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BLACK

The sounds of children playing.

FADE IN:

EXT. ELEMENTARY SCHOOL - AFTERNOON

A series of cliques. Even at their young age the divisions 
are clear. A group of kids play soccer on a field, the ball 
being dominated by a 10 year old Mexican-American. The kids 
who are destined to become stoners sit at the swings. The 
future drama kids are obvious as they act out a play.

On a set of bleachers, a quiet loner sits with his head in a 
book. He's extremely neat, not one button on his coat 
unbuttoned. His eyes stare at the book, taking in every 
microbe of ink. This is JACK MOORE, 10.

As Jack reads, all sound drops out. He turns the pages of the 
book, a Sherlock Holmes collection, with rapt interest.

Around him everybody plays. Jack is almost completely alone 
in his corner of the playground. It is a quiet, happy 
isolation.

As Jack reads, a figure walks towards him. Their pace is 
steady but Jack fails to pay it any attention,. Even when 
they're right upon him, they're impossible to discern.

FELICITY
What're you reading?

The sound startles Jack. He looks up at her. The figure, 
FELICITY COLE, 10, stands next to the bleachers. She's a cute 
kid, a bit ungainly but filled with energy.

JACK
It's a Sherlock Holmes book.

Jack looks at her carefully. No recognition at all.

FELICITY
I'm Felicity. I just moved here.

Ah. Jack continues to look a bit reserved, softening only 
slightly.

JACK
I'm Jack. Nice to meet you.

Felicity takes a seat on the bench. Jack moves over, wary.



2.

JACK (CONT’D)
What are you doing?

FELICITY
I just...I don't see anybody else 
to sit with. Everybody else has 
friends. You don't.

JACK
I like to read at lunch.

FELICITY
Do you have a lot of friends?

Jack closes the book.

JACK
I don't.

FELICITY
Why not?

Jack tries to start speaking. Some sputtering. Finally--

JACK
I don't fit in. I'm different. 
That's why.

Felicity smiles, unable to hide her glee.

FELICITY
Maybe that's why I'm here. I'm like 
you!

Jack shrugs. He reopens his book.

JACK
Nobody's like me.

FELICITY
So, what's your favorite Holmes 
story? I like A Study in Scarlet 
because I like beginnings but I 
love a lot of the ones where the 
guy that did it hires Holmes.

Jack looks up, thrown.

FELICITY (CONT’D)
I want to be a detective.

JACK
I want to be a writer.
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Jack relaxes and closes the book.

JACK (CONT’D)
I like The Red Headed League. It 
was fun. Not violent.

FELICITY
Ooh I like the violent ones! I like 
the details.

She relaxes on the bleachers.

FELICITY (CONT’D)
Maybe I'm like you a bit.

JACK
Maybe.

The bell rings. They stand up and start walking.

FELICITY
Is it ok if we sit together 
tomorrow? I want to talk about the 
books more.

JACK
Ok, but you'll find other friends 
soon.

FELICITY
I bet not.

JACK
I bet so.

BLACK

The sound of a phone buzzing. Title Card: Eight years later.

INT. JACK'S HOUSE - MORNING

JACK MOORE, 18, lies in bed staring at the ceiling. He 
somehow manages to look neatly put together while doing so.

He's aged into a fine featured, intense figure.

Jack looks around the room as his phone buzzes. The room 
reflects the occupant: almost disturbingly well kept. A stack 
of folders sit neatly in a corner.

Jack finally grabs his phone off a table. He answers it.
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JACK
Hello?

FELICITY (V.O.)
You ready for this?

JACK
It's a simple visit to a campus 
we've been to repeatedly. Nothing 
to fear.

He sits up and looks at himself in the mirror. Some dark 
circles but otherwise fine. He's decently built.

FELICITY (V.O.)
It's another step. Besides, we're 
getting to see Nick and Alex!

JACK
OK, THAT I might need to be ready 
for.

He stands up.

FELICITY (V.O.)
Be there in an hour.

JACK
See you then Flit.

A QUICK MONTAGE OF SHOTS.

Jack prepares for the day rapidly, dressing for cold weather.

As when he was a child, nothing is out of place. He's a model 
of neatness.

Once ready, Jack walks through the house, a nice one likely 
dating to the 50s and as well maintained as his room, to the 
kitchen. He grabs an energy drink and cracks it, taking a 
long sip.

He pauses at a table. There is a stack of mail addressed to 
the Moore Foundation and an earnings statement from Moore 
Holdings.

Jack pulls out his phone. He punches a button revealing a 
photo of a pretty, if somewhat dour figure as his wallpaper.

He scrolls to his messages to a thread marked Kayleigh.
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He rapidly types a message. "Looking forward to tonight. Big 
6 months!" He sends it, closes it and returns to looking at 
the wallpaper. He smiles, happy.

There is a knock at the door. Jack opens it. FELICITY COLE, 
18, walks in uninvited. She's pretty and energetic, a clear 
update of her past self.

FELICITY
You ready?

She walks to the fridge, taking a coke.

JACK
I am. You?

Felicity cracks the drink and takes a long chug.

FELICITY
I am now. You have no idea how 
exhausted I am.

Jack lifts his drink.

JACK
I think you'd be surprised.

FELICITY
I did one of those nights where you 
get hooked on a book and you forget 
what time it is.

JACK
Been there.

Felicity walks to the door.

FELICITY
So let's get on this.

INT. FELICITY'S CAR - MORNING

Felicity drives as Jack sits back.

FELICITY
I just can't get past the images.

JACK
You've got to read a comic strip 
book or something some time. This 
is killing you.
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FELICITY
I beg to differ. It makes it less 
likely I'll be killed! I know the 
warning signs.

Jack checks his phone. A mere K from Kayleigh.

FELICITY (CONT’D)
Hear from her?

JACK
Just an OK.

FELICITY
An OK or a K? If it's just a K--

JACK
It was just a K, yes.

Felicity shakes her head.

JACK (CONT’D)
Come on!

FELICITY
Look, I would love to be her friend 
but I'm not sure she likes me.

JACK
Oh she does.

FELICITY
She could try harder because I 
won't lie, my feelings are often 
hurt.

She turns the wheel into a parking lot.

JACK
You know I defend you constantly, 
right? I make sure she knows you're 
not a threat.

Felicity smiles, a subtle grin at the edge of her lips.

FELICITY
Thanks.

The car stops.
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EXT. UNIVERSITY OF ARKANSAS - CONTINUOUS

They get out at the edge of a college campus. They're greeted 
by two young men. NICHOLAS LEARY, 17, is an awkwardly built, 
disheveled, but pleasant gentleman. ALEX GREENWAY, 17, is a 
downbeat, withdrawn figure.

NICHOLAS
Hello!

FELICITY
Morning!

JACK
How're you?

Alex scowls.

ALEX
I've had better days.

Jack ignores him.

NICHOLAS
You two come here a lot, what do 
you think?

JACK
I'm sorry you wasted your gas to 
get here. It's nice but for much of 
this state it's 13th grade.

Alex shrugs. Nicholas looks a bit deflated.

JACK (CONT’D)
Still worth a look!

EXT. UNIVERSITY OF ARKANSAS - LATER

The quartet walks around the campus. Contrary to Felicity and 
Jack's words, it's lovely and very impressive. Alex and 
Nicholas are taken clearly. Felicity and Jack look bored.

Jack checks his phone constantly. His mind is elsewhere.

Felicity looks over at him, a knowing look only two longtime 
friends could share. Jack sighs.

INT. U OF A STUDENT UNION - MORNING

The four students sit at a table, drinking coffee.
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NICHOLAS
I really feel like this could be 
the place.

ALEX
Same.

Felicity and Jack are mute.

ALEX (CONT’D)
What?

JACK
J-school's nothing more than OK.

FELICITY
And no real criminology department 
at all. It's a good school but we 
have needs.

JACK
And seriously, don't you guys care 
about the journalism program?

ALEX
It's a decent program.

JACK
Little Rock's where you want to go 
if that's your draw. Jonesboro and 
Russellville are much better.

ALEX
What if we're not staying on tat 
track?

JACK
Then fine. But that has to be a 
factor.

FELICITY
This just isn't it for us. Feel 
free to disagree. Just not our 
choice.

A long pause. Very awkward.

JACK
Shame Carrie couldn't come.

Nicholas groans. He can't hide his sadness.
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NICHOLAS
She's out with Nathan today. Big 
date. I'm sure she'll figure it out 
in time. He's such a jerk.

Felicity and Jack stare at each other, trying not to laugh.

INT. FELICITY'S CAR - AFTERNOON

Felicity drives as Jack leans back. They both are laughing.

FELICITY
He's such a jerk!

JACK
I know. He keeps leaning on that. I 
feel bad for mocking him, sure, but 
he keeps hitting that note.

FELICITY
I know. It's just so tiring to hear 
him gripe. He's a decent guy but 
he's so hung up on her.

JACK
I thank god we're not him.

Felicity pulls into a gas station.

FELICITY
Amen.

EXT. GAS STATION - AFTERNOON

Felicity and Jack get out of the car. Felicity locks eyes 
with a BLOND MAN, 19. They both glare at each other. The 
blond gets in his car and drives off.

Felicity is visibly shaken. Jack puts a hand on her shoulder.

JACK
You're better for being past that 
asshole.

Felicity looks in Jack's eyes. She smiles.

FELICITY
You're right. It still gets you.

JACK
It will. You still kick ass.
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He walks into the gas station.

INT. JACK'S HOUSE - NIGHT

Jack gets ready. He looks as sharp as ever.

EXT. FAYETTEVILLE - NIGHT

Jack drives through town.

EXT. DICKSON STREET - NIGHT

Jack walks up to a restaurant on a busy street filled with 
clubs. He walks in.

INT. RESTAURANT - NIGHT

Jack walks in to see KAYLEIGH BRYANT, 18, sitting at a table.

She's pretty if a bit severe. Jack takes a seat.

JACK
Good evening.

KAYLEIGH
Hello.

JACK
You really look incredible tonight. 
Happy--

KAYLEIGH
Jack, we need to talk.

All ambient noise but Jack's heartbeat drops out.

JACK
Excuse me?

KAYLEIGH
I've been thinking this week. We've 
been together six months. That's 
forever in high school.

JACK
Yes--

KAYLEIGH
And I just don't feel like we have 
a future.

(MORE)
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KAYLEIGH (CONT’D)
We have fun but we're not going to 
go anywhere. So I'd rather spend my 
last semester of high school having 
fun. Not tied to you.

Jack is stonefaced. Not a slight reaction.

JACK
I see. I can respect that.

He stands back up.

JACK (CONT’D)
So...

KAYLEIGH
You should go.

JACK
Hey, I'm not hurt.

KAYLEIGH
Thank you so much for being so nice 
about this.

JACK
I'm a true nice guy. Have a great 
night and I had fun while it 
lasted.

KAYLEIGH
Me too!

Jack walks out. With every step the mask falls more and more.

His eyes close. His teeth bare.

EXT. DICKSON STREET - NIGHT

Jack walks out and wanders the street. He's unfocused, dazed.

INT. JACK'S HOUSE - NIGHT

Jack walks in. The house is completely empty. He walks to his 
room and lies on the bed.

BLACK
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INT. JACK'S HOUSE - NIGHT

Jack lies in bed, clearly not having moved or slept much. He 
looks at the clock. 2:45 AM.

EXT. FAYETTEVILLE - NIGHT

Jack drives through town, silent. There is no ambient noise 
at all.

EXT. TRUCK STOP - NIGHT

Jack walks up to the generic, sterile building. An ordinary 
truck stop, one of 50 in the state. The silence continues to 
be overpowering.

INT. TRUCK STOP - NIGHT

Jack walks through the ordinary building with its southern 
paraphernalia and snacks to the restaurant. Things continue 
to be completely silent until he approaches the waitress 
station.

ANGEL MOORE, 42, stands at the station. She's an unusually 
vibrant figure for her workplace. Attractive, alive.

JACK
Table for one.

ANGEL
Rough night?

Jack is quiet.

JACK
I'd prefer to just take that table.

Angel leads him to the table. Jack takes a seat.

