
""

FADE IN:
EDGAR (V.O.)

My father had one rule.
INT. RESTAURANT  -- NIGHT
A cheap diner, circa 1995. EDGAR BALDWIN, SR, 40, sits with 
a blonde floozy. His son, EDGAR BALDWIN, JR. 14, is sitting 
in front of his father in a booth. He looks horrified.

FATHER
(with a distinct 
British accent)

When a rich man gets married, it 
isn't for love. It's never for 
love. 

Edgar Jr. tries to speak.
FATHER (CONT'D)

I liked your mother, of course I 
did, but a rich man doesn't marry 
because he loves. Rich men don't 
love! Love is for the poor. It 
fills their time. We are wealthy 
men. So don't worry about love. 
Have affairs. Fuck whoever you want.

Edgar Jr. nods.
FATHER (CONT'D)

Now get the hell out of here and 
don't ever tell your mother what 
you saw or I'll disinherit you.

CUT TO:
INT. BALDWIN HOUSE -- EVENING
EDGAR BALDWIN JR. 26, a rakish, handsome figure feverishly 
prepares himself for a party. Edgar lives in a stylish, 
clean house.

CUT TO:
EXT. BALDWIN HOUSE -- EVENING
Edgar walks to his car, a sleek, modern car. He slides in 
the driver's side seat and takes off.



EXT. HIGHWAY -- NIGHT
Edgar drives down the road, passing a Cochrane's 
Supermarket. The store is closed with a for sale sign.
Moving further down the road he passes a sign for an E-Mart 
Superstore, a massive construction site. He mock salutes.

FATHER (V.O.)
You look nice, boy.

CUT TO:
INT. HOTEL BALLROOM  -- NIGHT
Edgar walks into a crowded ballroom with his father, 20 
years older but still a commanding presence. A banner reads 
Baldwin Foundation

EDGAR
I tried. Busy at the office though.

FATHER
What the hell do you do?

EDGAR
You're kidding.

FATHER
The PR thing? That's not a job, 
it's a ceremonial title.

EDGAR
Not if you bust your ass 40 hours a 
week. I'm really looking at our 
image right now. Trying to fix it. 
As our chain expands we--

(pause)
 Are you drunk?

FATHER
I need to be.

EDGAR
So you aren't?

FATHER
I'm addled.

EDGAR
Good for you.

He breaks away from his father and moves towards KEITH 
COCHRANE, 35, a classic nerd, slightly overweight. 
Arrogance streams from him.



EDGAR (CONT'D)
Good evening.

KEITH
Nice party.

EDGAR
My family's charity tries.

He grabs a glass of wine from a tray.
EDGAR (CONT'D)

Have you had any of this?
KEITH

I don't drink.
EDGAR

You should. Makes life easier to 
take.

Keith glares at him. He is petulant like a child.
EDGAR (CONT'D)

You seem down.
KEITH

You fuckers killed my family's 
livelihood. That's not made me 
pleasant.

EDGAR
That's the spirit of competition.

KEITH
Fuck you and your spirit!

Edgar grabs him.
EDGAR

I have some really great scotch in 
a suite. If you're interested, join 
me.

KEITH
I don't drink.

EDGAR
I don't give a damn, be a gent. 
Appease me.

INT. HOTEL SUITE -- NIGHT
Edgar stares out the window, looking out at Fayetteville.



EDGAR
Lovely town your family settled in.

KEITH
It is.

Edgar pours a glass of scotch.
EDGAR

I'm going to lay the terms of the 
proposed deal out. We buy your 
chain, give you 40% ownership. In 
exchange, you and your team, come 
aboard and run our grocery 
business. We'll not only keep the 
chain name, we'll bring your brand 
into our stores. I want the 
Cochrane's name to continue on.

Keith is silent.
KEITH

You've done a fine job so far.
EDGAR

We've done a fine job by default. 
Nobody trusts us. See, I like your 
stores. I want that quality in ours.

KEITH
How much?

EDGAR
I'm thinking a deal equal to 3 
billion.

KEITH
The stock's not worth it.

EDGAR
So what? The stores are. Quality 
has monetary value.

He pours a glass of scotch.
EDGAR (CONT'D)

Have a drink.
Keith takes the glass.

KEITH
So there's a role for me?

EDGAR
Of course.



They toast.
INT. HOTEL BALLROOM -- MOMENTS LATER
Edgar walks over to his father who sits at a table.

EDGAR
We're buying Cochrane's.

FATHER
You pulled it off?

EDGAR
I did. He's pitching it tomorrow.

FATHER
What was your tactic?

EDGAR
The truth. I like his business. I 
like him, asshole that he is, he's 
a mastermind of marketing.

FATHER
Pray we don't regret this.

EDGAR
We're businessmen, our regrets are 
written off.

He walks to the bar. He spies a brunette beauty sitting at 
the bar, around 26. She is attractive in a straight laced 
way. 
Edgar stares at her for a long moment, trying to place her. 
Finally, she extends her hand.

SOPHIE
Sophie Cochrane.

EDGAR
Excuse me?

SOPHIE
You're trying to figure out who I 
am, aren't you?

EDGAR
Guilty. I have no memory.

SOPHIE
So I'm guessing you won't be going 
into politics.

EDGAR
Not idle enough.



SOPHIE
Whatever suits you.

Edgar gestures to the bartender.
EDGAR

I'll have a mojito. 
SOPHIE

Dry martini.
The bartender leaves to prepare the drinks.

SOPHIE (CONT'D)
You drink mojitos?

EDGAR
I wasn't aware that was a sin.

SOPHIE
They're traditionally drunk by 
south beach club cruisers.

EDGAR
They were popularized by Ernest 
Hemingway. Calling Hemingway gay?

SOPHIE
Didn't know him.

Edgar laughs. Laughs hard.
SOPHIE (CONT'D)

What?
EDGAR

I'm sorry, I just, you're trying 
too hard. All cool and flirty. It's 
painfully obvious it's a show.

Sophie puts her hand over her mouth in shock. She's been 
had.

SOPHIE
(meek voice)

I was trying...I really, I'm not 
that skilled at these.

EDGAR
It's okay. I hate these places 
myself.

SOPHIE
Everybody's trying too hard.



EDGAR
Or wasted out of their minds.

SOPHIE
Are you...?

EDGAR
I'm not trying, but I am drinking 
heavily. 

He grins.
EDGAR (CONT'D)

I have a suite here. You interested 
incoming upstairs with me.

Sophie blushes.
SOPHIE

I...I can't. I'm not, it's not me 
to do that kind of thing. I'm 
traditional.

EDGAR
(not hiding 
disappointment)

I get it.
SOPHIE

I'm sorry.
Her drink arrives.

SOPHIE (CONT'D)
Have a lovely evening.

EDGAR
You too.

His mojito arrives. Edgar takes a sip. He smiles.
FATHER (V.O.)

This morning, we embark on a new 
era of alliance with our former 
enemy.

EXT. E-MART HEADQUARTERS -- MORNING
The building is a lovely example of modern architechture. 
It is welcoming, friendly.
INT. E-MART HEADQUARTERS -- MORNING
Edgar and his father sit with Keith and HAROLD COCHRANE, 
65. Cochrane is a robust looking individual for his age.



HAROLD
I want confirmation this deal is 
fair before I take it to my 
shareholders.

Edgar hands him a contract.
KEITH

I've read it dad. We're becoming 
their Pixar.

Harold studies the contract. He smiles and turns to Edgar.
HAROLD

You're the architect?
EDGAR

We need to fix that division. It's 
consistently poorly received. Your 
name and Keith's expertise could do 
that.

HAROLD
You're a good man, you won't go far.

INT. E-MART HEADQUARTERS -- AFTERNOON
Edgar and Keith walk to the lobby.

KEITH
So, I guess I'll be your right hand 
man for the near future?

EDGAR
I'll be heavily involved so yeah.

KEITH
Anything I can do for you?

EDGAR
Ask your sister out for me.

Beat.
KEITH

Anything non-awkward?
EDGAR

No. Not my style.
KEITH

I'll think it over.
EXT. HIGHWAY -- AFTERNOON
Keith drives, happy.



EXT. COCHRANE HOUSE -- AFTERNOON
Keith gets out of his car and walks up to a large house. 
There are several cars there.
INT. COCHRANE HOUSE -- AFTERNOON
Keith walks in, humming. a NAKED MAN, 60 and not a good 60, 
sits in his living room. Keith pauses.

KEITH
Good afternoon, Carter.

CARTER
Hello, Keith.

Keith walks into the kitchen where VICTORIA COCHRANE, 33, a 
long tressed nude beauty, pours drinks with an older, pudgy 
naked woman (ELLIE) in her late 50's.

KEITH
Hi honey. We've signed the deal. Up 
to the shareholders now.

He kisses his wife.
VICTORIA

Great. Could you help my mom?
ELLIE

It's no problem, hon.
VICTORIA

Keith can do it.
KEITH

Listen to your daughter.
He grabs a tray.

VICTORIA
Thank you.

KEITH
Listen, I was thinking I'd take us 
all out for dinner. Big day.

VICTORIA
Tonight? Not good. The protest.

ELLIE
They'll take our right to that lake 
over our nude dead bodies!

KEITH
After?



VICTORIA
I told you last night, the after-
party's here.

KEITH
Sorry, but can't you just--

VICTORIA
This was planned for months. 
Tomorrow night.

KEITH
OK.

He carries the tray then walks upstairs to his study. He 
retrieves a bottle of wine from a mini-fridge then pours a 
glass. 
After a long sip, he shrugs and dials a number on his cell 
phone.

KEITH (CONT'D)
Sophie? Did you have a run-in with 
Edgar Baldwin?

DISSOLVE TO:
BLACK
TITLE CARD: 9 MONTHS LATER

EDGAR (V.O.)
To finality!

INT. E-MART HEADQUARTERS -- AFTERNOON
Edgar and his father sit with Keith, his father, and Sophie 
in their office. Harold scrawls his signature. Edgar and 
Sophie smile at each other the whole time.
INT. E-MART HEADQUARTERS -- MOMENTS LATER
Edgar and Sophie walk out, hand in hand. Sophie is giddy.

SOPHIE
So my sorority sisters should be 
here tomorrow morning which gives 
us three days to bond until the 
biggie.

EDGAR
Dying to meet them.

Sophie clenches her fist.



SOPHIE
I can't wait for the best day of 
our lives to begin. 

They kiss. It is soft. Gentle.
EDGAR

Saturday will be amazing.
Sophie's cell phone rings.

SOPHIE
I have to take this.

EDGAR
Of course. I'll pick you up at 7, 
OK?

SOPHIE
See you then.

INT. STRIP CLUB -- NIGHT
This is a trashy, trashy place. Edgar, Keith, and his 
father walk in.

FATHER
Enjoy this. You'll never be able to 
tell your wife you've been here.

Keith departs to the bar where a TV is on.
EDGAR

I'll work late a lot.
FATHER

I told your mother the same thing.
(beat)

You don't love her, do you?
EDGAR

I like her, but you said it 
yourself. Only the poor marry for 
love. It's an alliance.

They walk to a table. 
FATHER

I never got anything out of your 
mother. I guess I played it better 
the next two times.

At the bar, Keith watches the TV. It is mundane news.



NEWSCASTER (V.O.)
A protest over the continual fight 
to ban nude recreation at Arkansas 
lakes took place this December day.

On the screen, nude individuals shot from the neck up 
chant. Virginia and her parents are there. Keith stares at 
the screen in horror.

KEITH
Can I get a shot of Jack Daniels? 

The shot arrives. He knocks it back, wincing.
At the table, the Baldwins talk.

FATHER
She's a nice girl, at least.

EDGAR
Of course. Very sweet.

A new stripper comes out. She is beautiful, 25, blonde. 
Dressed in a standard stripper outfit. This is RACHAEL.
Nazareth's "Hair of the Dog" starts to blare. Rachael moves 
in time with the music, executing a carefully rehearsed 
routine.
Edgar is taken with her.

INT. STRIP CLUB -- MOMENTS LATER
Keith stumbles over and takes a seat. Rachael is no longer 
on the stage. Instead, an unattractive bleached blonde tart 
is fumbling through a routine.

KEITH
I fucking hate these places. 
They'rre depressing.

EDGAR
You missed it. There was an artist 
up there. She could move.

FATHER
She had the kind of ass you want to 
spank until it's as red as a Coke 
can.

Edgar shrugs.
EDGAR

It was her whole body.



Rachael walks over.
RACHAEL

You gentlemen look like you're 
having fun.

KEITH
My wife got arrested for public 
indecency.

RACHAEL
Whatever. How about you two. I 
haven't seen you here before.

FATHER
I frequent your crosstown rival. 
The service has been shit lately.

EDGAR
I rarely come to these places.

RACHAEL
You up for a dance?

Edgar's father pulls out his wallet.
EDGAR

I don't think it'll be an option.
INT. CELEBRATION ROOM -- MOMENTS LATER
Edgar and Rachael walk into a softly lit room with a couch.

RACHAEL
So, a basic lapdance?

EDGAR
I'd rather not.

RACHAEL
Why not?

EDGAR
I don't know you. There's no fun in 
just pure stimulation.

RACHAEL
Then you had an exceedingly poor 
choice of nighttime entertainment.

EDGAR
It's my bachelor party.

Beat.



RACHAEL
So you're staying faithful?

EDGAR
Absolutely not. I just prefer any 
touching, snything like that as 
part of the game of seduction.

Rachael collapses on the couch.
RACHAEL

Your father will still...
EDGAR

Of course. 
Rachael leans back.

RACHAEL
You're a nice guy, Baldwin.

Edgar shoots her a look.
RACHAEL (CONT'D)

What? I read the paper cover to 
cover every day.

EDGAR
Yeah, but I tend to be in the 
business section.

RACHAEL
My favorite part of the paper. Some 
play the ponies, I'm an S&P girl.

EDGAR
You invest?

RACHAEL
Of course! I'm with Edward Jones. 
I'm building a diverse portfolio.

(beat)
Thanks for your merger, BTW. You 
covered the deposit on a new 
apartment.

EDGAR
We had the little people in mind.

Racheal grabs a beer from a minifridge.
RACHAEL

You want one?
EDGAR

Sure.



Rachael hands him a drink.
RACHAEL

You're getting married this weekend?
EDGAR

Correct.
RACHAEL

True love?
EDGAR

I like her a lot.
RACHAEL

Not grounds for marriage.
EDGAR

It is in my world.
RACHAEL

That's sad.
EDGAR

It is.
Rachael takes a long drink.

RACHAEL
At least I have the courage of my 
convictions.

EDGAR
Are you familiar with the 
traditions of courtly love?

RACHAEL
I'll play the dumb stripper for a 
moment. No.

EDGAR
The notion that marriage is a 
political move. It still is.

RACHAEL
If you're wealthy.

EDGAR
I am.

There is a long pause.
RACHAEL

Then I guess asking your number 
wouldn't be a bad idea.



EDGAR
Give me yours.

EXT. LAKE -- MORNING
Edgar and Sophie stand in front of a minister, kissing. 
There is applause.
EXT. RESORT -- NIGHT
Edgar and Sophie stand outside a lovely resort overlooking 
the valley in Branson. They look happy.

EDGAR
Look, I can make a few calls, we 
can go to Paris.

SOPHIE
I hate that town. I don't have the 
ties I have here.

EDGAR
It's Branson though.

SOPHIE
Don't think about the strip.

She gestures to the valley.
SOPHIE (CONT'D)

This is why I love this town.
EDGAR

There are views elsewhere. Ever 
been to the Rockies.

SOPHIE
Yeah, too touristy.

Edgar stifles a laugh.
SOPHIE (CONT'D)

Look, my family has been coming 
here before it was it. You can't 
ignore that initial gleam.

Beat.
SOPHIE (CONT'D)

We're wasting our time.
INT. HOTEL ROOM -- NIGHT
Edgar and Sophie roll around in the bed. It's playful sex. 
Not much passion, but fun.



INT. HOTEL ROOM -- LATER
Sophie lies asleep in the bed. Edgar watches her for a 
moment, then gets up.
EXT. BRANSON STRIP -- NIGHT
Edgar walks towards a gas station. His steps are intercut 
with images of Rachael. He makes it to a payphone and 
inserts a few coins.

RACHAEL (V.O.)
Hello?

EDGAR
Rachael? It's Edgar, from the club. 
You might not--

RACHAEL (V.O.)
Are you on your honeymoon?

Edgar hesitates.
RACHAEL (V.O.) (CONT'D)

Relax. I didn't think you were 
better than this.

EDGAR
Thank you.

RACHAEL (V.O.)
Where are you?

EDGAR
Branson.

Rachael audibly laughs. Hard.
RACHAEL (V.O.)

No fucking way.
EDGAR

Her choice.
RACHAEL (V.O.)

Sweet of you to indulge her.
EDGAR

I try.
Edgar watches the traffic pass on the neon hell strip.

EDGAR (CONT'D)
I hate this town like nothing else. 
It's like if someone started a 
minstrel show in Harlem.



RACHAEL (V.O.)
But it makes her happy?

EDGAR
Yes...

RACHAEL (V.O.)
That's all that matters.

EDGAR
Listen, what are you doing next 
Tuesday?

RACHAEL (V.O.)
Whatever you feel like. I exist 
only for your pleasure, sir.

Beat.
EDGAR

That doesn't turn me on.
RACHAEL (V.O.)

Seriously? I'm off.
EDGAR

Want to meet at the Fiesta Square 
Theater, 7ish?

RACHAEL (V.O.)
What the hell.

EDGAR
Great. See you then.

He hangs up and smiles. Genuinely excited.
INT. HOTEL ROOM -- NIGHT
Edgar walks in and lies down next to Sophie. He closes his 
eyes.
BLACK
EXT. EDGAR'S FATHER'S HOUSE -- AFTERNOON
Edgar and Sophie walk up to the house. There is a decidedly 
chaste nature to their presence. Unusually chaste.

SOPHIE
I hope I'm not overdressed. 

EDGAR
You look okay.



SOPHIE
I'm hoping for better than okay.

EDGAR
Fine?

SOPHIE
Better.

Edgar rings the doorbell. Edgar's stepmother PENNY, 33, 
pretty, opens the door.

PENNY
Hey! Good afternoon! Your dad's 
inside!

They walk in.
INT. EDGAR'S FATHER'S HOUSE -- CONTINUOUS
Edgar and Sophie walk in.

EDGAR
The house looks great.

PENNY
A girl needs her projects.

She turns to Sophie.
PENNY (CONT'D)

You started building the house yet?
SOPHIE

I, I haven't yet. I--
PENNY

Not even choosing a color motif? I 
love lavender. I'm trying to get 
the scent going.

SOPHIE
It's very pretty.

EDGAR
It really is.

They walk to the main room. Edgar's father is there.
FATHER

Edgar! Sophie! So glad you could 
come.

EDGAR
Happy birthday dad.



FATHER
Want a drink?

EDGAR
I'd love one.

They walk away.
PENNY

So you guys are happy?
SOPHIE

Yes. Things are pleasant.
Penny makes a sour face.

PENNY
Ohhhh, you guys should be all over 
each other!

SOPHIE
Are you two?

Penny shrugs.
PENNY

Sometimes.
SOPHIE

Well...
PENNY

But you have to be happy.
SOPHIE

We are.
Penny pours a glass of iced tea.

PENNY
I forget, you're a first wife.

SOPHIE
That's a cliche.

PENNY
I've never known it not to be.

Sophie sighs.
INT. EDGAR'S CAR -- NIGHT
Edgar drives. Sophie looks out the window.

SOPHIE
Do you like Penny?



EDGAR
Yeah, why?

Sophie looks up.
SOPHIE

She doesn't have much self esteem. 
That's all. She doesn't work.

EDGAR
You don't.

SOPHIE
I'm between things.

EDGAR
Anything else?

SOPHIE
She's just so...resigned.

EDGAR
OK, she's an idiot, but so what?

SOPHIE
I just...want more.

She looks out the window.
INT. E-MART HEADQUARTERS -- AFTERNOON
Edgar studies an ad. It is rather corny. His assistant sits 
nearby. Nervous.

EDGAR
This doesn't work. 

ASSISTANT
What's the problem?

Edgar violently circles an interracial couple. A black man 
and white woman.

EDGAR
This.

ASSISTANT
It's an attempt at diversity.

EDGAR
Obviously.

He draws arrows suggesting reversal.



EDGAR (CONT'D)
Look, black man/white woman is 
done. It's done almost as if it's a 
reward. Payback for slavery.

ASSISTANT
It's truer to life.

EDGAR
Really? I'd fuck a black girl.

ASSISTANT
As would I?

EDGAR
Look, go watch The Boondocks, go to 
the internet and see lists of 
interracial couples. It's a cliche.

ASSISTANT
But--

EDGAR
You can't further society by giving 
in to cliches. Get me a black 
woman/white guy.

ASSISTANT
Do they need to be attractive?

EDGAR
You're fired.

ASSISTANT
OK, attractive they'll be.