ANGEL
What can I get you?

JACK
Tall stack, sausage, eggs over--

ANGEL
Easy, tall glass of orange juice, 
side of hash browns. Not sure why I 
asked.
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JACK
I'm in a comfort food mood, ok?

Angel's expression shifts, sympathy filling her face.

ANGEL
You're giving off every sign you 
want to talk.

JACK
Not much to say.

ANGEL
Bullshit. Let me take one guess: 
you were dumped tonight.

A long pause.

JACK
You're good.

ANGEL
I can read you.

She kneels beside him and hugs him. Jack relents and accepts 
the embrace. They break.

JACK
What gave it away?

ANGEL
You look like shit, you ordered 
your comfort meal, and you came to 
see me.

JACK
I happen to like the food here. But 
yeah, god forbid I wanted to visit 
you.

ANGEL
I'm flattered, and I'll get it 
right up. You do any laundry today?

JACK
Two loads.

ANGEL
Thanks, was running low on towels.

JACK
BTW, the latest statement arrived.
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ANGEL
And?

JACK
Investments still seem strong. 
You've got forms to fill out.

Angel groans.

ANGEL
Having an inheritance sucks some 
times.

JACK
Please don't spare me the effort.

ANGEL
Wouldn't dare.

She walks on. Jack smiles a bit.

EXT. FAYETTEVILLE HIGH SCHOOL - MORNING

Jack walks up to the school, a lovely, modern high school. He 
walks in.

INT. FAYETTEVILLE HIGH SCHOOL - CONTINUOUS

Jack walks through the school, every bit as clean inside as 
out, to the publications room. A buzzing mass of computer 
equipment and papers.

Jack takes a seat at one of the computers and pulls up a 
blank document. With eagerness, he types in a 2/1 date. He's 
ready.

HAMILTON (O.C.)
Look, she can have it all at this 
point! I'm done!

JERRY HAMILTON, 31, walks in, hanging up his phone. He's a 
tall, disheveled black man. Likable while worn out.

HAMILTON (CONT’D)
Oh hi Jack, I didn't see you there.

JACK
I wanted to get an early start.

HAMILTON
Why? There's nothing to work on. 
Literally.
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JACK
There's some basic work.

Hamilton collapses at his desk.

HAMILTON
Go for it if you feel like it.

Jack returns to it. His focus is intense.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - LATER

Jack stands at the front of the room with Hamilton behind 
him. Jack's posture is firm. He looms large.

JACK
So, welcome back from the break. 
Hope you're all rested.
Those of you who weren't on staff 
last year should be warned: This is 
when everything counts. We've got 
state coming up in late February! 
Last year we were runners up for 
best in state. I'm not ok with 
that. These next two issues could 
make or break us winning outright! 
We've got a great paper and there 
is no reason we can't win this.

Before him the class looks relatively disinterested save for 
one student who watches Jack with a derisive glare. This is 
PETER DOHERTY, 16.

JACK (CONT’D)
So, let's get to work.

Peter looks down at his notepad. He jots a few rapid fire 
comments. Jack watches him, his confidence shaken.

JACK (CONT’D)
Yeah, work.

INT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack walks to his locker. He sees Kayleigh in the hall. He 
pulls out his phone as a distraction. Her face pops up. Jack 
rapidly starts shifting the wallpaper, scrolling through his 
photos until he finds one.

MILES (O.S.)
Jack!
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Jack turns to see MILES NAVARRO, 18, a strikingly handsome 
athlete. Miles is the kind of guy whose soul is as attractive 
as his face.

JACK
Hey, I've been meaning to set up 
that preseason piece.

MILES
Don't you usually skip sports 
writing?

JACK
I am a joke at it but I have the 
duty anyway.

MILES
You'll kick ass.

He slaps Jack on the back. Jack visibly bristles.

JACK
Anyway.

MILES
Wednesday afternoon, publications 
room?

JACK
That would be best, yes.

MILES
Great!

Miles walks on. Kayleigh remains at her locker. Jack watches 
her for a moment then walks on.

FELICITY (V.O.)
You don't know he was writing about 
you.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Felicity and Jack sit at a table. Jack takes a long drink 
from a can of an energy drink.

FELICITY
Could've just been taking notes.

JACK
Could've. I just doubt it with him. 
So untrustworthy.
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Kayleigh walks past. Jack stiffens.

FELICITY
You holding up?

JACK
I'm trying. Succeeding? Well it's 
been two days.

Felicity puts a hand on his.

FELICITY
Hey, I made it through Brandon. 
You're going to make it through 
her.

JACK
I just want to be angry! But I 
can't! She was so nice and polite.
I understand where she was coming 
from.

FELICITY
Ugh! Not very helpful is it?

JACK
It's hell.

He looks up at her.

FELICITY
You'll make it.

INT. JACK'S HOUSE - NIGHT

Jack lies in bed removing traces of Kayleigh from his phone.

With each deletion, there are flashes of memories. Happy 
times with Kayleigh though very shallow ones. Not much 
intimacy.

Jack stares up at the ceiling. A very long stare.

He turns on the light and walks to where the folders sit. He 
browses them. All the art looks just off center, unappealing.

He turns the light off. Another long stare.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - AFTERNOON

Jack takes notes as Miles talks. There are dark circles under 
his eyes.
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MILES
I really just want to bring down 
Bryant. That's my main goal. 
Conway's good but them, ugh.

Jack writes continuously. His notes are neat and copious.

JACK
Any other thoughts?

MILES
Nah.

Felicity walks in. She sits at a computer quietly and starts 
working.

MILES (CONT’D)
You on the paper?

FELICITY
Literary magazine. Though calling 
it literary is a stretch.

Miles turns back to Jack.

MILES
Why don't I ever see you guys at my 
parties?

JACK
We're not party people.

FELICITY
Not at all! Too much noise.

MILES
I think you guys would have fun! 
You should come sometime.

JACK
We'll consider it.

Miles stands up.

MILES
Hope you do! I've gotta run but 
can't wait for the story!

JACK
Hope it's good.

Miles walks out.
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FELICITY
You know he's not wrong. We should 
go at some point.

JACK
He's not wrong. Neither am I.

He returns to his work.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack works at another computer. He spies a photo of Kayleigh 
working on a play on a page. He turns away. LAUREN CHAND, 17, 
a pretty Indian American girl, walks over to him.

LAUREN
Hey Jack, can I talk to you?

JACK
Shoot.

LAUREN
I just sold an ad to Dickson Street 
Press last night.

JACK
Don't think we've ever sold to 
them.

LAUREN
I know! They'll be on until the end 
of the year. That covers the rest 
of the year's ad budget.

Jack is floored.

JACK
Already?

LAUREN
Yeah! We can relax for the rest of 
the year.

JACK
Tell me you're going into ad sales 
after this.

LAUREN
Of course.

(beat)
Guess that's the end of one part of 
this for you, trying to get us to 
sell ads.
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JACK
Yeah I guess so. Well done.

He pauses, clearly thrown.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack sits outside, a distant look in his eyes. He has nothing 
to eat in front of him, just an energy drink. Felicity walks 
up.

FELICITY
Still doing the caffeine diet I 
see?

JACK
It's really all I'm craving.

Felicity sits down in front of him.

FELICITY
What now?

JACK
Excuse me?

FELICITY
Come on, I know something else 
happened.

JACK
I'm done with ad sales.

Felicity rolls her eyes.

FELICITY
Forgive me if I don't pity you for 
pulling off what you're supposed to 
do.

JACK
It's just another sign, Flit!

FELICITY
Of everything changing?

JACK
Yes! Can I be honest, I'm not 
feeling much like hiding the fact 
my life's about to go off a cliff!

FELICITY
Yeah, I hear that.
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JACK
I've got everything changing and 
then on top of that...

He grimaces. Felicity leans in.

FELICITY
Yeah, it all sucks.

JACK
Thank you.

They look at each other. A long, safe glance.

FELICITY
You realize we're not going to go 
to different schools, right?

JACK
I never feared that.

FELICITY
So I mean yeah, there's a lot of 
change but hey, we're not changing.

JACK
You're right.

FELICITY
So look, I love you to death but 
I'm sick of this sad bastard 
bullshit you're on. I'm taking you 
out Saturday night. You're clearing 
your head. Understood.

JACK
Sounds like a plan.

FELICITY
Good because...look I just can't do 
this. You're wearing me out.

JACK
I get it.

FELICITY
There are meds...

Jack laughs. He relaxes.
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INT. JACK'S HOUSE - NIGHT

Jack lies in bed, looking up at the ceiling. Around him, 
things start vanishing. A few items at a time. Then more and 
more.

Jack sits up, staring at the room. He's clearly getting 
nervous. Before long the only ting left in the void around 
him are the college folders which glow.

Jack awakens, back in his room. He looks at the clock. 3:57 
AM.

INT. TRUCK STOP - NIGHT

Jack sits, sipping coffee as he studies his phone. Across the 
way, Hamilton walks in. Jack averts his gaze.

In his booth, Hamilton pulls out his phone. He starts to cry, 
a broken man.

Jack looks down at his phone. A picture of him and Felicity 
pops up. He smiles.

INT. JACK'S HOUSE - EVENING

Jack prepares for his evening. He looks sharp. Well dressed.

He walks out of his room to see Angel lying on the couch.

ANGEL
On the rebound?

JACK
Hardly, just heading out with Flit 
for the night.

Angel sighs.

ANGEL
I can forever wish--

JACK
Not happening.

ANGEL
I just like her more than anybody 
else you've ever dated. She's a 
perfect fit for you.
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JACK
Best friends usually do compliment 
each other.

ANGEL
I just think there's more there! 
That's all.

JACK
I'm glad there's not. My life is 
less complicated that way.

ANGEL
Maybe you're missing out though. 
Complicated can be fun.

Jack walks to the door.

JACK
I'm sure it's not. What're your 
plans?

ANGEL
The usual laying back. I'm out of 
that world. Enough guys treat you 
like shit and you get ok being out.

JACK
You deserve better.

He walks out.

INT. JACK'S CAR - NIGHT

Jack drives. He is completely at calm. The radio blares 
upbeat music.

EXT. FELICITY'S HOUSE - NIGHT

Jack gets out of his car. He walks up to the house. A knock 
on the door. ERIC COLE, 41, opens it. Eric's a striking man.

ERIC
Hello Jack!

JACK
She ready?

ERIC
Not yet. Come in.

Jack walks in.
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INT. FELICITY'S HOUSE - NIGHT

Jack and Eric walk in. It's a modest home. Jack takes a seat.

ERIC
You haven't been here on a Friday 
in months.Missed you around here.

A long pause. Jack grins.

JACK
I missed it too. I never feel as 
safe as I do here.

The sound of a door opening. Jack looks down the hall 
casually then--

Felicity walks out. She looks utterly stunning. Very well 
made up. All sound drops out as she walks down the hall.

For a long moment, Jack doesn't speak. There are flashes of 
light and the beating of his heart. Finally he stands up.

FELICITY
You ready?

The spell is broken. Sound returns. Flashes of light stop.

JACK
Of course. Nothing new going on.

FELICITY
I'll be back later!

ERIC
Have fun.

They walk out.

EXT. FELICITY'S HOUSE - EVENING

Felicity and Jack walk out. They reach his car.

JACK
OK, I have so many questions.

FELICITY
Yeah I saw that coming.

JACK
I'm just saying, bit of overkill.

They get in the car.
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INT. JACK'S CAR - CONTINUOUS

They take their seats. Felicity relaxes in the seat.

FELICITY
Yeah, obviously I'm doing a bit of 
overkill but come on! I like to get 
dressed up too! And are you really 
going to mind having a pretty girl 
out with you?

JACK
Well no, but you're you.

Felicity reaches over.

FELICITY
Relax, Moore. We're just going to 
go out and have fun.

Jack takes a deep breath and starts the car.

JACK
Yup! Just have fun.

EXT. FAYETTEVILLE - NIGHT

Jack drives through town. Music plays, upbeat but just a step 
off.

EXT. DICKSON STREET - NIGHT

Felicity and Jack get out of the car. They walk down the 
street.