CUT TO:
EXT. FIESTA SQUARE -- EVENING
Edgar parks his car in front of the Hastings and stares at 
the square. It is a standard center, nothing that out of 
the ordinary.
Edgar walks into the Hastings.
INT. HASTINGS -- MOMENTS LATER
Rachael sits in a booth reading the Wall Street Journal. 
She looks nice. Edgar walks over.

RACHAEL
Hey.

They kiss.



EDGAR
Long day.

RACHAEL
Aren't they all? At least you don't 
have guys trying to jam their hands 
in your pants.

EDGAR
Not unless I'm looking at buying 
them out.

RACHAEL
Lovely. You ready.

EDGAR
Yeah.

CUT TO:
EXT. FIESTA SQUARE -- NIGHT
Edgar and Rachael leave the theater. They look happy.

RACHAEL
What a piece of horse shit.

EDGAR
You didn't like it?

RACHAEL
It was ridiculous.

She opens a car door.
EDGAR

I'm a romantic. OK?
RACHAEL

Why is the other woman, the 
ultimate love interest, always so 
dangerous?

EDGAR
You tell me. 

RACHAEL
Just once I'd love to see the other 
woman be a boring, quiet type. 
There have to be guys who aren't 
into my type.

CUT TO:



INT. COCHRANE HOUSE -- NIGHT
Keith sits in his living room, drinking heavily. He looks 
stressed. He has a copy of a news story in his hand. The 
story concerns Victoria and her parents. He sighs.
Keith grabs his car keys and walks out.
EXT. IHOP -- NIGHT
Keith pulls up to the restaurant. He is clearly intoxicated.
INT. IHOP -- NIGHT
Keith walks in. Edgar and Rachael are in a booth.

KEITH
Edgar! Stripper! 

Edgar turns, startled.
EDGAR

Hello, Keith.
Keith stumbles over.

KEITH
Having a hard night. You hear about 
Victoria?

EDGAR
Yeah, the People profile. I saw a 
draft.

KEITH
Guess nobody's allowed a fucking 
secret!

Edgar gets over and grabs him.
EDGAR

Are you okay?
KEITH

I'm fine. Bit off, but fine.
EDGAR

You sure?
KEITH

I'm fine, just hungry. Ever get a 
need for pancakes with a fucked-up 
name? 



(beat)
I mean, those named ones rock the 
shit. A Texas Short Stack just 
cries out something as thick as a 
black woman's ass.

Edgar pauses.
EDGAR

Keith, come on.
He drags him outside.
EXT. IHOP -- MOMENTS LATER
Edgar smokes a cigarette as Keith sits on the curb.

KEITH
I keep forgetting how sexy her 
activism was.

EDGAR
Happens.

Pause.
KEITH

I'm going to kill you.
He glares up at Edgar.

KEITH (CONT'D)
Tell me you're not betraying my 
sister. 

EDGAR
She's a friend of mine.

KEITH
That answers everything. Sorry to 
accuse you.

EDGAR
Good.

Pause.
KEITH

I really could go for pancakes 
though.

EDGAR
You need to watch your drinking.

KEITH
I'm fine. I'm just hungry.



Keith stands up. 
EDGAR

Don't tell Sophie.
KEITH

Nothing to tell.
He looks inside at Rachael.

CUT TO:
INT. RACHAEL'S APARTMENT -- NIGHT
Edgar and Rachael finish having vigorous but almost 
pleasant sex. This isn't an athletic event.

RACHAEL
Damn...

EDGAR
Hey, a guy's only as good as his 
partner.

Rachael kisses him.
RACHAEL

So, what does your wife think 
you're doing?

EDGAR
Sleeping at the office.

RACHAEL
Is that common?

EDGAR
My dad did it.

RACHAEL
You buy it?

EDGAR
I'd lose my sanity if I didn't 
assume it was half true.

Rachael climbs on top of him.
RACHAEL

Keep telling yourself that.
CUT TO:



INT. COCHRANE HOUSE -- NIGHT
Keith walks in. Victoria sits in the living room dressed in 
a robe. 

VICTORIA
Where were you?

KEITH
I felt like pancakes.

Victoria shrugs.
VICTORIA

I don't get it.
KEITH

I felt like having pancakes so I 
went to IHOP.

He pulls out a receipt and hands it to her. Victoria stares 
at it, then laughs.

VICTORIA
I was afraid...you might be...mad.

KEITH
And what? Retaliate with a hardcore 
conservative?

VICTORIA
Maybe?

KEITH
They're all tucked in their beds, 
dreams of Ann Coulter and 
submission in their heads.

They kiss. It's tender. 
VICTORIA

I'm sorry. I should have warned you.
KEITH

Not a biggie.
She pulls back.

VICTORIA
You coming up to bed?

KEITH
Yeah, give me a moment.

He walks into the bathroom and rolls up his sleeve revealing



A BRUISE
It looks nasty. He grabs a bottle of painkillers and pops 
two. 
Edgar quickly rolls his sleeve down and walks to the living 
room and dils a number.
INT. BALDWIN HOUSE -- NIGHT
Sophie lies in an empty bed. She is asleep. The phone 
rings. She picks it up.

SOPHIE
Hello?

KEITH (V.O.)
Sis, is Edgar there?

SOPHIE
Hey, no, he's working late. May not 
come home. Why?

KEITH (V.O.)
Had a question about his campaign.

SOPHIE
Yeah, he's hard at work.

KEITH (V.O.)
Are you guys happy?

Sophie stares at the celing.
SOPHIE

Yeah. I think so.
KEITH (V.O.)

I'll try him at the office.
Sophie hangs up and continues to stare at the ceiling.
INT. RACHAEL'S APARTMENT -- MORNING
Edgar is getting dressed. Rachael is in the shower. He 
walks into the living room where an Ann Coulter book is on 
the table. 

EDGAR
This yours?

RACHAEL (O.S.)
What?



EDGAR
The Ann Coulter book? Yeah, just 
got it.

Rachawel walks out in a towel.
RACHAEL

I fucking love her books, don't you.
Beat.

EDGAR
My father gave the limit to the 
Democrats last year.

RACHAEL
So?

EDGAR
Ann Coulter is like Satan but 
without the intrigue about him. 
Just raw awfulness.

Rachael grabs the book.
RACHAEL

Which talking points source did you 
get that from?

EDGAR
She defends McCarthyism. Not 
exactly sane.

Rachael rolls her eyes.
RACHAEL

McCarthy was a hero.He was fighting 
for a good cause.

Edgar laughs.
EDGAR

Excuse me?
RACHAEL

The Communists were a real threat.
EDGAR

So are terrorists. Are you 
defending Gitmo?

RACHAEL
In a heartbeat.

She storms off. Edgar pours a cup of coffee.



EDGAR
So worthless torture, that's okay?

RACHAEL (O.S.)
It gets results. Ask the Nazis.

Beat.
EDGAR

Well I'm glad we're using that as a 
guide to acceptable behavior.

RACHAEL (O.S.)
Aren't you a fan of moral 
relativism?

EDGAR
I'm a Catholic. We have pretty 
strong views on morality.

RACHAEL (O.S.)
Isn't honoring marriage vows pretty 
central?

Edgar sighs.
EDGAR

It was just a show.
RACHAEL (O.S.)

My point is, you're a hypocrite.
EDGAR

You just defended torture!
RACHAEL (O.S.)

And I'll go to my grave believing 
it.

EDGAR
See, typical conservative clinging 
to a view like a stubborn ass.

Rachael walks out, dressed.
RACHAEL

And you're a flip-flopper.
EDGAR

I evolve.
Rachael rolls her eyes.

RACHAEL
Whatever.



Edgar looks at his watch.
EDGAR

I'm off.
INT. E-MART HEADQUARTERS -- MORNING
Edgar studies an ad campaign introducing Cochrane's 
grocers. It's nice. Not campy. Keith sits in the office.

EDGAR
This is real.

KEITH
Excuse me?

EDGAR
I get tired of these b.s. 
"hometown" campaigns. This, this is 
real.

KEITH
You okay?

EDGAR
Long morning.

Keith assembles his campaign, trying not to stare at him.
EDGAR (CONT'D)

Can I tell you something?
Keith glares at him.

EDGAR (CONT'D)
You're not stupid.

Keith pauses. He looks beaten down himself.
KEITH

My father was an infidel.
EDGAR

You?
KEITH

Nope.
EDGAR

Really? Never once been tempted?
KEITH

I've..no.
EDGAR

I'm not proud of myself.



Beat.
KEITH

I can't imagine.
EDGAR

I'm sorry.
KEITH

Took the words out of my mouth.
EXT. E-MART HEADQUARTERS -- LATER
Edgar sits on a bench outside the office smoking. His cell 
phone rings. Edgar takes it.

EDGAR
Hello?

RACHAEL (V.O.)
Hi.

EDGAR
Hey.

RACHAEL (V.O.)
Bad time?

EDGAR
I'm just tired.

RACHAEL (V.O.)
Are you going to apologize?

EDGAR
Why?

RACHAEL (V.O.)
You're kidding..

EDGAR
It was a fair fight.

RACHAEL (V.O.)
You're just unwilling to admit 
cthat things aren't always black 
and white.

EDGAR
That's not a flaw of mine.

RACHAEL (V.O.)
Look, admit I might have a point. 
Just might.



EDGAR
You're asking me to condone torture.

RACHAEL (V.O.)
I'm asking you to open your mind.

EDGAR
I'm sorry, getting a beep.

RACHAEL (V.O.)
Edgar--

Edgar hangs up. He looks annoyed.
CUT TO:

INT. BAR -- AFTERNOON
Edgar throws a dart against a board. Hs father stands near 
by.

EDGAR
It's a stupid argument. I just 
can't yield on it.

FATHER
A man's politics should be defended.

EDGAR
See, I get that.

Edgar's fathe takes a drink.
FATHER

Dump her.
EDGAR

Sounds a bit too easy.
FATHER

It is. That's why you do it. A 
mistress isn't a stressor.

Edgar throws another dart, his anger simmering.
EDGAR

She's a nice girl.
FATHER

They all start that way.
Edgar hurls a dart.

FATHER (CONT'D)
How's Sophie?



EDGAR
Good.

CUT TO:
INT. BALDWIN HOUSE -- EVENING
Edgar and Sophie eat. It is pleasant but little more.

CUT TO:
INT. BALDWIN HOUSE -- NIGHT
Edgar and Sophie read/watch tv. Again, it is pleasant, 
nothing more.

CUT TO:
INT. BALDWIN HOUSE -- NIGHT
Edgar and Sophie lie in bed. There is marginal passion here 
as they lie close together, but both are clothed and asleep.
BACK TO SCENE
Edgar throws his final dart.

EDGAR
I wish marriage had passion. It'd 
save time.