JACK
So, where are we eating?

They stop at the restaurant where Jack was dumped.

FELICITY
This sounds right.

JACK
You do know--

FELICITY
Listen, my goal is to take that 
night and give you a happy version, 
which I seem to remember you doing.

A beat.
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JACK
Quit using me against me!

FELICITY
It's too easy!

INT. RESTAURANT - NIGHT

Felicity and Jack take a seat at the table Jack was at 
earlier. They pull out menus.

JACK
I really can't wait until I'm old 
enough to drink. Everything is so 
limited now.

FELICITY
I've got a bottle in the car for 
later.

Jack's jaw drops.

FELICITY (CONT’D)
My dad understood. He had to help a 
girl through a crisis once.

JACK
How'd that work out?

Felicity points at herself.

FELICITY
Twenty years, two kids.

Jack shrugs. He looks down at the menu.

A rapid fire montage of shots. Felicity and Jack talk 
throughout but are unheard. They talk, they laugh, they 
smile. It looks like a thrilling first date to all watching.

EXT. DICKSON STREET - NIGHT

Felicity and Jack walk out, happy.

JACK
Ok, I needed that.

They walk down the street for a long moment, music loudly 
playing. Felicity gets a wicked grin.
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FELICITY
Look, if I'm going all in on this 
simulation, there's something you 
have to do.

JACK
I'm not going all in on this.

FELICITY
Yes you are. Take me dancing.

Jack laughs.

FELICITY (CONT’D)
What?

JACK
Do you have any idea how awkward 
and weird that would be? There's no 
spark here.

FELICITY
Which is why you're an ideal 
partner. You'll keep your hands in 
the right places.

She hits Jack with an imploring look. He sighs.

JACK
Ok.

INT. CLUB - NIGHT

Felicity and Jack walk into the club. There are a wealth of 
people dancing. Jack's eyes dart.

FELICITY
You don't do this much.

JACK
Dancing requires touching. Never 
her thing.

Felicity puts her hand on his face.

FELICITY
See, you're getting an idea of what 
a normal relationship is.

She leads him onto the floor. Jack's eyes continue to dart.

FELICITY (CONT’D)
OK, here's how this goes.
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She takes his hands and puts them at her waist. Jack blushes.

FELICITY (CONT’D)
Another guy I might not put these 
here but I trust you.

Jack inhales deeply.

JACK
What now?

FELICITY
Just let it happen.

At once they start moving. It's slow and awkward at first.

Jack's lack of coordination is clear. Felicity seems 
completely calm and patient through it.

As the song goes on, Jack improves until--

They find their rhythm. In a moment they are in complete 
unison. They sway in perfect harmony.

Felicity throws her head back, completely content. Jack 
watches her in awe. She shimmers.

Jack remains mute. He simply holds on with all he has.

EXT. DICKSON STREET - NIGHT

Felicity and Jack walk to his car.

FELICITY
You're not bad.

JACK
I'm not sure I'd say that.

FELICITY
No, you're really not!

She looks off. An idea hits her.

FELICITY (CONT’D)
Can I drive?

JACK
We're just going to your-- Oh, this 
is your perfect night thing.
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FELICITY
Don't you wonder how far I can take 
this?

Jack studies her.

JACK
Yeah at this point I need to know.

He hands her the keys and gets in the passenger side.

EXT. HIGHWAY - NIGHT

Jack's car sails down the interstate. Soft music plays as it 
drifts through the mountains to an overlook. The car pulls 
over and they get out.

Felicity pulls a bottle of wine, a small bottle actually, and 
two small cups. She opens the bottle and pours the wine. She 
hands a cup to Jack and they walk to the overlook.

The view is stunning. The night sky is crystal clear with 
every star shining brightly. Below, the valley glows just as 
brightly. Tiny pinpricks of light dance about.

Felicity and Jack look out in awe. After a long moment, he 
turns back to her.

JACK
You have to be cold.

FELICITY
I'm having too much fun.

She lifts her cup.

FELICITY (CONT’D)
Shall we?

Jack raises his.

FELICITY (CONT’D)
To the future.

Jack toasts.

JACK
To the future.

They drink the wine. Jack visibly winces. He steps back and 
sees Felicity set against the sky and valley. The wind blows 
her hair. He's mute for a long moment. Then--
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FELICITY
You feeling better?

JACK
Much better.

FELICITY
This is why you need me. I'm there 
for you.

JACK
I seriously would be lost without 
you.

Felicity smiles coyly. She moves closer to him.

FELICITY
Hey, this simulation? You'd really 
find it perfect if this happened. 
And realize that I'm just trying to 
simulate things. No other feelings 
except trying to create the perfect 
cure for you.

She moves in and kisses him. It's a very gentle kiss. Not 
particularly sexy. But real.

She pulls back. It's awkward. They both laugh a bit.

JACK
Yeah, perfect night.

They look out at the valley together, the awkwardness broken.

EXT. FELICITY'S HOUSE - NIGHT

Jack's car pulls up. Felicity and Jack get out of the car.

FELICITY
So, did I help?

JACK
You definitely helped.

They reach the door.

FELICITY
You can do better. Now, maybe you 
feel like you can.

She opens the door.
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FELICITY (CONT’D)
See you Monday!

She leaves. Jack pauses, dazed.

INT. JACK'S CAR - NIGHT

Jack drives, silent. He's unreadable.

EXT. JACK'S HOUSE - NIGHT

Jack gets out of his car and walks to the house.

INT. JACK'S HOUSE - NIGHT

Jack walks through the house. He is completely passive as he 
makes his way to his room.

He collapses on the bed.

BLACK

A rapid fire series of images from Jack and Felicity's past.

They come so fast they're all but subliminal. They're clearly 
happy, intense moments. Many even repeat.

INT. JACK'S HOUSE - MORNING

Jack awakens. He looks over at his phone. 10 AM. He looks 
around him. Everything is brighter, cleaner.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack walks in, energized. Peter sits at a computer. Jack 
walks over.

JACK
Good morning, Peter.

Peter doesn't look up. Jack looks at the screen. It's the 
current issue outlined.

JACK (CONT’D)
What're you doing?
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PETER
Considering how I might improve 
this, you know for next year.

Jack scowls.

JACK
Well, I'm feeling pretty good based 
on my estimates on stories.

PETER
It's safe.

Jack sighs.

JACK
Yes, so are most great papers.

PETER
No wonder print is dying. No 
innovation. Newspapers are stupid 
in the modern world.

Jack walks to another computer.

JACK
So why are you in this class?

PETER
I like to write and the litmag 
stinks.

Jack turns on the computer.

JACK
Well I hope you're enjoying it. And 
can you release the document?

PETER
Sure

Jack loads the page. He turns to it. At once he's completely 
caught up. He starts typing a story directly onto the page.

He is on!

INT. FAYETTEVILLE HIGH SCHOOL (CLASSROOM) - MORNING

Jack sits in a classroom taking notes. He is fully focused.
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INT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack stops at his locker. He sees Kayleigh out of the corner 
of his eye. He stays calm as he grabs a book.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack walks out to the picnic table carrying his energy drink.

He takes a seat and a long breath.

A beat. All is silent.

Felicity walks up. She's dressed very casually but she looks 
astonishing. As she walks, all that can be heard is Jack's 
heart pounding.

She takes a seat in front of him. Jack is mute for a moment 
too long then--

FELICITY
You look rested.

Spell broken. Sound returns.

JACK
I slept well the last two nights.

FELICITY
About time.

She looks at the drink.

JACK
I'm not completely back.

FELICITY
Obviously.

Jack opens it. He stares at Felicity. In the light, she 
almost glows. He shakes his head. A long drink.

JACK
Peter was his usual human 
embodiment of condescension today.

Felicity laughs. It doesn't help.

FELICITY
Hey, only a few more months until 
you never see him again.
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JACK
He'll follow me. I'm certain.

He takes another drink. The light keeps hitting her just 
right.

FELICITY
You're seriously off today. I guess 
I'm not used to you rested anymore.

JACK
Yeah, that's it. I'm wired again 
for the first time in months!

FELICITY
It's nice to see.

Another drink. Jack shakes his head. He's possessed.

INT. FAYETTEVILLE HIGH SCHOOL (CLASSROOM 2) - AFTERNOON

Jack tries to take notes. He's visibly off his game. His 
notes are less detailed than before. His eyes dart.

INT. JACK'S HOUSE - NIGHT

Jack studies the brochures once again. They still couldn't 
look less appealing. He lies back, exhausted. His eyes close.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack sits at a computer, laying out a story. There are 
plentiful clues to the dream state at once. The room is laid 
out wrong. Text is reversed. Colors are wrong.

As Jack types, he hears the sound of a person walking behind 
him on tile. Baffled, he looks at the floor. It's carpet.

Jack looks around him. The room spins until in the center he 
sees

Felicity.

She is dressed as she was Saturday night. She walks towards 
him with a predatory look. When she reaches him

INT. JACK'S HOUSE - NIGHT

Jack awakens with a start. He looks at the clock. 3:20.
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EXT. TRUCK STOP - NIGHT

Jack walks up to the truck stop, driven.

INT. TRUCK STOP - NIGHT

Jack takes a seat. Angel walks over.

ANGEL
Insomnia?

JACK
I'd prefer that.

She pulls out her pad.

ANGEL
Coffee?

JACK
Please, and you know what, just 
coffee for now.

ANGEL
Ok, but please don't tip for shit.

JACK
I was raised better!

ANGEL
I'll be on it.

Jack looks around. Hamilton walks in. Jack continues to 
ignore him. Angel returns with a carafe of coffee.

JACK
Thank you.

ANGEL
What's on your mind tonight?

JACK
Just trying to figure something 
out. Ever felt something you knew 
you didn't really feel but you 
still kind of did?

ANGEL
Yeah. It's called in denial.
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JACK
I disagree. I'm talking about like 
when you enjoy a movie because the 
circumstances were right but then 
you see it another time and you 
don't.

ANGEL
I'd lie to say I get your point.

JACK
Just weighing something like that.

She leaves. Jack watches Hamilton. He looks utterly pathetic.

Hamilton looks over. There's a moment where teacher and 
student clearly see each other but say nothing.

Jack pours a cup of coffee. He sighs hard.

EXT. FAYETTEVILLE HIGH SCHOOL - MORNING

Jack walks up to the building.

INT. FAYETTEVILLE HIGH SCHOOL - MORNING

Jack deposits his books in the locker. Kayleigh walks over.

KAYLEIGH
I wanted to tell you I'm happy for 
you.

JACK
Excuse me?

KAYLEIGH
I heard that you and Felicity 
finally hooked up.

Jack's face falls.

JACK
You've got to be kidding. Where the 
hell did you hear that?

KAYLEIGH
Lauren saw you guys on a date.

Jack closes his eyes, struggling to hold back the rage.
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JACK
We were hanging out. If she saw 
Miles with a guy would she say 
that?

KAYLEIGH
She might. Miles is gay.

A beat.

JACK
Ok, poor choice of words!

KAYLEIGH
Look, I'm really happy for you.

JACK
But there's nothing to be happy 
for. I had dinner with my best 
friend.

KAYLEIGH
She saw you dancing.

Flashes of the dance. Jack turns red.

JACK
It was still innocent. Just two 
friends hanging out.

KAYLEIGH
That's actually disappointing. I 
liked the thought of you moving 
onto her.

A deep breath.

JACK
I haven't though.

KAYLEIGH
Well, I have hope for you.

She walks away. Jack stands, mute.

INT. FAYETTEVILLE HIGH SCHOOL - LATER

Jack walks through the building. He's clearly on edge. He 
watches people talk in hushed whispers. Not about him, but he 
can't know that.
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INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack walks into the room. He's jolted to see Felicity typing 
at a computer. He audibly gasps.

FELICITY
You've gotta cut down the caffeine.

JACK
Have you heard--

FELICITY
I've heard them. Kinda hard to be 
pissed. I mean haven't they always 
hounded us?

JACK
Yeah but--

Felicity turns. She's very dressed down. For some reason 
she's still gleaming slightly.

FELICITY
Somebody's accusing me of dating my 
best friend. Hard to feel insulted.

Jack relaxes a bit, though the glow refuses to fade. He spots 
a book at her side. A rather dark looking true crime read.

JACK
True. I see you've got a new 
bedtime read.

FELICITY
Oooh, it's a new book on one of 
those killer nurses, you know the 
ones with hero complexes who cause 
patients to almost die so they can 
be the ones to save them and often 
fail. This one used a solution that 
corroded veins. It's so creepy.

The glow fades. Jack completely relaxes. The idea was silly.

JACK
Never stop being you.

FELICITY
Why would you worry about that?

JACK
Hell if I know.

Hamilton walks in.
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HAMILTON
Can I speak to you, Jack?

Jack follows him to a secluded area.

JACK
What's up?

HAMILTON
I just was wondering about why 
you're always at that truck stop. 
Like is there something wrong?

JACK
I have insomnia. It's a good place 
to go to deal with it.

HAMILTON
I saw you talking to that waitress 
at length. She's...interesting.

A long beat.

JACK
She's my mother.

A very long beat. This is awkward.

HAMILTON
I chose my words well.

JACK
Thank you. I really appreciate 
that.

HAMILTON
Look, I just wondered. It seemed 
odd.

JACK
It's a better place to go than a 
barn to huff glue.

HAMILTON
Just looking out for a prized 
student! You're really doing great. 
Any thoughts yet on college?

JACK
None. Still looking.

They stand. It's incredibly awkward.
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HAMILTON
Anyway get back to what you were 
doing.

Jack walks out. He returns to his desk. All is calm.

EXT. DICKSON STREET - DAY

Jack walks down the street. It's clearly a bitterly cold day.

He carries himself close. The streets are oddly empty. There 
are a few people but they don't register.

Jack reaches the restaurant. He pauses, looking around.

Something is clearly off, then--

Felicity corners him. She's still dressed as she was that 
night.

FELICITY
You're still wondering about me.

Jack escapes her. Felicity corners him again.

FELICITY (CONT’D)
You can't get that night out of 
your head. You try. You can't.

Jack inhales deeply. He tries to escape again but can't.

FELICITY (CONT’D)
Why? Why fight it?

They look inside and see the breakup of Jack and Kayleigh.

Jack looks deflated as he watches his past self. Felicity 
takes an unnerving joy in the scene.

FELICITY (CONT’D)
Ah. That's what scares you. Because 
fundamentally--

The scene inside changes to the shallow images of Jack and 
Kayleigh's romance.

FELICITY (CONT’D)
You were sad because you wanted a 
deeper connection and you couldn't 
get it. The failure hurt.

They turn around and they are at--
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EXT. ELEMENTARY SCHOOL - AFTERNOON

The scene of Felicity and Jack's first meeting. The grown 
versions watch their younger selves meet. Felicity leans into 
Jack.

FELICITY
See, I mean more to you than 
anybody alive. I'm everything to 
you. Put an attraction into the mix 
and--

INT. RESTAURANT - NIGHT

Felicity and Jack watch the breakup scene play out, only this 
time Felicity is in Kayleigh's role.

FELICITY
You wind up here.

They turn once more and are on the grounds of--

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack stands alone. It's eerily quiet. He scans around until 
awakened by--

INT. JACK'S HOUSE - MORNING

Jack awakens to the sound of his phone going off. It finally 
stops. The front door opens and Felicity walks through the 
house to Jack's room.

FELICITY
Failed to set an alarm?

Jack can't respond. He's completely wired from the dream.

FELICITY (CONT’D)
Just woke up?

JACK
Trying to process reality.

Felicity sits on the bed. Jack breathes hard.

FELICITY
Nightmare?

JACK
Absolute worst.
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FELICITY
Tell me about it.

Jack looks out the window.

JACK
I was alone.

FELICITY
Obvious science fiction.

She grabs Jack's face.

FELICITY (CONT’D)
Just a dream. Nothing to fear in 
reality.

Jack tries to look her in the eyes. It's not coming easily.

JACK
Just a dream.

She stands up.

FELICITY
Come on, we've got to hit the road.

Jack pauses, then gets up. He hastily gets dressed while 
Felicity watches.

JACK
This isn't comfortable.

FELICITY
Tough. You oversleep and you 
suffer.

Jack throws on his shoes and they walk out.

EXT. HIGHWAY - MORNING

Felicity's car drives through the mountains. Jack looks out 
the window. They pass the overlook. Jack sees a faint image 
of himself and Felicity standing there.

EXT. INTERSTATE - MORNING

The car drives down the road.
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EXT. RUSSELLVILLE - MORNING

Felicity's car drives through the city, a midsize Arkansas 
town.

EXT. ARKANSAS TECH - MORNING

Felicity pulls up to the school, a perfectly lovely campus.

They get out of the car where Alex and Nicholas wait.

ALEX
Welcome to my hometown.

JACK
It's nice!

Felicity looks around, impressed.

FELICITY
Yeah, not half bad.

They start walking.

ALEX
There's a really hot girl that 
lives in Nutt Hall. She works at 
Hastings. Same age as me. Just 
stunning.

FELICITY
Do tell.

ALEX
Long red hair. Curves. Just 
perfect.

Felicity and Jack share a look.

FELICITY
How well do you know her?

NICHOLAS
Not as well as me and Carrie or you 
and Jack.

Another look.

ALEX
OK, not that well.

FELICITY
She knows your name though, right?
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ALEX
Well yeah. I had to know she lives 
here somehow.

A third look. A bit of surprise.

INT. COLLEGE BOOKSTORE - MORNING

The quartet sits in the modest bookstore, drinking coffee.

ALEX
So.

FELICITY
No.

NICHOLAS
I'm open to it.

JACK
Flat no.

Alex slams his foot.

ALEX
Why?

FELICITY
It's a nice town. Nice school. It's 
just...

JACK
Too small.

FELICITY
Exactly.

JACK
It's like a minischool. Too far 
from anything that matters.

Alex groans.

ALEX
This is my home. You are insulting 
me.

NICHOLAS
I'm not.

ALEX
You've barely said anything.
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A long pause.

NICHOLAS
Carrie and Nathan committed to the 
same school yesterday, UALR.

Felicity and Jack look hard at each other, stifling laughs.

ALEX
You brought it on you.

JACK
Look, commit where you want.

ALEX
You didn't act! Why didn't you act? 
You could've had her! This is what 
you get!

NICHOLAS
Look I'm not hopeless.

ALEX
You're deep in denial.

NICHOLAS
She will understand one day.

ALEX
Tell yourself that.

Felicity looks at her phone.

FELICITY
Crap, guys we've gotta run.

ALEX
Verdict?

FELICITY
No.

JACK
Definitely not.

ALEX
You have no idea what you're 
passing up.

INT. FELICITY'S CAR - AFTERNOON

Felicity drives. Jack studies his phone.
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FELICITY
I'm officially out.

JACK
Alex was in a mood.

FELICITY
Look, we've known them four years. 
It's not unfair to say we don't 
need them around anymore.

JACK
Not really.

FELICITY
And that's not the worst thing on 
earth. Things change.

Jack looks up.

JACK
You're right. Time to move on.

FELICITY
So, I have a question. You feeling 
like a movie?

Jack shrugs.

EXT. MOVIE THEATER - EVENING

Felicity and Jack walk up. Felicity has her wallet out.

JACK
So what's the deal?

FELICITY
I'll pay. No big deal.

JACK
I can get my own ticket.

FELICITY
You drove today. I insist.

INT. MOVIE THEATER - EVENING

Felicity and Jack watch the film. Jack sets his arm down on 
the armrest between then. Felicity follows suit next to them.

Their hands touch. Jack immediately retracts his hand. His 
heart pounds.
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INT. JACK'S HOUSE - NIGHT

Jack stares at the ceiling. He's dead tired. Can't sleep.

INT. TRUCK STOP - NIGHT

Jack walks into the truck stop. He reaches Angel's section.

Hamilton is there. He waves Jack over.

HAMILTON
You dining?

JACK
Was planning on it.

HAMILTON
I just got here myself. Take a 
seat.

Jack sits down across from his mentor.

HAMILTON (CONT’D)
No need to dine in isolation.

JACK
Agreed.

Hamilton looks down at the menu.

HAMILTON
Tonight an insomnia night?

JACK
Kinda, kinda not. I think the worst 
is easing. My mind is just lying to 
me.

HAMILTON
I've been there recently. Trying to 
move past it but it haunts you 
anyway.

JACK
It's not my place to--

HAMILTON
Falling in love is a mistake. 
That's my point. It devours you! I 
signed the papers today. I didn't 
lose a dime ultimately but who 
cares?

(MORE)
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HAMILTON (CONT’D)
I'd give up every penny for her not 
to have decided we were too 
different!

Jack is silent. The awkwardness of the moment is broken by 
Angel walking over.

ANGEL
Decided to drop in?

JACK
Waffle mood.

ANGEL
So that and usual sides?

JACK
Yeah.

She turns to Hamilton.

ANGEL
And you?

HAMILTON
What's good?

ANGEL
Truck stop. Nothing.

HAMILTON
Come on, I'm sure you could 
recommend something. I'm not in a 
great mood so fat and calories are 
no option.

Angel studies his expression, trying to guess his taste.

ANGEL
Our bacon cheeseburger is actually 
amazing. They never clean the 
grill.

HAMILTON
I can go with that, is it Angel?

ANGEL
It is.

HAMILTON
I'm Jerry Hamilton. I teach your 
son.
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ANGEL
Oh! You're that Hamilton. Guess I 
finally have a face to the name.

HAMILTON
You've heard stories?

ANGEL
I have.

HAMILTON
I'm not sure I like hearing that.

ANGEL
Only good ones.

Hamilton studies Angel's arm, spotting a dragonfly tattoo.

HAMILTON
Dragonfly fan?

ANGEL
I've always liked their look.

Jack watches this with increasing discomfort. He says 
nothing. He just watches as they continue to talk, sound 
fading out.

EXT. ARKANSAS TECH - MORNING

Felicity and Jack walk once more with Alex and Nicholas who 
stop. They look each other in the eye.

NICHOLAS
Why were you so mean to me?

ALEX
You deserved it. You were so weak.

NICHOLAS
But I chose to protect me feelings! 
To keep up hope even if it's false.

ALEX
It's a lie. You tell yourself one 
day she'll get you. She's going to 
a school you won't consider.

He slaps him violently.

ALEX (CONT’D)
She. Has. No. Feelings For. You. To 
her you're a cute little puppy.

(MORE)
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ALEX (CONT’D)
You're there to cheer here up and 
make her feel loved. No more.

NICHOLAS
She'll see the truth.

Alex slaps him again.

ALEX
Let me guess! One day she'll be in 
a bad place with Nathan and you'll 
be the hero? Then she'll get it?

He slaps Nicholas so hard he falls to the ground.

ALEX (CONT’D)
You're a joke.

Nicholas stands up and slams him against a nearby wall.

NICHOLAS
What about you? You're downbeat. 
You're snide. You're cruel. You're 
obsessed with girls you don't know 
and never will. You're impotent 
posing as a man who women will 
someday just get!

A punch to the jaw.

ALEX
I may be pathetic but I have a 
goddamn plan!

Jack steps back.

JACK
I don't want to--

Felicity grabs him, dressed once more as she was on their 
date.

FELICITY
You don;'t want to be them? Of 
course you don't. So yes. Let's 
turn to this.

INT. DORM - CONTINUOUS

Felicity and Jack walk through the dormitory. It's incredibly 
confusing, loud. None of the passages make sense.



51.

FELICITY
You have this to look forward to.

Each door they pass has a different school logo.

FELICITY (CONT’D)
No matter where, it'll be the same.

They walk through a door into--

INT. COLLEGE BUILDING - MORNING

A large, confusing, daunting building. Nothing makes sense.

Jack looks around in desperation. It's clear he has no idea 
what's going on. Felicity, by contrast, walks with ease.

FELICITY
You have no idea what you're 
facing. Even if you stayed home, 
everything would change. And since 
I'm not going to be there, you'd be 
back to this.