FATHER
It'll never happen. Sex without 
breaking one moral code isn't fun.

He takes a long drink.
CUT TO:

EXT. BALDWIN HOUSE -- NIGHT
Edgar walks up, beaten.
INT. BALDWIN HOUSE -- CONTINUOUS
Edhar walks in. He looks uttely fatigued. Sophie sits in 
the living room.

EDGAR
Sorry, I was out with my dad.

SOPHIE
I understand.

Beat.



SOPHIE (CONT'D)
Where were you last night?

EDGAR
At the office.

Beat.
SOPHIE

Edgar...I know what's going on. My 
father was the same way. I, I'm not 
mad. I really never expected more.

EDGAR
Hobey, you--

SOPHIE
Look, Keith asked me where you were 
last night and he never calls that--

EDGAR
I discussed my buisness.

Sophie starts to tremble. There is real anger.
SOPHIE

Can we just be honest?! I get how 
things are. I'm not stupid. I 
expected it!

Beat.
EDGAR

OK, ok. I was with a girl. You 
don't need to worry though. We had 
a huge fight today.

SOPHIE
Over?

EDGAR
Politics.

SOPHIE
Do those fights ever end well?

EDGAR
Only when both sides agree.

There is a long pause.
EDGAR (CONT'D)

I need to go shower.
He walks out. Sophie is still shaking.



INT. BALDWIN HOUSE -- LATER
Edgar exits the bathroom in pajamas and walks into the 
bedroom. Sophie is sitting on the bed. She looks nervous.

SOPHIE
We can't share the same bed 
anymore. I just, it just, I can't 
do it, okay?

EDGAR
Okay.

SOPHIE
I don't want a divorce. I just, I 
have some standards.

Edgar is silent.
SOPHIE (CONT'D)

Please respect my wishes.
Edgar shrugs.

EDGAR
Look, it's been a long day. I'm 
tired of fighting so fine. I'll 
sleep in the guest bedroom.

SOPHIE
Thank you.

He walks out and down the hall to a sizable but spartan 
bedroom. He collapses on the bed.
BLACK.
INT. BALDWIN HOUSE -- MORNING
Edgar awakens in the guest room. He looks around, the 
events of the previous day sinking in. He looks oddly at 
peace.
INT. BALDWIN HOUSE -- MOMENTS LATER
Edgar, fully dressed, walks down into the kitchen. Sophie 
is sitting in a robe, drinking coffee. 

SOPHIE
How'd you sleep?

EDGAR
Blacked out.

He puts a bagel in the toaster.



SOPHIE
Give in and tell her that if you 
agree never to bring up politics 
again everything will be okay.

Edgar looks up.
EDGAR

But I'm highly political.
SOPHIE

Pretend you're not. Just treat her 
as the place you're completely 
blind to the world.

EDGAR
What if she brings it up?

SOPHIE
She'd break the terms of your 
relationship.

Edgar pours a cup of coffee.
EDGAR

It can't work.
SOPHIE

It has to. Make a deal for what a 
successful relationship is and 
stand by it.

Edgar trakes a drink.
EDGAR

Why are you telling me this?
SOPHIE

My father was always feuding with 
his mistress. It took a toll.

EDGAR
Breaking the cycle.

SOPHIE
If I can. Just try it.

Edgar's bagel pops up.
EDGAR

I'll try.
INT. E-MART HEADQUARTERS -- AFTERNOON
Edgar paces through the office, making his way to a 
corridor. He pulls out his hone and dials a number.



EDGAR
Hello?

RACHAEL (V.O.)
Hi.

EDGAR
Look, I've done some thing and I 
have to suggest this: I think we 
should agree never to discuss 
politics again.

Beat.
RACHAEL (V.O.)

Hard to argue with that.
Shock flickers across Edgar's face.

EDGAR
Really?

RACHAEL (V.O.)
Of course. We get along otherwise.

EDGAR
Great.

RACHAEL (V.O.)
You up for hanging out tonight?

EDGAR
Sounds like a plan.

He smiles.
INT. THEATER -- EVENING
Edgar walks into the theater. Just as he does, his phone 
rings. He opens it.

SOPHIE (V.O.)
Hey, you called?

EDGAR
It worked. Your advice. It was a 
huge success.

SOPHIE (V.O.)
Great!

EDGAR
I'm meeting her for a movie.

SOPHIE (V.O.)
Have fun. Will you be home?



EDGAR
Maybe.

SOPHIE (V.O.)
I'll see you whenever?

EDGAR
Sure.

INT. BALDWIN HOUSE -- NIGHT
Sophie sits, alone. She reads. There is an eerie quality to 
this scene. Sophie puts the book down and walks to the 
kitchen to pour a cup of tea.
Sophie walks to the living room and puts on a cd, something 
nice and driving. She takes a sip of tea.
A tear trickles down her face.

CUT TO:
EXT. BALDWIN HOUSE -- NIGHT
Sophie gets in her car.
EXT. HIGHWAY -- NIGHT
Sophie drives.
EXT. MOUNTAINS -- NIGHT
Sophie's car zooms down the highway. She drives at high 
speed, clearly experienced her. Once she reaches a peak 
overlooking a valley, she stops and gets out of the car.
Sophie walks to the edge and sits, watching.

CUT TO:
INT. COCHRANE HOUSE -- NIGHT
Keith sits in the bathroom rubbing cream on his wrist. It 
looks bad. Very bad.

VICTORIA (O.S.)
You ok?

KEITH
My wrist...

Victoria walks in. She stares at it.
VICTORIA

It's fine.



KEITH
I can barely move it.

VICTORIA
(defensive)

It'll heal.
Keith reaches in the bathroom drawer and pulls out a 
banadage.

VICTORIA (CONT'D)
Don't be dramatic.

KEITH
I'm not being dramatic.

Victoria grabs the bandage. It isn't a Cruella DeVille 
moment, just unexpected.

VICTORIA
Are you sure?

Keith tries to move his thumb. Can't. Victoria hands it to 
him.

VICTORIA (CONT'D)
Nasty fall. Really was.

Keith looks away and wraps his wrist.
KEITH

Yeah.
CUT TO:

INT. CAFE -- MORNING
Edgar, Keith, and Rachael sit in a booth. Keith's wrapped 
arm rests on the table.

EDGAR
You sure you don't want to go to a 
hospital?

KEITH
It's a sprain.

RACHAEL
I've seen doctors about those.

KEITH
I'm fine.

EDGAR
Look, you have insurance, just get 
seen.



Keith stares at his menu.
EDGAR (CONT'D)

I'll be right back.
He walks away. Keith slams his menu down.

KEITH
Get the fuck out of here.

Rachael is stunned.
KEITH (CONT'D)

Do you know who you're hurting? 
You're hurting an innocent, amazing 
human being.

RACHAEL
What?

KEITH
You heard me. You don't know my 
sister but I'm sure you get that as 
a brother, I despise you.

RACHAEL
Awfully prejudiced.

KEITH
You're breaking Sophie's heart. Get 
the fuck out of here.

RACHAEL
You're not going to respond to me.

KEITH
Why would I?

RACHAEL
Because I've figured you out. You 
know you hate me.

KEITH
You're fucking my brother in law. 
The onus was always on you.

RACHAEL
You're a drunk.

KEITH
Infidel.

Beat.
RACHAEL

Yeah, I am.



Beat.
KEITH

Don't take my only piece of ammo.
Edgar returns.

RACHAEL
Anyway...

They kiss.
CUT TO:

INT. BALDWIN HOUSE -- MORNING
Sophie lies on the couch asleep. Her book has fallen to the 
floor. There is a knock on the door. Sophie gets up and 
stumbles to the door. A delivery man has a bouquet.

DELIVERY MAN
Sophie Baldwin?

SOPHIE
Yes.

DELIVERY MAN
Sign here.

Sophie signs to accept. She takes the bouquet and closes 
the door. The card reads: For your help, love Edgar.
Sophie smiles wide. It is a very appealing sight.

CUT TO:
EXT. DICKSON STREET -- AFTERNOON
Sophie, looking nice in casual attire, walks down the busy 
street, taking in the sights. She pauses in front of a 
bookstore.
INT. DICKSON STREET BOOKSTORE -- MOMENTS LATER
Sophie walks through the overflowing shop to the 
relationship section. She spies books on fixing a troubled 
relationship and starts grabbing them.

CUT TO:
INT. BALDWIN HOUSE -- EVENING
Sophie studies a book eagerly. She scrawls notes on a pad. 
Edgar walks in.



SOPHIE
Hey! I have been doing so much 
reading today on how to fix a 
relationship!

(pause)
Thanks for the flowers!

EDGAR
Not a problem.

SOPHIE
Sooooo...I want to officially start 
advising your affair.

EDGAR
That's in no way odd.

Sophie mock-pouts.
SOPHIE

Look, this gives me purpose! 
EDGAR

What about charity?
SOPHIE

Can't see an immediate benefit.
EDGAR

True...
SOPHIE

Look, I can do this. 
EDGAR

Fine, but there's no crisis right 
now.

SOPHIE
I'll bide my time.

Edgar walks to his room and takes his shoes off. He laughs.
BLACK, a shorter pause this time. Almost a blink.
A phone rings.
INT. E-MART HEADQUARTERS -- MORNING
Keith sits in his office, his hand at his side. He tries to 
will it to move. It isn't moving. Keith looks slightly 
panicked.
Edgar walks in, humming.



EDGAR
Still not working?

KEITH
I don't need your help.

EDGAR
You sure?

KEITH
I--

EDGAR
It's been a week.

KEITH
I'll live.

Edgar walks out. He dials Rachael.
EDGAR

Hey, we still on for tonight?
RACHAEL (V.O.)

Like usual.
EDGAR

Great!
He keeps humming.

RACHAEL (V.O.)
That's really annoying.

EDGAR
I don't give a damn.

Rachael laughs.
RACHAEL (V.O.)

Pretend.
INT. BALDWIN HOUSE -- AFTERNOON
Edgar races through the house trying to prepare for his 
date. He walks into the kitchen where Sophie is cooking 
diiner.

EDGAR
Hey! I'm not going to be home for 
dinner.

SOPHIE
An assignation?



EDGAR
Yes.

SOPHIE
Shame, this should be a really good 
soup.

EDGAR
It smells great.

Sophie holds up a ladle. Edgar tastes it.
EDGAR (CONT'D)

That's tremendous. Save me some.
SOPHIE

I will.
Edgar grabs a jacket.

EDGAR
I'm off.

SOPHIE
Where are you taking her?

EDGAR
Dinner and a movie.

SOPHIE
What kind of movie?

EDGAR
I was thinking a good slasher. 
Something good and dark.