Jack, age 10, walks through the building. He's terrified.

FELICITY (CONT’D)
Poor little Jack Moore. Everything 
is changing. You can't escape it.

INT. JACK'S HOUSE - MORNING

Jack awakens, breathless.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack sits at a table looking over first proofs. They look 
great. His attention is elsewhere though. He makes a few 
casual marks.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack sits with Felicity. She continues to look great as he 
doesn't.

FELICITY
You think what?

JACK
He was flirting.
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FELICITY
No wonder you have insomnia.

JACK
It doesn't sit well.

She reaches over. Hard flashes.

FELICITY
You'll get through.

Miles walks over.

MILES
Been looking for y'all.

JACK
We never move even once from this 
table.

Miles takes a seat beside them.

MILES
So, I'm throwing a party Friday 
night and you guys still haven't 
come to one.

JACK
Correct. Look I'm sure it's fun but 
it's not our scene.

FELICITY
We're not completely against the 
idea, though.

MILES
Come on, you guys should come. 
It'll be fun.

Felicity shoots Jack a look. An imploring look. It's really 
hard to look away.

JACK
Ok! We're in.

MILES
Great! It'll start about 7 at my 
house. I'll send you the address. 
I've gotta run but see you there!

He walks off. Jack turns to Felicity.

JACK
I'm doing this for you.
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FELICITY
I know. It'll be fun. Relax.

Another imploring look.

JACK
OK, it'll be fun!

FELICITY
Besides, we get to cross it off our 
list.

JACK
We haven't hit on many of them, 
have we?

FELICITY
We had better things to do.

INT. JACK'S HOUSE - EVENING

Jack relaxes in his room, reading. Angel walks in.

ANGEL
So, that was awkward the other 
night.

JACK
With Mister Hamilton? Yeah.

ANGEL
He seems really nice though. He's 
been in again.

Jack's face falls. He can tell what's coming.

ANGEL (CONT’D)
In fact, we've gotten to talking a 
lot lately.

JACK
Really? So, when is it?

Angel is visibly thrown.

ANGEL
It's Friday night. You're not upset 
are you?

JACK
First off, whoever my father is, 
they're a nonentity to me. 
Secondly, he's a nice guy.

(MORE)
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JACK (CONT’D)
Bit off on boundaries but a great 
teacher. I can't be too mad.

ANGEL
Look, not a lot of nice guys show 
up at my job, I've got to enjoy the 
first in months.

JACK
Hey, I support it all the way.

ANGEL
Good. Now are you and Felicity--

Jack groans.

ANGEL (CONT’D)
Look, I'm still certain something 
will happen. I'm almost certain it 
has.

JACK
It hasn't.

ANGEL
You know you can't do better, 
right?

JACK
I'm well aware. I mean, it's an 
utter hell for me that I can't do 
better. But what we have is 
perfect.

ANGEL
It can always be more perfect.

She walks out, leaving Jack dazed.

INT. JACK'S CAR - EVENING

Jack drives with Felicity in the passenger seat. They look 
nice, but not too nice.

JACK
I have Fandango loaded up. Just 
saying.

FELICITY
We committed to this.

JACK
I know, but...
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They pull up to a fancy house in a rich neighborhood.

FELICITY
It's a new experience. We're going 
to have fun dammit.

EXT. MILES' HOUSE - EVENING

Felicity and Jack walk up to the door. There are several cars 
out front. Not too busy.

Felicity knocks on the door. Miles opens it.

MILES
You guys came!

JACK
Yeah, we decided why not.

Miles leads them in.

INT. MILES' HOUSE - CONTINUOUS

Felicity and Jack walk into the house. Music plays a bit 
loudly but the atmosphere is inviting. Very fancy.

Miles steps back.

MILES
So, you guys want the tour?

FELICITY
Sounds great.

Jack visibly relaxes as the walk through the house.

MILES
My older brother's room is there. 
He lives on campus but he's here 
all the time.

FELICITY
How is Kevin?

MILES
Great. Still an asshole but great.

They walk into a fairly standard bedroom, not too far removed 
from Jack's really.

MILES (CONT’D)
This is my room.
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Jack's eye is drawn to the bookshelf. He walks over to it.

JACK
Got a lot of sci-fi I see.

MILES
You a big reader?

JACK
Obviously.

MILES
Come on.

They leave the room and walk down the hall to a library. Wall 
to wall first editions.

FELICITY
Holy shit.

Jack runs his fingers over the spines.

JACK
You read many of these?

MILES
Not those editions! My dad's a 
serious collector. But yeah, I've 
read a lot of them.

JACK
I see a lot of Matheson.

MILES
Oh man, every fourth of July my dad 
and I watch the Twilight Zone 
marathons.

JACK
My mom and I binge them too.

They look around for a few moments more.

MILES
Hey, you guys thirsty?

INT. MILES' HOUSE (KITCHEN) - NIGHT

The trio walk into a bit busier kitchen. A massive bar is 
laid out.
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MILES
So I've got like 8 different beers, 
3 or 4 whiskeys--

JACK
We're not big drinkers.

Felicity looks over. One of her looks. Jack inhales deeply.

JACK (CONT’D)
But as Felicity is up for trying 
new things, what's good?

Felicity smiles. She approves.

MILES
Fireball and coke.

JACK
Set em up.

Miles pours.

FELICITY
So, is there someone special 
tonight?

MILES
Nah, I'm kinda avoiding the dating 
thing right now. It's not like the 
options are huge here anyway.

FELICITY
True.

MILES
Waiting to get to Jonesboro. 
Memphis is just right there.

He passes them the drinks.

JACK
We're considering Jonesboro.

FELICITY
Best crime school.

They lift the drinks.

MILES
To the future.

They drink. For a moment everything is sharp, too high 
contrast, then smoothes out.
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JACK
Not bad.

EXT. MILES' HOUSE - NIGHT

Felicity and Jack sit on the back porch which is busy with 
people talking with Lauren. A hot tub sits nearby, filled 
with people.

LAUREN
So Hamilton seemed in a good mood 
today.

Jack takes a very long drink.

JACK
New subject.

LAUREN
You think he had a date?

Jack looks at his drink. It's empty.

JACK
New subject.

FELICITY
Yeah, seriously. This is a sore 
spot.

LAUREN
Why is it with--

It hits her.

LAUREN (CONT’D)
No way.

JACK
New subject.

Kayleigh walks past, clad in a skimpy bikini. Jack watches 
her, flashes of their relationship hit hard.

FELICITY
It's too damned cold to be dressed 
like that.

Jack keeps seeing the flashes, coupled with shots of her 
walking. This is the male gaze embodied.

JACK
It is.
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Felicity leans over.

FELICITY
I know what you're thinking though.

JACK
Half the guys here are thinking it. 
I'm not exactly proud, ok.

FELICITY
Hey, you're not a corpse.

JACK
Yes but I'm usually better than a 
leering jackass. It's just...she 
looks good and yeah I kinda miss 
her.

FELICITY
I get that.

LAUREN
The hot tub does look good.

FELICITY
We didn't bring anything to wear.

Lauren looks at her.

LAUREN
Stand up.

Felicity stands up with Lauren. They're virtually identically 
built.

LAUREN (CONT’D)
I've got an extra swimsuit. 
Couldn't decide which I wanted to 
wear. You want to wear it?

JACK
You guys can, I--

LAUREN
You're built like Miles. Borrow one 
of his.

FELICITY
We really--

Lauren waves to Miles.

LAUREN
Can Jack borrow a suit?
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MILES
Sure.

Lauren looks back at them.

LAUREN
See, it's fine.

INT. MILES' HOUSE - NIGHT

Jack stands in front of a mirror wearing just a swimsuit.

It's a bit of an awkward fit, Jack being thinner than Miles, 
but he looks good.

Jack breathes heavily. He walks to the door, hesitates.

A knock. Jack opens it.

Felicity stands in the doorway dressed in a tight one piece 
suit. It clings to her, accentuates every bit of her. She is 
physical perfection.

Jack's heart pounds explosively. He is unable to speak. The 
flashes are at their hardest. For a long moment, likely not 
nearly as long as in reality, he simply stares. Then--

FELICITY
Shall we?

She turns and Jack follows her through the house to--

EXT. MILES' HOUSE - NIGHT

Felicity and Jack walk out and up the hot tub, where Miles 
and Lauren sit with Kayleigh and IKE, 19.

Jack watches Felicity get in then slowly lowers himself in 
after her. His heartbeat controls the soundtrack.

As he slides in, the confined space of the tub forces him 
close to Felicity. With every brush against her, he looks 
terrified. His hands twitch. He can't figure out what to do 
with them.

MILES
So how does it feel?

FELICITY
Great. It's definitely a relief on 
a cold night.
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KAYLEIGH
We're really all glad the two of 
you--

JACK
We're not a two.

Felicity takes his hand. Jack looks at the gesture, thrown.

FELICITY
We're a platonic two.

KAYLEIGH
We're glad you guys came.

MILES
Yeah, Kayleigh says you're the 
reason she never came until 
recently.

JACK
Guilty.

Kayleigh lifts up for a second. Somehow she looks less 
appealing than just a few minutes ago.

KAYLEIGH
I really missed out.

Miles stands up.

MILES
Lauren, Kayleigh, you guys want to 
get everybody drinks?

Miles, Lauren, and Kayleigh leave. Felicity moves closer to 
Jack. Everything that happens next, a series of comings and 
goings, happens in rapid motion. Lots of insert shots of 
Felicity and Jack's legs, hands touching.

Finally they get out. They walk to a table and dry off. Ike 
follows.

IKE
So, you're single?

Felicity looks off. No desire to answer.

FELICITY
I'm not dating.

IKE
Like not dating anybody?
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FELICITY
I'm currently not interesting in 
dating anybody.

IKE
What a waste. You're so hot.

Jack glares at him.

FELICITY
I'm allowed to stay single if I 
want.

IKE
But you're really hot. You've got 
the greatest ass.

Felicity goes silent. This is getting awkward.

JACK
As her best friend--

IKE
Oh you're her best friend, what her 
gay best friend?

JACK
You just heard a reference to my ex 
who was just here.

Felicity grabs Jack.

FELICITY
Pick your battles.

JACK
I am.

IKE
Ah, you've been friendzoned!

He moves towards Felicity.

IKE (CONT’D)
Come on, you're carrying around 
dead weight, you're really not 
interested in getting with a real 
man? You've got the greatest tits 
and ass I've ever seen.

Felicity is shaken, on the verge of tears. Jack gets between 
them.
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JACK
Why don't you leave? You're being a 
real asshole.

IKE
You're a little bitch.

JACK
No, I'm being a best friend.

Ike decks Jack. A hard punch that stops the party dead.

Felicity grabs Jack, a hard protective stare set on her face.

FELICITY
Come on. We're out of here.

Miles walks up, seeing Jack bleeding.

MILES
Shit!

FELICITY
If that guy is ever near me again, 
I will castrate him do you hear.

Kayleigh races over.

KAYLEIGH
What happened!?!

JACK
I took a punch because that jackass 
was being too aggressive with 
Felicity.

MILES
You guys are going?

A pause.

FELICITY
Thank you for inviting us, but 
yeah, not our scene.

INT. JACK'S CAR - NIGHT

Felicity drives as Jack tends to his bleeding nose.

FELICITY
Why the hell did you do that?
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JACK
It was the right thing to do?

Felicity laughs.

FELICITY
I could've defended myself.

JACK
I know you could've. But he was 
pissing me off.

Felicity stops the car.

FELICITY
He was just the one who said 
anything. All night I felt stares. 
Everybody was looking at every inch 
of me. When we walked to the hot 
tub, I could feel all these eyes on 
me and it was a living hell! I know 
I'm beautiful. I'm not stupid. But 
I'm not decoration! I'm Felicity 
Cole. You're the only person I've 
ever known at that school who makes 
me feel like that matters.

She hugs Jack tightly.

FELICITY (CONT’D)
Thank you.

They pull back. Jack stares at her. No glows, no flashes.

Just normal Felicity.

JACK
Any time.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - NIGHT

Jack works on the newspaper, a virtual repeat of the earlier 
dream. Felicity appears, once more wearing the dress.

FELICITY
Doesn't that get boring?

Jack turns to see her. He stands up. Felicity walks to him.

For a moment they dance.
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FELICITY (CONT’D)
Nah, this isn't how you want to see 
me.

She steps back and tears off the dress revealing the 
swimsuit. She poses seductively.

FELICITY (CONT’D)
Come on, Moore. Don't you want me? 
Weren't you leering no differently 
than anybody else there?

Jack moves towards her. He looks her dead in the eye.

JACK
Yeah, I was. And that's the worst 
thing I've ever done. I've been 
weak lately.

He puts his hands on her shoulders.

JACK (CONT’D)
I've let whatever the hell is going 
on in my head taunt me and make me 
think I feel what I don't feel!

He closes his eyes.

JACK (CONT’D)
You want to know how I see you?

He steps back revealing Felicity as she ordinarily looks.

Modestly dressed, nothing fancy, just her.

JACK (CONT’D)
Just this.

Felicity shifts back into the swimsuit.

FELICITY
You know you're executing a total 
madonna/whore thing right?

Jack keeps looking her in the eye.

JACK
Perhaps I am but even if that was 
all I ever saw you wear, you'd 
still be just--

She shift back to the plain, ordinary looking Felicity.
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JACK (CONT’D)
You.

He steps back. His eyes close.

INT. JACK'S HOUSE - MORNING

Jack wakes up. He gets up and walks to the kitchen where 
Hamilton, dressed in his boxers, is looking for coffee. He 
pauses as Jack walks in.

JACK
Cabinet above the stove.

HAMILTON
Thanks.

A long awkward beat.

JACK
We've got creamer and all that in 
the fridge.

HAMILTON
Figured.

Another long beat.

JACK
Yeah.

Jack walks back to his room, shaking his head.

EXT. FAYETTEVILLE HIGH SCHOOL - MORNING

Jack walks up to the school. Miles races over.

MILES
Hey, how're you doing?

JACK
Hurts, why?

MILES
Man, I'm sorry.

JACK
You didn't punch me.

MILES
I wanted to apologize anyway.
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Jack stops walking.

JACK
Why?

MILES
Look, I had you guys over and Ike 
ruined it. I feel bad about that. I 
mean he's not allowed near me now.

JACK
Apologize to Felicity. She's the 
one who really got hurt.

MILES
I have.

JACK
Well good.

MILES
So you're not coming back are you?

JACK
Not our scene.

Miles' face falls.

MILES
Damn, thanks for coming anyway.

JACK
Thanks for being a good host.

He walks in.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack studies the final proofs. It looks good. He hits save 
and pulls out a flash drive. It's ready. He stands up. Peter 
walks in.

PETER
That the issue?

JACK
Yeah, I was going to run it to the 
press during class.

PETER
I want to come. I figure I need to 
for next year.
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INT. JACK'S CAR - MORNING

Jack drives with Peter beside him. The silence is agony.

EXT. NEWSPAPER OFFICE - MORNING

Jack and Peter walk up to the fairly ordinary office 
building.

INT. NEWSPAPER OFFICE - MORNING

Jack walks with Peter to an office where ELIZABETH BRAUN, 50, 
an upbeat, pleasant figure is working.

JACK
Morning!

ELIZABETH
Hello, Jack! See you've got the 
next issue.

Jack hands her the drive.

JACK
Work's already started on the next.

ELIZABETH
That's your last, isn't it?

JACK
Well, I'll be mentoring--

He gestures to Peter.

JACK (CONT’D)
This guy.

ELIZABETH
You're...?

PETER
Peter Doherty.

ELIZABETH
Have you considered an internship 
with us? Jack's done one.

PETER
I'd rather not. The newspaper 
business is dying hard. I'd rather 
get a useful skill. This is just a 
class for me.
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Elizabeth and Jack both are mute. Peter's words hang.

JACK
It's a good issue. I'll be by 
tomorrow to grab it.

They walk out.

INT. JACK'S CAR - MORNING

Jack drives. Things are even more awkward. Peter is 
oblivious.

FELICITY (V.O.)
I buy it.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Felicity and Jack sit back, relaxed. Jack has his usual 
energy drink.

JACK
He was an asshole.

FELICITY
Yeah, but at least you have a 
project worth dealing with assholes 
on. I'm editor and almost every 
submission I like is out.

JACK
That sucks.

FELICITY
It's all doom and gloom crap. 
Nobody understands me bullshit.

For a second, the glow hits her again. Jack shakes his head 
and it stops.

JACK
The true worst.

Felicity smiles. The glow reemerges. Jack inhales deeply.

FELICITY
So, we're on for next Saturday and 
Jonesboro?

JACK
Yeah, do I need to call Nicholas 
and Alex?
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A beat.

FELICITY
Let's just try going up there 
alone.

JACK
Sounds like a plan.

INT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

As Jack walks, he passes Kayleigh. She grabs him.

KAYLEIGH
Hey, I wanted to tell you I thought 
it was awesome the way you stood up 
for Felicity.

JACK
How did you hear about it?

KAYLEIGH
Miles and Felicity both had 
versions.

A flash of light.

JACK
You talked to Felicity?

KAYLEIGH
Well we're on litmag. I had to ask. 
Her version made you look great.

Hard flashes. Jack shakes his head even harder.

JACK
It's what you do for a friend.

KAYLEIGH
It was awesome.

JACK
It was right. Nothing more or less. 
I've gotta get on.

KAYLEIGH
Well, just know I'm impressed.

Jack walks on.
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INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack hauls in stacks of papers along with a few other 
students doing the same. He cuts open one of the bundles. It 
looks great. He observes Peter pointedly ignoring it.

Lauren walks over.

LAUREN
Best issue I've worked on yet.

JACK
Same.

LAUREN
State's a lock.

Jack looks down at it. He radiates pride.

INT. JACK'S HOUSE - NIGHT

Jack works on a story, just early notes but he's content. He 
spies the brochures out of the corner of his eye. He covers 
them.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

An eerily beautiful day. The sky is perfectly blue. Jack 
walks to the bench, looking at the issue as he walks.

In his hands, the paper crumbles. Before long he's empty 
handed.

Jack stops, looks around. It's still impossibly nice.

FELICITY (V.O.)
This all won't last.

More darting glances. Everything around him starts to scrub 
and look extra nice.

FELICITY (V.O.) (CONT’D)
You're lying to yourself to think 
it will.

JACK
I'm not afraid of you!

FELICITY (V.O.)
Then why do you keep bringing me 
back?
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Felicity appears in front of him, dressed once more in the 
swimsuit.

FELICITY
Come on. You're still not over me. 
You're not at peace with the end of 
school. Got a lot wrong with you, 
Moore.

JACK
You're here because...I don't know. 
You know what actually, you're 
confused feelings I must still have 
for--

Felicity transforms into Kayleigh, dressed as she was at the 
party.

JACK (CONT’D)
This is you. This is what you are. 
The complicated feelings I have 
from being dumped and Felicity 
being nice.

The dream girl laughs, switching back to Felicity.

FELICITY
Really? Ask yourself, did you ever 
feel a spark?

The traditional sparks of electricity being to encircle 
Felicity, drawing Jack closer.

JACK
I did!

He pulls away.

JACK (CONT’D)
I. Feel. Nothing. For. You!

The world around them shakes. Felicity falls to the ground, 
modest garb covering her.

JACK (CONT’D)
You are my best friend. No more. No 
less. You're a virus in my head 
I've got to get over.

Felicity looks up at him.

FELICITY
You know you can't win. You know 
one day you'll give in.

(MORE)
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FELICITY (CONT’D)
Either I won't agree or we'll have 
a brief fling. Either way, you're 
going to lose me.

JACK
What we have, I can't lose.

He walks away, leaving the dream image lying on the ground.

As he walks, he hears a whirring noise.

INT. JACK'S HOUSE - NIGHT

It's 2:12 am. Jack looks ast his phone. Felicity. He answers 
it.

JACK
Good morning?

FELICITY (V.O.)
I have the worst insomnia. Can we 
go grab pancakes?

Jack grins. This is the real deal..

INT. TRUCK STOP - NIGHT

Felicity and Jack walk in. They both look dead tired.

FELICITY
I owe you one.

JACK
You owe me breakfast.

They reach Angel's section. Angel greets them.

ANGEL
Guess it's catching.

JACK
We just need a booth.

Angel guides them to one.

ANGEL
I know Jack wants coffee, you?

FELICITY
Sounds great to me.

Angel leaves.
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FELICITY (CONT’D)
I tried everything. Investigation 
Discovery was a bad idea. Some 
great cases though.

JACK
Really? A good murder didn't put 
you to sleep?

FELICITY
I got too into the cases.

Jack pours a cup of coffee.

FELICITY (CONT’D)
I was just so wired. I couldn't 
stop thinking about the deadlines.

JACK
Deadlines?

FELICITY
Litmag prints next week. Then 
college.

JACK
I try not to think about it.

He pours Felicity a cup.

FELICITY
But you can't not think about it.

JACK
I can until it's time.

FELICITY
But it is time.

Jack takes a sip.

JACK
I guess it is. But I'm still taking 
it a bit at a time.

FELICITY
OK, but the cliff is here. What're 
we going to do?

JACK
We'll do what we have to. It's all 
going to happen as it will.

Felicity starts pouring sugar into her cup.
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FELICITY
What if--

JACK
It doesn't matter. It'll happen.

Felicity smiles, a look of trust.

FELICITY
So, we've got a long drive next 
week.

JACK
That'll happen too. Everything will 
be ok.

INT. TRUCK STOP - LATER

Felicity stands at the front, paying. Jack stands to the 
side. Angel walks over.

ANGEL
Can I talk to you really quick?

JACK
Sure.

They walk to a secluded area.

ANGEL
What're you doing here?

JACK
She had insomnia.

ANGEL
I get that. I just want to know 
what you're seriously doing here.

JACK
Having a meal with my best friend.

ANGEL
Jack, what do you feel for that 
girl?

JACK
Ptrotection, care, joy at knowing 
her, a deep connection.

ANGEL
Do you love her?
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JACK
There are many kinds of love.

ANGEL
I'll be blunt: I watched you two. 
Don't waste this. Don't lose it.

JACK
I'm determined not to.

He walks back over to Felicity.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack works hard on a story. Hamilton walks over.

HAMILTON
We need to talk post convention.

JACK
I haven't given it any thought.

HAMILTON
Well, you know I'm thinking about 
having Peter replace you.

JACK
I figured.

HAMILTON
You think it's a good call?

A beat.

JACK
Honestly?

HAMILTON
Yeah I actually value your input.

JACK
Honestly I think he's terrible. I 
think he's a rude self righteous 
arrogant little shit. A time bomb 
as any kind of manager of people.

HAMILTON
Is he a good writer?

JACK
He's gifted. He's just a terrible 
person.
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HAMILTON
I'm going to consider this.

Jack returns to his work. On the table before him his phone 
flashes a winter weather warning. He ignores it.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Felicity and Jack sit outside, looking at the sky. It's 
nicely gray.

FELICITY
So, we need a backup plan.

JACK
Not really. It's not going to do 
anything.

FELICITY
You sound more certain than you 
should be.

JACK
I'm just saying, it's nothing. 
We're too late for a good heavy 
snow.

FELICITY
It's the prime time.

Jack shakes his head.

JACK
We'll be fine.

INT. JACK'S HOUSE - NIGHT

Jack looks at his phone. Another warning. He shrugs, lies 
down. Closes his eyes.

BLACK. A VERY LONG BLACK TO CONVEY DREAMLESS SLEEP.

INT. JACK'S HOUSE - NIGHT

Jack awakens. He looks out the window. It's dark. Nothing is 
going on weatherwise though.
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EXT. JACK'S HOUSE - NIGHT

Jack stands outside, holding an envelope. Felicity pulls up.

Jack gets in.

EXT. MOUNTAINS - NIGHT

In the predawn hours, Felicity's car winds through the 
mountains.