Beat. Sophie starts to snicker then goes all the way to 
laughing.

EDGAR (CONT'D)
What?

SOPHIE
You think blood and gore make a 
good date movie?

EDGAR
A good horror guns the engine so to 
speak.

Sophie laughs again.
SOPHIE

So why didn't you take me to those?



EDGAR
You hate them.

SOPHIE
Correct. And you're assuming she 
doesn't?

EDGAR
Yes?

SOPHIE
Doesn't that come across as you 
trying to enforce your interests on 
her?

EDGAR
Well, I can't bury those.

SOPHIE
Try.

EDGAR
I'll try.

SOPHIE
Dinner?

EDGAR
I was thinking a diner. Nothing 
fancy.

Sophie laughs again.
SOPHIE

Why were you so good at this with 
me?

EDGAR
I had to be.

SOPHIE
Well, if you're going to be happy 
with her, try.

EDGAR
I doubt she minds.

SOPHIE
Ask her.

Edgar walks to the door.
EDGAR

Want to bet?



SOPHIE
Why not?

EDGAR
It was a joke.

SOPHIE
I know. Just...playing along.

Edgar smiles despite himself.
EDGAR

See you later.
EXT. THEATER -- EVENING
Edgar walks up to Rachael who stands at the ticket counter.

EDGAR
How's the latest Saw sound?

RACHAEL
Awful.

Edgar rolls his eyes.
EDGAR

What would you rather see?
RACHAEL

There's a new Scorsese on.
Beat.

EDGAR
Probably gorier. I'm up for it. 
Afterwards, I was thinking IHOP?

RACHAEL
Okay...

EDGAR
What?

RACHAEL
Nothing.

EDGAR
All right, IHOP it is.

They walk to the counter. Edgar hands Rachael a $20.
EDGAR (CONT'D)

I need to make a phone call.



Edgar races down the center towards the grocery store. He 
pauses, pulls out his phone.

EDGAR (CONT'D)
I need your advice.

SOPHIE (V.O.)
What's wrong?

EDGAR
I'm compromising on the film, now 
she seems annoyed about dinner.

SOPHIE (V.O.)
What did she say?

EDGAR
Okay.

SOPHIE
Then she means it's okay.

EDGAR
Nothing more?

SOPHIE
Just that she's feeling neutral on 
it.

EDGAR
Good.

SOPHIE
It's awful.

EDGAR
Why?!

SOPHIE
Because it's proof of a routine. 
Status quo.

EDGAR
That's life.

SOPHIE
You should aim higher.

EDGAR
Then...?

INT. NICE RESTAURANT -- EVENING
Edgar and Rachael take their seats.



RACHAEL
Excellent idea.

EDGAR
The movie can wait.

They smile at each other.
CUT TO:

INT. COCHRANE HOUSE -- NIGHT
Keith sits in the living room, drinking heavily. His arm 
looks awful.
Keith gets up and stumbles to his computer and types 
Rachael's name into whitepages.com. He prints the entry.

CUT TO:
EXT. RACHAEL'S APARTMENT -- MORNING
Keith stands at the door knocking wih his good arm.

RACHAEL (O.S.)
Who is it?

KEITH
Keith Cochrane.

Rachael opens the door. Stripped on her glamour, she is 
almost a girl next door type.

RACHAEL
Good morning.

KEITH
We need to talk.

RACHAEL
Nope.

KEITH
I don't want to ask you to leave 
Edgar.

Beat.
RACHAEL

Then?
KEITH

I'm trying to understand your 
mindset.



RACHAEL
I'm not a psych project.

She closes the door. Absentmindedly, Keith knocks with his 
bad arm. 

KEITH
Fucking hell!

Rachael reopens the door.
RACHAEL

Your arm?
KEITH

Y-yes.
RACHAEL

OK, I'll hear you out if you'll get 
treatment.

KEITH
Will you drive?

INT. HOSPITAL -- MORNING
Keith fills out a form. Rachael sits beside him.

KEITH
So you're in the habit of dating 
married men?

RACHAEL
Just your brother-in-law.

KEITH
Really?

RACHAEL
Your point?

KEITH
I had expectations. They were wrong.

RACHAEL
Thank you.

Keith looks up.
KEITH

Why go after him?
RACHAEL

He pursued me and he's cute. 
Besides, I do have a CEO fetish.



Keith laughs, a subtle one.
INT. HOSPITAL -- MOMENTS LATER
Keith sits as a DOCTOR examines an X-ray.

DOCTOR
So you fell on it?

KEITH
Yes.

DOCTOR
It's definitely broken. You'll 
neeed to have a cast put on it.

Beat.
KEITH

Anything less obvious?
DOCTOR

Why the hell would you want 
anything that might keep it from 
healing?

KEITH
Appearences.

DOCTOR
Why would that matter?

KEITH
It does. There are people who I 
would rather not know I've been 
here.

DOCTOR
Like who?

KEITH
My wife.

DOCTOR
Why would she care?

KEITH
(quickly)

She caused it. She and I got into a 
fight and she pushed me onto the 
stairs.

The doctor pauses then laughs.



DOCTOR
I get it, I'm a recovering 
alcoholic too. Had those stumbles.

Beat.
KEITH

Yeah, I was drunk. I fell in a 
minor rift.

He sighs.
EXT. HOSPITAL -- MORNING
Keith, his arm in a cast, and Rachael walk out.

RACHAEL
What really happened?

KEITH
I told you, I got into a minor rift 
with my wife and I fell on the 
stairs.

RACHAEL
Okay...

Keith opens the car door.
KEITH

This was a bad idea.
RACHAEL

Yeah...
KEITH

You're not a bad person though. I'm 
disappointed. I want to hate you.

RACHAEL
Still fucking your brother-in-law.

KEITH
And there we go...

CUT TO:
INT. BALDWIN HOUSE -- NIGHT
Edgar studies an ad proof. Sophie walks in, carrying a 
relationship book on failing marriages.

SOPHIE
Hi.



KEITH
Hey. Kinda busy.

SOPHIE
Sorry.

She takes a seat on the couch. She opens her book. There is 
a very long, awkward silence. Edgar makes a few marks.

SOPHIE (CONT'D)
I was just reading an idea. I 
thought...

The silence continues.
EDGAR

Yeah?
SOPHIE

Well, okay, bear with me, please--
EDGAR

Get to it.
SOPHIE

Maybe because you're not fighting 
for anything, you're going lazy.

Beat.
EDGAR

Go on.
SOPHIE

You're not wooing her because 
there's nothing to gain. You've 
given up trying.

EDGAR
Well...

SOPHIE
It, it's plausible.

EDGAR
Yes, it is. So? She's a side 
project.

Sophie slams her foot suddenly. She grabs the proof. 
SOPHIE

This isn't business! This is your 
happiness!

EDGAR
Yeah...



Sophie sighs.
SOPHIE

Never mind.
She leaves the room. Edgar stands up and walks after her.

EDGAR
What the hell?

SOPHIE
I'm just trying to help you! I have 
no reason to help you. Please 
pretend you care!

EDGAR
I care, I just, I...you know, this 
is kind of stupid.

Sophie giggles girlishly.
SOPHIE

I know. I'm just, I spent all day 
thinking this over.

EDGAR
Thank you. You can focus on your 
life.

Sophie looks around.
SOPHIE

Please, I'd just become Penny if I 
did. Utterly lost to to my mansion.

EDGAR
Hey, it's a hobby for her.

SOPHIE
It's an embarrassing one. I can't 
stand how she whines about feng 
shui.

EDGAR
Me either. How do you kill your 
time?

SOPHIE
This. I drive too.

EDGAR
Why?

SOPHIE
I love driving. Why do you do what 
you do?



EDGAR
Point.

(pause)
Yeah, I should let you drive next 
outing.

SOPHIE
I'm really amazing. I love night 
driving.

EDGAR
OK, you're on.

Beat.
SOPHIE

I'm going to write some ideas.
EDGAR

Great idea.
He walks back to the living room.
INT. BALDWIN HOUSE -- NIGHT
Edgar lies in bed, unable to sleep. He sighs. He gets up 
and walks to the kitchen and pours a drink. He quickly 
downs it.
Edgar walks aound the house, finally pausing at the door of 
Sophie's room. She looks stunning.
Edgar keeps walking.
EXT. FAYETTEVILLE -- MORNING
The city is looking stunning on this fall morning. All is 
ablaze in orange.
INT. E-MART HEADQUARTERS -- MORNING
Edgar walks to Keith's office, humming.

EDGAR
Hey, brother-in-law.

Keith waves, revealing his cast.
EDGAR (CONT'D)

You gave in?
KEITH

Please don't--
EDGAR

I'm just saying.



KEITH
I--

EDGAR
Anyway, I'm just bringing this by.

Edgar drops the proof on his table. He leaves the room and 
walks to his office. His father is there.

FATHER
Cochrane's damned good at what he 
does.

EDGAR
I told you.

FATHER
Penny left me.

Pause.
FATHER (CONT'D)

She said she couldn't be an 
accessory. Whatever the bloody hell 
that means.

EDGAR
I'm sorry.

FATHER
This is why I hate women. No 
loyalty.

He sighs.
FATHER (CONT'D)

I'll let you get back.
EDGAR

Come by for dinner. Sophie's a 
great cook.

FATHER
I'll think it over.

He leaves. Edgar loads up his e-mail. Sophie's ideas are 
there. He hits print.

CUT TO:
INT. BALDWIN HOUSE -- EVENING
Sophie cooks dinner in the kitchen as Edgar walks in, 
nervous.



SOPHIE
Are you ok?

EDGAR
My father does not handle breakups 
well.

Sophie pulls a loaf of bread out of a maker. She tears off 
a piece and takes a bite.

SOPHIE
You think there's enough ginger 
here?

Edgar takes a bite. He winces.
EDGAR

My mouth is on fire.
He swallows. The pain increases.

SOPHIE
I guess it was a bit strong.

EDGAR
It clears the sinuses. Little 
butter should mute it.

Sophie returns to a soup which is cooking.
EDGAR (CONT'D)

You're really good at this.
SOPHIE

Glad to hear.
EDGAR

Is this all just for appearences? 
You know, fancy cooking.

Beat.
SOPHIE

I guess there's a bit of it. I just 
really love to cook though.

EDGAR
Good. I mean, you, you don't have 
to always.

SOPHIE
Don't worry. It really is a love of 
mine.

EDGAR
Great!



SOPHIE
Are you ok?

EDGAR
Just...thinking about Penny.

SOPHIE
About the similarities?

EDGAR
Yeah, and I like you too much to 
have you fester.

SOPHIE
Thanks?

EDGAR
I was trying.