INT. FELICITY'S CAR - NIGHT

Jack looks out as music plays. It's all alien to him. He 
turns to see Felicity who quietly drives, illuminated by the 
dashboard. She looks great.

EXT. INTERSTATE - MORNING

The car drives through black stretches of interstate. Cloudy 
skies. Not a single flake.

EXT. JONESBORO - MORNING

The outskirts of a perfectly lovely midsize town.

EXT. ASU CAMPUS - MORNING

Felicity and Jack get out of her car. The campus is eerily 
quiet as they approach. It's a lovely college. Nice 
buildings, well landscaped.

They walk through the campus without talking, just taking it 
in.

INT. ASU JOURNALISM BUILDING - MORNING

Felicity and Jack walk through an ordinary but clean 
building. It's filled with equipment, lots of copies of the 
school paper sitting around which look good.

Jack pauses at a window looking out. It looks so right unlike 
any of the places they've been.

A few flakes start to fall.
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INT. ASU CRIMINOLOGY BUILDING - MORNING

Felicity stands in front of a display case, looking at photos 
from various crime scenes. She has the look of a child 
holding a new puppy.

Jack watches her in awe. He laughs.

FELICITY
What?

JACK
You're just really into this.

FELICITY
Well, yeah. This place has a full 
department.

She looks over. Her grin is huge.

INT. ASU STUDENT UNION - MORNING

Felicity and Jack sit at a table looking out the window. The 
snow is just flurries, but fairly clear flurries.

FELICITY
So.

JACK
I feel like I need you to say it.

Felicity pulls out the envelopes.

FELICITY
This is it. This is where we 
belong.

JACK
You're right.

She hands Jack an envelope.

FELICITY
Shall we?

They take pens and pull out cards in the envelope. They fill 
them out, signaling their acceptance. They finish and slide 
the cards in the envelope, sealing them.

They stand up and walk outside.
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EXT. ASU CAMPUS - MORNING

Felicity and Jack walk to a mail drop. They drop the envelope 
in. Their eyes meet.

JACK
This is really happening.

FELICITY
I know. It blows my mind.

They laugh a nervous laugh. Around them, the snow starts to 
blow ever so slightly harder.

INT. CAFE - AFTERNOON

Felicity and Jack eat. Jack's phone buzzes. It's Angel. He 
answers it.

JACK
Hello?

ANGEL (V.O.)
Please tell me you're somewhere 
safe.

JACK
I'm having lunch in Jonesboro.

ANGEL (V.O.)
We're getting pounded with snow. 
Just a goddamn whiteout.

JACK
Damn, should we leave now?

ANGEL (V.O.)
No! Look, tell Felicity I'll pay 
for a hotel. I just need you safe. 
So find a hotel, a cheap one, and 
stay.

JACK
Will do.

He hangs up. A deep breath.

FELICITY
Oh god.

JACK
Yeah.
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FELICITY
So...

JACK
How do you feel about getting a 
room?

EXT. HOTEL (JONESBORO) - AFTERNOON

Felicity and Jack stand before a fairly generic hotel. The 
snow is pounding hard. Definitely unsafe to drive in.

JACK
Well, I was wrong.

FELICITY
Hey, at least it's fun?

INT. HOTEL (JONESBORO) - AFTERNOON

Felicity and Jack walk up to the desk.

JACK
We need two rooms.

FELICITY
Really we just need one.

Jack turns to her.

FELICITY (CONT’D)
What?

JACK
I just don't--

FELICITY
One room, two beds.

A beat.

JACK
What she said.

He hands the clerk his mother's credit card. It's run. The 
card and two key cards are handed to them.

INT. HOTEL ROOM (JONESBORO) - AFTERNOON

Felicity and Jack enter the room. It's a decent sized hotel 
room. Nothing notable. Jack sits on a bed.
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JACK
OK, this isn't uncomfortable.

Felicity sits beside him.

FELICITY
Surely we're not just going to sit 
here all night.

JACK
What else would we do? We're 
trapped!

A sly grin.

FELICITY
I've got things I need to do.

JACK
You're too happy to say that.

Felicity stands up.

FELICITY
Come on. We're going out.

EXT. JONESBORO - EVENING

Felicity and Jack walk through the driving snow. The city is 
quiet, just them.

FELICITY
I really was looking forward to 
studying my new hometown.

JACK
I guess it will be, won't it.

FELICITY
It scares you.

JACK
It terrifies me. Everything I know 
is going away.

They stop.

FELICITY
But...I'll be there. Same as I've 
been since fourth grade.

JACK
I know.
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FELICITY
Things will change, yeah, but the 
things that matter we hold on to.

Jack looks in her eyes. She's right. They stand in the sow 
for a long, quiet moment.

INT. HOTEL ROOM (JONESBORO) - EVENING

Felicity and Jack walk in and sit down, brushing the snow 
off.

JACK
You're right. What matters will 
stay. I'm just paranoid.

FELICITY
You always have been.

Jack closes his eyes.

JACK
Do you ever wonder what if? What if 
you hadn't gone to me? Your life 
would be so different.

FELICITY
It wouldn't happen. I wasn't meant 
to wind up anywhere but with you. 
You're the only person who gets me.

Jack looks at her. His heart pounds.

JACK
I hope so.

They sit for a beat then Felicity leans in and kisses him.

This isn't ambiguously friendly. It's passionate. Jack 
responds back, the moment quickly escalating into a 
passionate makeout session.

There are flashes from childhood.

Felicity and Jack fall on the bed. Things heat up hard.

More flashes of childhood intermixed with the dreams.

The session continues to rage.

Flashes of the breakup dream, flashes of Jack alone.

Jack pulls away.
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FELICITY
What's wrong?

JACK
We can't do this. This can't 
happen.

Felicity tries to pull him to her.

FELICITY
No, this is the most logical thing 
that could happen. You're the only 
person I've ever felt this for. I 
mean have I not been obvious 
lately?

Flashes of the "date" night, the hot tub. Jack sits up with 
Felicity following.

JACK
Doing this? It changes who we are. 
It changes what we are. And that 
can't happen. What we have is 
perfect.

FELICITY
No, it's not. It's limited. Why are 
you afraid of this? Are you not 
attracted to me?

The most intense flashes yet. The most leering images 
possible.

JACK
If I am or I'm not, I can't lose 
what we have. It's perfect.

Tears burn at the edges of Felicity's eyes.

FELICITY
Stop saying that! You think you'll 
find someone you'll connect with 
more?

JACK
It's impossible.

Felicity stands up.

FELICITY
Then it's not perfect! If I'm the 
only person you connect with, it 
should be me you're with.
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Jack stands up and puts his hands on her shoulders.

JACK
Romance is fleeting. If we got 
together, I could lose you.

Felicity slaps him. A hard, brutal slap.

FELICITY
Great news, you just did.

She walks to the door.

JACK
Where are you going?

FELICITY
I'm getting in my car. I'm going to 
a fleabag motel down the street. 
I'm going to sleep there. Then, as 
soon as I can I'm going home and 
I'm sure as hell never speaking to 
you again.

JACK
You know I'm right.

FELICITY
Fuck. You. You're not right. You've 
never been more wrong. Oh and have 
fun finding your own way home.

She storms out, slamming the door.

Jack stands alone, mute. He can't process what's happened.

INT. HOTEL ROOM (JONESBORO) - MORNING

Jack lies in bed, awake. He clearly hasn't slept.

EXT. HOTEL (JONESBORO) - MORNING

Jack walks out. Snow still covers the ground. Jack looks 
around. Not one trace of Felicity.

EXT. JONESBORO - MORNING

Jack trudges through the snow, searching for her car.

Nothing.
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INT. HOTEL ROOM (JONESBORO) - AFTERNOON

Jack sits, numbly watching tv.

INT. HOTEL ROOM (JONESBORO) - NIGHT

Jack lies in bed, utterly unable to sleep. He's completely 
expressionless.

EXT. HOTEL (JONESBORO) - MORNING

Jack stands out front as Angel pulls up in an SUV. The snow 
has melted to a degree.

INT. ANGEL'S CAR - MORNING

Jack is mute as he rides in the back.

ANGEL
She left you?

JACK
She did.

ANGEL
Why?

JACK
I really don't want to talk about 
it. I just lost my best friend 
after all.

ANGEL
I'm really sorry. Just relax. 
Things will get better.

Jack relaxes.

INT. JACK'S HOUSE - NIGHT

Jack lies in bed. He is still unable to sleep.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack sits staring at the screen, trying to type. Nothing.
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EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack walks outside. He looks at the bench. Felicity sits 
alone. For a moment their eyes meet. She scowls at him.

Jack walks around, searching for a place to sit. Nothing. The 
cliques are closed off to him.

INT. FAYETTEVILLE HIGH SCHOOL (CAFETERIA) - AFTERNOON

Jack sits at a table alone in a corner of the room. The 
stench, the grime, the sound of the room are overwhelming.

INT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack walks through the halls. He passes Felicity who 
immediately walks in the opposite direction. He sighs.

INT. JACK'S HOUSE - NIGHT

Jack lies in bed, unable to sleep. All is quiet.

FELICITY (V.O.)
See what doing everything right 
gets you.

Jack bolts up.

FELICITY (V.O.) (CONT’D)
You listened to me and look where 
it got you.

His eyes dart. He stands up.

FELICITY (V.O.) (CONT’D)
So afraid of change you created 
your own. Macbeth and Oedipus 
applaud you.

Jack walks to the door. It won't open.

FELICITY (V.O.) (CONT’D)
You feared change but never 
considered it might be good. All 
you saw were the risks.

JACK
You made me fear it!
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FELICITY (V.O.)
And as I'm a reflection of your 
subconscious, you made you. 
Remember?

Jack looks around. He's getting really angry.

JACK
Where are you?

FELICITY (V.O.)
Reminder: you're dreaming. I'm an 
amorphous concept. I'm everywhere 
and nowhere.

Jack walks to his bed.

FELICITY (V.O.) (CONT’D)
Don't you see where you've gotten 
you? Now kick back and enjoy the 
rest of your life paying the price.

Jack leans back and awakens.

INT. TRUCK STOP - NIGHT

Jack walks in, passing Hamilton as he is leaving.

HAMILTON
Hey, looked over the first layouts 
of the new issue. You're doing a 
great job. We're a lock for state.

JACK
I hope so.

He walks to where Angel's section and takes a seat. Angel 
walks over.

JACK (CONT’D)
Hamilton was here?

ANGEL
Yeah, he just wanted to stop by.

JACK
It's none of my business--

ANGEL
They're great. It's kinda nice to 
date a nice guy for once.
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JACK
I'm happy. Just bring me what I 
always get.

Angel walks away. Jack sighs.

INT. JACK'S HOUSE - MORNING

Jack sits at his desk, browsing on his computer. His phone 
rings.

JACK
Hello?

NICHOLAS (V.O.)
Hey, it's Nicholas. I wanted to see 
if you were free. I'm in town 
today.

EXT. DICKSON STREET - MORNING

A disheveled Jack walks up to a coffee shop.

INT. COFFEE SHOP - MORNING

Jack walks to where Nicholas sits. He looks his usual chipper 
self. Two cups of coffee sit in front of him.

NICHOLAS
Glad we could meet! I'm seeing my 
grandparents later. Thought I'd say 
hi!

JACK
It's nice to see you.

NICHOLAS
Double espresso black?

Jack sits down.

JACK
Yeah, that's it.

NICHOLAS
So, have you heard abut Alex?

JACK
Nothing since that morning.
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NICHOLAS
He was arrested for stalking last 
week. The girl at Tech.

Jack stiffens.

JACK
Really?

NICHOLAS
Yeah. So he's not going anywhere 
for a while. He's pretty much on 
house arrest until the trial.

JACK
Shit.

NICHOLAS
Yeah, I really can't believe it.

JACK
I can.

He takes a long drink.

JACK (CONT’D)
Felicity and I are no more by the 
way. We had a fight. That was that.

NICHOLAS
Damn. I really thought you guys 
would last.

JACK
I did too. We will be going to ASU 
next year so I'll be sure to avoid 
her as much as possible.

NICHOLAS
That was where you wound up?