Beat.
EDGAR (CONT'D)

I'm going to go shower.
INT. BALDWIN HOUSE -- NIGHT
Edgar,, Sophie, and Edgar's father drink winwe in the 
living room. Edgar's father is clearly hammered.

FATHER
I remember when we met. I was 
chronically hungover. She was 
working the Walgreens that night.

EDGAR
Dad--

FATHER
She tried to help me find a good 
cure. Nothing really worked. So I 
offered to take her for coffee.

SOPHIE
Many love stories start similarly.

Edgar shhots her a raised eyebrow. Sophie smiles coyly.
FATHER

Thank you.
(sadly)

We were just so right for each 
other. But that's why I know better 
than to trust women.

Sophie glaares.



FATHER (CONT'D)
Worthless thing.

EDGAR
You need a cab?

FATHER
I can drive fine.

EDGAR
I'll drive you home.

FATHER
I'm fine.

EDGAR
Not up for discussion.

EXT. BALDWIN HOUSE -- MOMENTS LATER
Edgar and his father walk to Edgar's father's car. Sophie 
trails behind them.

EDGAR
You know the address?

SOPHIE
209 Baxter Lane?

EDGAR
Yes.

INT. EDGAR'S FATHER'S CAR -- NIGHT
Edgar drives as hhis father lies back.

FATHER
You understand my point.

EDGAR
Kinda.

FATHER
I was faithful to her, OK, 
Infidelity works at your age. Mine, 
it's serial monogamy.

EDGAR
Yeah.

FATHER
How's Rachael.

Edgar smiles.



EDGAR
Amazing.

FATHER
I need to meet her.

EDGAR
You should. She's a nice girl.

FATHER
Sophie's not painful as first wives 
go.

EDGAR
She's helping me with Rachael.

Edgar's father bolts up.
FATHER

What the fuck?
EDGAR

She's just giving me a few pointers.
FATHER

She fucking knows?!
EDGAR

Yes. Look, she's a bright girl. She 
figured it out.

FATHER
You've guaranteed you'll pay out 
the ass in alimony!

EDGAR
Actually I've negated it. She would 
have attacked if it was an issue.

FATHER
(sighing)

You idiot.
EDGAR

I have to feel I'm doing the right 
thing.

He pulls up to a small house. They get out.
INT. BAXTER LANE HOUSE -- NIGHT
Edgar and his father get out.

FATHER
Don't let her get too independent! 
That's how I got fucked.



EDGAR
You're tired.

He opens the door.
INT. BAXTER LANE HOUSE -- MOMENTS LATER
Edgar's father pours a glass of scotch. Edgar stands by the 
door.

FATHER
I'm sorry. I'm venting.

EDGAR
I know.

FATHER
It hurts to be here, son.

Beat.
EDGAR

Get some rest.
FATHER

Night.
EXT. BAXTER LANE HOUSE -- NIGHT
Edgar walks outside as Sophie pulls up. He gets in her car.
INT. SOPHIE'S CAR -- MOMENTS LATER
Edgar lies back as Sophie drives.

EDGAR
Nice response to my dad tonight.

SOPHIE
Only so much I can take.

EDGAR
Same.

SOPHIE
You hide it well.

EDGAR
He's my father.

SOPHIE
Did you read my--

EDGAR
Yes! Great stuff.



SOPHIE
Thanks.

EDGAR
(hurried)

You're wonderful.
Sophie simply smiles.
INT. BALDWIN HOUSE -- NIGHT
Edgar Stares at Sophie's advice. One of the pieces of 
advice is SEND AN UNEXPECTED GIFT THAT GIVES HER A SENSE OF 
WORTH.
Edgar pulls out a copy of the newspaper. An advertisement 
for the ballet takes up much of the page. 
INT. RACHAEL'S APARTMENT -- MORNING
Rachael is awakened by knocking. A deliveryman is there. On 
his clipboard is an evelope reading Fayetteville Regional 
Theatre.

EDGAR (V.O.)
I thought it was incredible.

EXT. THEATRE -- NIGHT
Edgar and Rachael walk out, hand in hand. They are well 
dressed.

RACHAEL
That was fucking dull.

EDGAR
What?

RACHAEL
No real story.

EDGAR
It was an emotion piece.

RACHAEL
So is techno.

EDGAR
That's so wrong.

Rachael pulls away.
RACHAEL

What? Techno has emotion.



EDGAR
It's music to get stoned to.

Rachael suddenly goes stiff. She points to where Keith and 
Victoria stand.

RACHAEL
Fuck.

Keith walks over.
KEITH

That was boring as hell.
RACHAEL

No kidding.
Keith mimes dancing.

EDGAR
I thought it was beautiful.

Victoria walks over. She looks calm.
VICTORIA

Have we met?
EDGAR

Victoria, this is my friend Rachael.
VICTORIA

Pleasure to meet you.
Rachael eyes her warily.

VICTORIA (CONT'D)
We were about to go to dinner. 
Would you like to come?

KEITH
They've probably got other--

VICTORIA
I'm being polite here.

(to Rachael)
Pardon him.

EDGAR
I could go for a good meal.

KEITH
There's that great asian retaurant 
on Dickson.

VICTORIA
I'm feeling southern. Sweetser's?



EDGAR
Great.

They walk away.
INT. SWEETSER'S -- MOMENTS LATER
The four sit at a table. Edgar looks a bit nervous.

VICTORIA
So you're friends?

RACHAEL
Yes. Long time, platonic though.

Victoria rolls her eyes.
VICTORIA

So why didn't Sophie join you?
EDGAR

Busy.
VICTORIA

Isn't she unemployed?
EDGAR

She had family obligations.
VICTORIA

Wouldn't Keith be involved?
KEITH

She's entitled to personal time 
with my father.

VICTORIA
Yeah, but this would seem more her 
stride.

EDGAR
Well...

KEITH
Let's not go there.

They look down at the menus.
RACHAEL

Walnut encrusted chicken in a 
praline glaze?

EDGAR
It's incredible.



RACHAEL
It sounds like an accident at a 
Stuckey's.

KEITH
It's dreadful.

EDGAR
I think I'll get that actually.

Victoria stares at Keith angrily.
KEITH

What?
VICTORIA

(under her breath)
Don't encourage her.

KEITH
I'm just say, I can't stand this 
crap. It's pretentious.

VICTORIA
I said...

KEITH
Honey...

EDGAR
Anyone up for a round of drinks?

VICTORIA
That's what Keith needs, a drink.

EDGAR
Just making an offer.

Keith stands up.
KEITH

Get me a Hurricane.
RACHAEL

Nice choice.
He walks out.

EDGAR
I was thinking wine.

RACHAEL
Why? 

EDGAR
I like it. A chardonnay sound good?



RACHAEL
It's the kind of drink you have to 
impress someone.

EDGAR
It's very good.

Edgar signals the waiter.
EDGAR (CONT'D)

I'll have a bottle of Chardonnay. 
The house variety.

The waiter leaves.
EDGAR (CONT'D)

How can you not like wine?
RACHAEL

It's too dry.
EDGAR

It's a symphony of taste.
RACHAEL

It's just okay.
EXT. SWEETSER'S -- MOMENTS LATER
Keith smokes a cigarette as he stands outside. He looks 
stressed. Rachael walks out.

RACHAEL
Got a light?

Keith hands her his lighter.
RACHAEL (CONT'D)

Thanks.
Rachael lights up. There is a long pause.

KEITH
Tonight has been a shit night.

RACHAEL
Yes it has been.

KEITH
I thought I'd try and do the right 
thing and it's just gone awry.

RACHAEL
Same. The hell of it is I think 
that's what he thinks he's doing.



KEITH
You're lucky to have that.

RACHAEL
I don't know. I really...don't.

They silently smoke.
CUT TO:

EXT. BALDWIN HOUSE -- NIGHT
Edgar, dejected, gets out of his car.
INT. BALDWIN HOUSE -- MOMENTS LATER
Edgar walks in to see Sophie watching TV.

SOPHIE
How was it?

EDGAR
Disastrous. She hates the ballet. 
Hates wine. Hates fine dining.

SOPHIE
I'm sure it could have been worse.

EDGAR
We ran into Keith and victoria.

Sophie shudders.
SOPHIE

I mean, I love my brother and all 
but she....

EDGAR
Yeah.

He takes a seat on the couch.
EDGAR (CONT'D)

It was a rough night.
SOPHIE

OK, so we cross that off of the 
list of ideas. Finer things--out.

EDGAR
Then what?

SOPHIE
Well, why not try the opposite? 

(MORE)



SOPHIE (CONT'D)
I mean, sure, she resisted those 
things, but acension is harder than 
falling.

She smiles.
EDGAR

Not a bad idea.
SOPHIE

Have you ever?
EDGAR

No. I always dated the upper class. 
Looking for wife material.

There is an awkward silence.
SOPHIE

It's ok. My father wasn't any 
different. My mother either. Keith, 
sure.

EDGAR
Why weren't you?

Another awkward silence. Sophie seems to retreat into 
herself.

SOPHIE
I'm just saying...

EDGAR
So, play her game?

SOPHIE
It's really worth trying.

She stands up.
SOPHIE (CONT'D)

I've got to run to the store. You 
up for coming?

EDGAR
Bit late.

SOPHIE
Cochrane's never closes.

Edgar stands up.
EDGAR

True. Joys of stoners. They justify 
odd hours.



CUT TO:
EXT. FIESTA SQUARE -- NIGHT
Edgar and Sophie get out of Edgar's car. They walk up to 
Cochrane's, a nice grocery store.

SOPHIE
So, have you decided if this one 
will be fully rebranded?

EDGAR
Nah, the Fayetteville/Springdale/ 
Rogers stores are flagships.

SOPHIE
Isn't that the point of buying a 
chain?

EDGAR
That's fascism.

SOPHIE
True. But, y'know, Michael Moore 
did--

EDGAR
I know. I know. Broke my heart.

SOPHIE
You'll recover.

INT. COCHRANE'S -- MOMENTS LATER
The Baldwins walk in, Sophie pushing the cart. The store is 
a nice, clean, ultra-modern store.

EDGAR
Our entire wealth, based on this. 
We've been spoiled.

SOPHIE
Worst crime you committed?

EDGAR
DUI. I drank a bit as a kid. Yours?

Sophie giggles.
EDGAR (CONT'D)

What?
SOPHIE

It's embarrassing.
She grabs a pineapple.



EDGAR
Come on, tell me. We're married!

SOPHIE
Indecent exposure.

Edgar steps in front of the cart.
EDGAR

What?!
Sophie walks towards the salads.

EDGAR (CONT'D)
Sophie!

Sophie turns back.
SOPHIE

It was just one time.
EDGAR

So tell me.
Sophie looks up.

SOPHIE
Victoria convinced me to go skinny-
dipping. We got arrested. Nothing 
more.

EDGAR
That sounds like fun.

SOPHIE
It was but it was embarrassing. 

EDGAR
So?

SOPHIE
So that's why I hesitate to discuss 
it.

EDGAR
But you asked.

SOPHIE
I just thought yours was worse.

They walk to another aisle.
EDGAR

I'm sorry I was boring.
Sophie shakes her head.



SOPHIE
I was just hoping yours was 
stranger than mine. I mean, I'm a 
wallflower.

EDGAR
Do you wish you weren't?

Sophie looks down, blushing.
SOPHIE

You can't change your base nature. 
You can try. You can fight to do 
so. You'll lose.

EDGAR
I disagree. I'm more optimistic.

Pause.
SOPHIE

I'm optimistic, but this is a basic 
truth.

EDGAR
People evolve over time.

SOPHIE
Yes, but is it always positive 
evolution?

EDGAR
Well...

SOPHIE
I'm just observing.

EDGAR
Your're right to do so.

Sophie grabs a bag of brown sugar.
EDGAR (CONT'D)

Really working the sweets.
SOPHIE

I'm going to caramelize pecans and 
serve them with the ham I'm doing 
tomorrow.

EDGAR
The pineapple?

SOPHIE
Not for a dinner, just love them.



EDGAR
I didn't know that.

SOPHIE
I have a sweet tooth.

EDGAR
Clearly.

Beat. They both walk down the aisle. There is a nice 
silence to it.

EDGAR (CONT'D)
I don't really know Rachael.

SOPHIE
Have you tried?

EDGAR
Of course, but it's like, there's 
no real ties there. We try but 
she's so brash and cynical. It's 
like fuck it, I believe things can 
work.

SOPHIE
She's one of those?

EDGAR
One of what?

SOPHIE
You know.

She scowls. It's comical.
EDGAR

Yes. One of those those 
evertything's fucked types.

Sophie laughs. She tries to hide it.
SOPHIE

I'm sorry, it's just, how do you 
get anything done?

EDGAR
Well, she really isn't succeding 
very well.

SOPHIE
At least you're trying.

EDGAR
I suppose I get karmic points.



SOPHIE
There you go.

She grabs a bag of pecans.
SOPHIE (CONT'D)

Ready?
EXT. CLUB -- NIGHT
Edgar and Rachael stand out front.

EDGAR
I'm too old for this.

RACHAEL
Bullshit. It's how we met.

EDGAR
It was my father's idea.

Rachael smirks.
EDGAR (CONT'D)

Come on!
RACHAEL

You let your father talk you into 
going clubbing?

EDGAR
Yes. He's always been into hedonism 
to a degree that baffles me.

RACHAEL
I went there for spring break last 
year.

EDGAR
Where?

RACHAEL
Hedonism.

Edgar pauses, thena spark of interest.
EDGAR

Isn't that the sex resort?
RACHAEL

Yeah. I went with friends. Amazing. 
Nude for 5 days.

Edgar can't suppress a grin.



INT. CLUB -- MOMENTS LATER
Edgar and Rachael walk into the dimly lit club. 

RACHAEL
I'g going to go grab us drinks.

Edgar stands back, a bit awkward. His cell phone rings.
EDGAR

Hey?
SOPHIE (V.O.)

How's it going?
EDGAR

Not badly.
SOPHIE (V.O.)

I'll let you get back to it.
EDGAR

Quit living vicariously through me.
SOPHIE (V.O.)

Not a chance.
EDGAR

See you tomorrow night.
Rachael walks over.

RACHAEL
Who was that?

EDGAR
Sophie.

Rachael winces.
RACHAEL

Why?
EDGAR

She's my wife. She needed to ask me 
something.

Rachael grabs his phone.
RACHAEL

Not tonight.
She drops it in her bag.

RACHAEL (CONT'D)
Come on.



They walk to three girls with their disinterested 
boyfriends. They are DENISE, TARA, and STACY. All in their 
20's, pretty, but not stunning.

RACHAEL (CONT'D)
Y'all, this is Edgar Baldwin.

EDGAR
Hi.

TARA
Of E-Mart?

EDGAR
Yes.

TARA
Holy shit! That was my first job. 
You guys don't pay very fucking 
much.

EDGAR
We pay equivalent to skill. You're 
not going to give a teenager 
fifteen dollars an hour.

TARA
You should! It's charity.

EDGAR
We run a business.

Tara straightens up.
TARA

So callous.
Edgar stares at the bar.

EDGAR
Don't go into business.

DENISE
That's a douchebag thing to say.

EDGAR
It's basic economics.

RACHAEL
Well, you guys could spare a few 
mopre bucks. You were immensely 
profitable.

EDGAR
We pay to skill.



DENISE
Still douchey.

EDGAR
That's not really an adjective.

There is an awkward silence.
RACHAEL

Drinks?
EDGAR

I'll buy this round.
He hands her his credit card.

RACHAEL
What do you want?

EDGAR
Get me a woodchuck if they have it.

RACHAEL
No problem.

She walks away.
STACY

You married?
EDGAR

Yes, I am.
STACY

That sucks.
EDGAR

It really does.
TARA

Does she know?
EDGAR

Yes.
DENISE

I'd kill any man who cheated on me.
EDGAR

We're complicated, okay.
STACY

What's your wife like?
EDGAR

She's intelligent, beautiful, funny.



STACY
So why betray her?

EDGAR
(passionless)

It's the way things are.
STACY

That makes no sense.
EDGAR

It used to make sense to me.
INT. CLUB -- LATER
Edgar is drinking heavily. Just downing his pint of cider. 
Rachael and her friends talk. Their boyfriends remain 
accessories.

RACHAEL
I'm thinking of voting for a third 
party in the next election. Get 
some real change made.

EDGAR
You've got to be fucking kidding me!

The others glare at him.
RACHAEL

The established parties are corrupt.
EDGAR

Sure they are, but so what? It's 
the system.

RACHAEL
I believe in change.

EDGAR
But you don't get anything done.

He stands up.
EDGAR (CONT'D)

I'm going for a refill. Anyone 
thirsty?

There are mumblings of no.
EDGAR (CONT'D)

OK.
Rachael stands up and follows him.



RACHAEL
Can we go outside?

EDGAR
Sure.

CUT TO:
EXT. CLUB -- MOMENTS LATER
Edgar and Rachael stand outside. Edgar is hammered. He 
sways.

RACHAEL
What the fuck is wrong with you?

EDGAR
Excuse me?

RACHAEL
You're not even trying to be social!

EDGAR
Your friends are idiots! Bit hard 
to be social in that case!

RACHAEL
You couldn't humor them?!

EDGAR
It would mean abdicting my brain, 
okay? I'm not going to sit back and 
have my father's work trashed.

RACHAEL
You could have ignored it.

EDGAR
Yeah, like you completely shout out 
Keith and his wife.

RACHAEL
She's a terrible person.

EDGAR
And you didn't give her a chance. 
And don't get me started on your 
reaction to what I love!

RACHAEL
It's not my idea of fun.

EDGAR
Neither is this!



There is a silence. A very long silence. Rachael pulls his 
cell phone out and hands it to him.

RACHAEL
You want...

EDGAR
Yeah.

RACHAEL
We'll talk tomorrow.

EDGAR
Good idea.

RACHAEL
Yeah...just.

She walks away.
INT. CAB -- NIGHT
Edgar lies in the back, wasted.
EXT. BALDWIN HOUSE -- NIGHT
Edgar stumbles up, worn out and drunk.

CUT TO:
INT. BALDWIN HOUSE -- MOMENTS LATER
Edgar stumbles to the couch in the living room and 
collapses.

DISSOLVE TO:
BLACK

SOPHIE (V.O.)
Morning.

DISSOLVE TO:
INT. BALDWIN HOUSE -- MORNING
Edgar lies on the couch. He looks rough. Sophie stands 
nearby in a nightgown, bathed in the early morning sun. 
Smiling, she is simply the most stunning vision imaginable.

EDGAR
Morning.

SOPHIE
I'm going to do breakfast. Pancakes?



EDGAR
Starch sounds divine.

Edgar stands up and shakes his head. He looks terrible.
SOPHIE

Bad night?
EDGAR

It's over with Rachael.
He cracks a smile. Sophie is taken aback.

SOPHIE
I thought you guys were working 
things out.

EDGAR
We're incompatible.

SOPHIE
I'm sorry to hear that.

Edgar stand up.
EDGAR

Don't be. I've never been happier. 
It's a weight off my back.

He embraces her. It's sudden but sweet.
EDGAR (CONT'D)

Thanks for your support though.
He kisses her. It's playful. Sophie blushes.

SOPHIE
Look, if you need my help...

EDGAR
Wouldn't dream of not using you.

Edgar pulls back.
EDGAR (CONT'D)

Listen, I've been thinking, that 
ballet ends tonight. You interested?

SOPHIE
Your sure you want to?

EDGAR
I'm wiping the slate clean. That 
includes reliving the things that 
didn't work. Not any fun alone.



SOPHIE
Well, yeah I can.

EDGAR
Phenomenal.

INT. THEATRE -- NIGHT
The Baldwins sit, enraptured by the performance. Edgar 
looks over at Sophie briefly, noting her joy.

CUT TO:
INT. SWEETSER'S -- NIGHT
Edgar and Sophie sit at a table, studying the menu.

SOPHIE
That was stunning.

EDGAR
It was really, they'd practiced.

SOPHIE
I haven't been here in forever. It 
all sounds great.

Edgar smiles. It's subtle.
INT. BALDWIN HOUSE -- NIGHT
Edgar is in his pajamas. He walks into Sophie's room where 
she lies in a modest nightgown.

EDGAR
Hey. I just wanted to say I had a 
great time tonight.

SOPHIE
So did I.

There is an awkward silence, not dissimilar from a 
schoolboy and his crush.

EDGAR
We need to do it again.

SOPHIE
.
I'm always up for it.

The awkwardness resumes.



EDGAR
There's a great new restaurant up 
in Rogers. Mexican. Authentic. 
Maybe Monday. If it's not too 
forward?

SOPHIE
What's forward about asking your 
wife to dinner?

EDGAR
I'm out of practice.

SOPHIE
Monday night would be great.

Edgar smiles.
CUT TO:

INT. BAR -- AFTERNOON
Edgar and his father stand, playing a round of darts. Keith 
sits at a table nearby.

EDGAR
Breaking up is the best thing I've 
ever done.

FATHER
You'll regret it.