JACK
Yeah you?

NICHOLAS
Still undecided.

A long beat. Jack is clearly thinking something through.

JACK
Why not go there? I'm going to need 
a roommate. I'd rather have a 
friend.
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Nicholas pauses, then a grin.

NICHOLAS
That's true. I really have no 
reason to go anywhere else!

JACK
Yeah, this'll be great!

They take sips of their coffee.

JACK (CONT’D)
You're a good friend, Nick. I've 
been a bit of an ass to you but I'm 
sorry. You're a genuinely nice guy.

NICHOLAS
Thanks.

JACK
And I'm sorry Carrie--

NICHOLAS
I don't care anymore. I realized it 
wasn't meant to be. Nathan's a good 
guy once I actually gave him a 
shot. It hurts but it's ok.

JACK
Cheers to growing up.

They toast.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Hamilton carries boxes in as Jack works with the rest of the 
staff. Jack stops to walk over. He opens the box to see 
copies of the litmag. He browses it until he comes to 
Felicity's editor credit.

He sets it down.

INT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack stands at his locker. Kayleigh walks over.

KAYLEIGH
How're you holding up?

JACK
Does everybody know?
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KAYLEIGH
I've heard rumors, yeah. Mostly how 
you guys aren't exactly sitting 
together.

JACK
Why does anybody care?

KAYLEIGH
I think y'all were the benchmark. 
If you two could maintain whatever 
it was then everybody had hope.

Jack closes his locker.

JACK
Well yeah, we did have a fight.

Kayleigh moves closer.

KAYLEIGH
I really want to go out Friday 
night, dinner and a movie, and, 
well, I kinda wanted to go with 
you.

JACK
Why?

KAYLEIGH
I just don't think we ended right.

A pause.

JACK
I agree. When?

KAYLEIGH
Friday night?

JACK
I'm down.

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

The students fill envelopes with submissions while Jack walks 
in carrying the new issue. Hamilton slams his hands together.

HAMILTON
OK, it's time!

The class stops.
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HAMILTON (CONT’D)
I've been doing a lot of thinking 
and I've decided who the next 
editor will be. I've tried to think 
about who'd fit just right.

Peter leans forward expectantly.

HAMILTON (CONT’D)
With her tremendous work in the ad 
department and some first rate 
feature writing, I'm pleased to 
name Lauren Chand our next editor.

Peter stands up. It's an act of rage.

EXT. FAYETTEVILLE HIGH SCHOOL - AFTERNOON

Jack drinks an energy drink as he walks to his car. Peter 
storms up to him.

PETER
This is your fault!

JACK
Excuse me?

PETER
You son of a bitch whose mom is 
screwing the teacher! You told him 
not to give it to me.

JACK
No, I...

He stops.

JACK (CONT’D)
First off, I don't know how you 
know about their relationship but 
that's irrelevant. Second, yes I 
did tell him not to pick you 
because you're the rudest person 
I've ever met.

PETER
But I'm more qualified.

JACK
No, you're not. You're a self 
righteous, egotistical jackass who 
doesn't see he's supposed to work 
with others.
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PETER
That doesn't matter!

JACK
Yes it does! Oh and by the way, 
you're not a great writer.

The words lacerate Peter. He's silent before racing off, 
revealing Miles standing nearby. He applauds.

MILES
Well done.

JACK
I had to say it.

MILES
Hey, my ride's not going to be able 
to pick me up. Any chance you could 
help?

JACK
Why not?

INT. JACK'S CAR - AFTERNOON

Jack drives with Miles beside him.

MILES
I heard about you and Felicity.

JACK
Guess everybody has.

MILES
Any chance of things working out?

JACK
None.

He pauses.

JACK (CONT’D)
Why do you care about us so much? 
You have this massive social 
circle.

MILES
Because it kinda sucks. I've got a 
lot of people I hang out with but, 
look I'm jealous of what you had. 
You guys had something real.
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JACK
I'm giving things another shot with 
Kayleigh tonight. That's a bond.

MILES
That's great. She's awesome. I 
guess I just wish I'd had a 
longtime best friend like you.

Jack sighs.

JACK
I wish I still did too.

EXT. GAS STATION - AFTERNOON

Jack fills up his tank. Felicity pulls up. She gets out of 
her car.

JACK
Magazine looks good.

Felicity ignores him as she starts to fill up.

JACK (CONT’D)
You did a great job. Saw lots of 
your touches.

FELICITY
Thanks but I don't feel like 
talking to you, ok?

Jack's pump clicks hard.

JACK
You can't even take a compliment?

FELICITY
Not from you.

JACK
Felicity...

FELICITY
You threw something real away. You 
get to live with it.

JACK
I was trying to protect what I had!

FELICITY
And this is the price you pay!
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Jack pauses then replaces the pump. He gets in his car and 
drives away.

INT. JACK'S HOUSE - EVENING

Jack gets dressed. He looks sharp.

EXT. MOVIE THEATER - NIGHT

Jack walks up to the theater. Kayleigh stands outside, 
looking nice.

KAYLEIGH
I'm glad we're doing this.

JACK
Me too. Thing haven't felt right.

They walk to the window.

INT. MOVIE THEATER - NIGHT

Jack and Kayleigh sit, watching a movie. Jack is distant.

Images of the hotel room play in his head. He can't stop 
replaying the scene. Especially the end. There are flickers, 
subliminal, of the fight today.

He tries to focus. The scenes start playing again. Tears form 
at the edge of his eyes. He blinks.

Jack leans forward. He forces himself to focus.

EXT. MOVIE THEATER - NIGHT

Jack and Kayleigh walk out. Jack looks eerily still.

KAYLEIGH
You hungry?

JACK
Yeah, I could eat.

KAYLEIGH
That place on Dickson?

JACK
Sounds great. See you there.
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He walks to his car. His mask slips and he's exposed, weak 
and nauseated. He breathes deeply.

INT. RESTAURANT - NIGHT

Jack and Kayleigh sit at the table. Jack once more looks 
still. Kayleigh is much looser.

KAYLEIGH
That wasn't very good, was it?

JACK
Not at all. Overhyped and a bit 
melodramatic. Oscar bait.

KAYLEIGH
You didn't seem into it.

JACK
I wasn't, no.

KAYLEIGH
You've seemed off all night.

Jack stiffens a bit, an attempt to look present.

JACK
I've tried to be here.

KAYLEIGH
Yeah but I still can tell.

A beat.

JACK
It's not you. It's been great to 
hang out with you, I swear.

KAYLEIGH
I know. I mean, I kinda figured I'd 
wind up here when I asked you. 
Guess I just thought there was a 
chance you weren't really in love.

Jack starts to respond, sputters for a beat, then--

JACK
I'm in love, aren't I?

Kayleigh shrugs.
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JACK (CONT’D)
I'm the worst person on Earth to 
sit here with you.

KAYLEIGH
No you're not!

JACK
Yeah, I'm pretty awful to be here 
with you when yeah, I'm in love 
with someone else.

He laughs.

KAYLEIGH
Jack, it's ok.

Jack visibly relaxes.

JACK
I'm in love with Felicity. I've 
never said that aloud and I hit 
that realization at the worst 
moment.

KAYLEIGH
It could be better, yeah.

JACK
I'm really sorry.

KAYLEIGH
Quit! This is just how it is. But 
look, if you want to make it up to 
me, do two things. Pay for this 
meal and tell me everything.

JACK
OK.

EXT. DICKSON STREET - NIGHT

Jack and Kayleigh walk, still talking.

KAYLEIGH
So that's really it?

JACK
Yeah not even a peep.

KAYLEIGH
I can't imagine how you feel.
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JACK
It's the worst pain ever.

KAYLEIGH
But, you're going to fix it right?

JACK
Nope. No way I can.

KAYLEIGH
Yeah, just tell her you feel the 
same way.

JACK
Once it's broken--

KAYLEIGH
It's not broken yet. If you really 
love her, tell her.

They reach their cars.

KAYLEIGH (CONT’D)
You think I didn't see this coming? 
I broke up with you because I knew 
I was never going to what she is. 
You can't just quit.

A long beat.

JACK
I wish I had felt for you what I 
feel for her.

KAYLEIGH
Wasn't to be.

JACK
At least we tried!

Kayleigh opens her door.

KAYLEIGH
Good luck.

Jack stands, alone. He pulls out his phone, shaking. A few 
rings.

FELICITY (V.O.)
What do you want?

JACK
I need to talk. Please.
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FELICITY (V.O.)
Why? Why should I?

JACK
Because you picked up so on some 
level you must want to talk too.

A beat.

FELICITY (V.O.)
You really want to talk to me? Meet 
me at the overlook in an hour. Put 
some effort into it.

She hangs up. Jack all but dives into his car.

EXT. FAYETTEVILLE - NIGHT

The only sound heard is a pounding heart as Jack's car drives 
through the city. Long shots of the car as it makes its way 
out of town.

EXT. HIGHWAY - NIGHT

Jack drives through the mountains. Again, just the sound of a 
pounding heart.

EXT. OVERLOOK - NIGHT

Jack pulls up. Felicity's car is there. Felicity stands, her 
back turned to him.

Jack gets out of the car. His heart pounds.

JACK
Hello.

Felicity stays turned away. Jack walks towards her.

JACK (CONT’D)
I am completely in the wrong, 
aren't I?

Felicity turns to him.

JACK (CONT’D)
I threw away a chance at a real 
future with someone I'm in love 
with! My soul mate! And for what? 
To fight change? Change is 
inevitable.
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He shakes his head.

JACK (CONT’D)
Oh and by the way, I fought my 
attraction to you so hard it broke 
me! I thought it was wrong and I 
fought back hard. I had so many 
dreams! This has been the most 
awkward month of my life!

A long sigh.

JACK (CONT’D)
I just needed to tell you I threw 
away my chance to be with the woman 
I love. And I'm sorry.

They stand for a long moment.

FELICITY
You really feel that way?

JACK
I do.

FELICITY
Yeah, you're an idiot.

They smile.

JACK
I gotta be me.

They move toward each other.

FELICITY
This has really sucked hasn't it?

JACK
I have been miserable!

They reach each other.

FELICITY
Want a do over?

JACK
Dear god yes.

FELICITY
I still love you.

JACK
I have always loved you.
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They kiss. This one is the most intense yet. Around them 
there are flashes of their past playing out along with subtle 
flashes of the future, scenes of a relationship to come.

The flashes grow brighter and brighter until--

WHITE

INT. FAYETTEVILLE HIGH SCHOOL (PUBLICATIONS) - MORNING

Jack stands, looking around him. All is calm and peaceful. He 
watches Lauren working. In the corner he sees Hamilton 
talking with Angel. They seem happy.

He walks out into the hallway. Peter sulks. Jack ignores him 
as he walks through the hallway and out the door of the 
building to--

EXT. ASU CAMPUS - MORNING

Jack walks onto the main quad. It's green and lush. He spies 
Miles kicking a ball. He waves at Jack.

MILES
We're going to Memphis tomorrow, 
right?

JACK
Wouldn't miss it.

He walks faster, inhumanly fast, into the journalism 
building.

INT. ASU JOURNALISM BUILDING - MORNING

Jack sees the main newspaper room. He sits at a computer 
working hard. Jack passes himself and keeps walking through 
the building and out to--

EXT. ELEMENTARY SCHOOL - MORNING

Jack walks to the track, seeing himself and Felicity at 10 
meeting for the first time. He watches then turns again, this 
time landing at--
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EXT. FAYETTEVILLE HIGH SCHOOL - MORNING

Jack sees Felicity standing off to one side. As he walks, she 
changes appearances. First ordinary attire, then the dress 
then the swimsuit, finally shifting into flowing attire 
incorporating touches from all.

He reaches her and--

INT. MOTEL (OZARK) - MORNING

Jack awakens to see Felicity, clad in a t-shirt and 
underwear, staring out the window. He sands up and walks to 
her.

FELICITY
So what are we now?

JACK
We're us. I think that's all I want 
us to be. Just us.

FELICITY
I'll take it.

They kiss once more and there is one final glow as we

FADE TO WHITE