Edgar throws a dart.
EDGAR

I doubt that. It's like, for the 
first time I feel free to let go of 
the bullshit fantasies I've lived 
with.

KEITH
Hey! My sister is a good woman.

EDGAR
She's amazing. So smart. Beautiful 
too. I don't think I've noticed it 
as much until just now.

KEITH
Good.

FATHER
I've always found her too stiff.



EDGAR
Well, she's not a heavy drinker or 
anything like what you like.

FATHER
That is true. 

Keith slams a glass down.
KEITH

I kinda liked Rachael. She had sass.
FATHER

See, Sophie lacks that.
EDGAR

I'm not with Sophie.
FATHER

Marriage--
EDGAR

I'm married, not in love with her.
KEITH

I envy you. Your mistress was 
great. Your wife's great.

He gestures to Edgar's father.
KEITH (CONT'D)

Were you ever happy with your 
marriages?

FATHER
Once...

KEITH
See, once. I'd fucking break every 
bone in my body for once.

There is a bittersweet silence.
FATHER

The aftertaste washes out the joy.
KEITH

Yeah but dammit! You had once! You 
had a minute of joy.

He looks at Edgar.
KEITH (CONT'D)

And I'm startung to think you're 
crushing on your wife.



EDGAR
That's ridiculous.

KEITH
Yeah, but it's true. You have a 
crush on my sister. 

EDGAR
OK, I'm getting a bit of a crush. 
It'll pass once I get back out 
dating.

KEITH
Enjoy it now.

INT. EDGAR'S CAR -- LATER
Edgar drives an inebriated Keith home. There is an awkward 
silence.

KEITH
You mad at me?

EDGAR
I'm worried about you. That's all. 
The wrist, the angry comments. 

KEITH
Am I your bitch?

EDGAR
No, but you're my best friend. I'm 
allowed to worry about you.

Keith laughs.
KEITH

Things are bad.
EDGAR

You've got an open invite to my 
place. I don't care. I'm sure 
Sophie would want you there.

KEITH
I'll consider it.

EDGAR
You're family. 

There is a pause. Keith starts to weep. Edgar puts his hand 
on his shoulder.

EDGAR (CONT'D)
There there.



KEITH
You patronizing me?

EDGAR
Yeah.

KEITH
Deserved.

EDGAR
Clean your eyes. Go in. Be a 
fucking man.

KEITH
I'll try.

Edgar stops the car.
EDGAR

Call if you need to.
CUT TO:

INT. MEXICAN RESTAURANT -- NIGHT
Edgar and Sophie sit in a stylish looking Mexican 
restaurant. Edgar looks almost nervous.

SOPHIE
How's work?

EDGAR
Same as usual. Dealing with being 
hated, trying to undo that.

SOPHIE
Sounds like your skill.

EDGAR
How was your day?

SOPHIE
Honestly, boring.

EDGAR
You ever think about going back to 
school?

SOPHIE
And do what?

EDGAR
Well...

The waitress arrives with menus. 



EDGAR (CONT'D)
Two golden margaritas.

They study the menus.
EDGAR (CONT'D)

You could cook.
Sophie shakes her head.

SOPHIE
I don't want to be a cliche.

EDGAR
But you love doing it.

SOPHIE
I've been conditioned to feel that 
way.

EDGAR
So you rebel...

SOPHIE
Are you ok?

EDGAR
I've just been thinking a lot.

SOPHIE
On?

EDGAR
The whole nature of why we do 
things. Rebelling against social 
norms and such. 

SOPHIE
And?

EDGAR
I'm not sure. I mean, I thought it 
was healthy, but it becomes so, 
well it's conformity.

SOPHIE
You're right.

(beat)
Maybe I should consider culinary 
school.

EDGAR
That was fast.

SOPHIE
I've considered it for forever.



EDGAR
I know, just...nevermind. Let's 
order.

EXT. RESTAURANT -- NIGHT
Edgar and Sophie walk out. A sharp breeze blows. They seem 
content.

SOPHIE
What a beautiful night.

EDGAR
It is.

There is a pause. Sophie starts to speak, hesitates, then 
starts to speak again. Edgar looks at her.

EDGAR (CONT'D)
Go on.

SOPHIE
It's nothing.

EDGAR
I'm curious now. Go on.

Sophie looks up.
SOPHIE

I don't want tonight to end yet. 
It's a pretty night. I want to go 
for a drive.

EDGAR
What's so weird about that?

SOPHIE
I want to go to Oklahoma.

Beat.
EDGAR

Why?
SOPHIE

I'm dying to go to the casinos 
there.

EDGAR
Why? 

SOPHIE
I just, ever get that weird drive 
to do something because you know 
it's the right thing?



EDGAR
I've had it from time to time.

SOPHIE
Well, I've never been and I want to 
go.

Beat.
EDGAR

In an hour, you'll regret it.
SOPHIE

Sure I will, but this is now.
Edgar hands her his keys.

EDGAR
Let's go.

EXT. INTERSTATE -- NIGHT
Edgar's car moves swiftly down the eerily dark roadway.
EXT. CASINO -- NIGHT
The Baldwins get out of the car. The casino is an 
unassuming, dark building. Sophie grins.

SOPHIE
I can't believe you don't come gere 
more often.

EDGAR
I'm not a fan of gambling.

SOPHIE
But we can afford it.

EDGAR
It's not very interesting.

SOPHIE
We'll see.

INT. LIQUOR STORE -- NIGHT
Keith stares at bottles of high-grade vodka. $40-50 
bottles. He grabs one. 

RACHAEL (O.S.)
Hey asshole!

Keith turns to see Rachael. She looks tired.



KEITH
Evening.

RACHAEL
Who's that for?

KEITH
Drinking alone.

RACHAEL
Sounds like fun. Where's that 
abusive wife of yours?

KEITH
Out of town. Protest up north.

RACHAEL
Lovely.

KEITH
Yeah. How're you handling life 
after my brother-in-law?

RACHAEL
It's ok. Not as bad as I thought.

KEITH
I'm saddened to hear that. I like 
Edgar though.

RACHAEL
Even though he cheated on your 
sister?

KEITH
Long story there.

RACHAEL
I'd love to hear it.

KEITH
Not the place.

INT. MOUNTAINS -- NIGHT
Rachael and Keith sit in a secluded park. Keith pours a cup 
of wine and hands it to her.

RACHAEL
So spill.

KEITH
I'm basically responsible for 
Edgar's inability to love my sister.



RACHAEL
Bullshit.

KEITH
No.

INT. CASINO -- NIGHT
Edgar and Sophie walk in. Sophie walks to the ATM.

KEITH (V.O.)
Edgar was in love with my sister 
growing up but I said no.

Edgar walks to a machine, feeds it a dollar.
KEITH (V.O.) (CONT'D)

He respected me. The guy was my 
father's rival's son, mad for my 
sister. Fucking respected me.

Sophie takes a seat beside him.
KEITH (V.O.) (CONT'D)

Eventually, I think that love 
became just a chip. A marker. 
Cauterized like a damn wound.

She plays a hand of video blackjack, does pretty good. 
Edgar watches her.

RACHAEL (V.O.)
Wounds can cauterize but it's 
funny. They reopen.

Edgar returns to his machine, tries a hand. Sophie's sudden 
excitement distracts him. He loses. 

KEITH (V.O.)
It'd be nice.

INT. CASINO SECURITY ROOM -- CONTINUOUS
A manager watches the Baldwins play. 
INT. CASINO -- MOMENTS LATER
The manager walks over.

MANAGER
Edgar Baldwin?

EDGAR
Yes?



MANAGER
I'm with the Casino management. 
We'd like to welcome you to our 
facility and as a valued guest, 
we'd like to offer you a free room.

EDGAR
We kind of--

SOPHIE
We're up for it.

EDGAR
We need to get back.

SOPHIE
Your dad's your boss and you don't 
take days off. Live a little.

EDGAR
Well, when do you close?

MANAGER
You're not familiar with addictive 
behaviors.

EDGAR
We'll take the room.

MANAGER
Great.

He hands him a key.
MANAGER (CONT'D)

Enjoy your stay.
He walks away.

EDGAR
Guess I'll need to spend money.

SOPHIE
That's the point.

EDGAR
Tables?

They walk to the blacjack table.
CUT TO:

EXT. MOUNTAINS -- NIGHT
Keith and Rachael continue to drink heavily.



RACHAEL
I didn't love him.

KEITH
Edgar?

RACHAEL
Weird isn't it? He was so charming, 
handsome, but so conservative and 
he had no clue.

KEITH
I'm not listening to anything 
trashing my friend.

RACHAEL
You know I'm telling the truth.

KEITH
Yeah, but...

Rachael walks to the cliff side. Keith joins her. They are 
silent for a long moment.

KEITH (CONT'D)
This feels wrong. Neither one of us 
is that sentimental. 

RACHAEL
What do you want to do?

KEITH
Something illicit.

RACHAEL
You could fuck my ass right here in 
the park.

Keith grimaces.
KEITH

Who would that be fun for?
RACHAEL

What? A little casual sex is always 
fun.

KEITH
I'm married.

Rachael leans against a tree.
RACHAEL

Didn't stop Edgar.



KEITH
The anal isn't any better.

Rachael walks over to him. It's kind of sexy.
RACHAEL

You still kind of hate me.
KEITH

Of course I do.
RACHAEL

Don't blame you.
KEITH

I get what he saw in you.
RACHAEL

So what are you thinking by illicit?
INT. CASINO -- LATER
Keith and Rachael enter the exact same casino Edgar and 
Sophie are at.

KEITH
You in the mood for a bit of high 
stakes play?

RACHAEL
I don't have the cash.

Keith hands her a 100.
KEITH

It's my wife's money.
RACHAEL

Oooh. Sounds like someone's being 
passive aggressive.

KEITH
Better than that bitch.

Keith and Rachael walk over to the blackjack tables.
KEITH (CONT'D)

How cliched.
RACHAEL

I love this game. I'm playing.
KEITH

I'm going to get a drink.



RACHAEL
Suit yourself.

Rachael walks to a table where Sophie is playing. She takes 
a seat beside her.

RACHAEL (CONT'D)
How's the table?

SOPHIE
It's cold.

Rachael hands the dealer her money.
RACHAEL

This late?
SOPHIE

I know, that's why I'm even trying.
Sophie extends her hand.

SOPHIE (CONT'D)
I'm Sophie Cochrane-Baldwin.

Rachael blanches.
RACHAEL

I'm Rachael...
SOPHIE

Nice to meet you.
Cards are dealt. Sophie has a weak hand, Rachael a solid.

RACHAEL
Hit me.

SOPHIE
You're a risk taker.

RACHAEL
Why not?

Edgar walks over. There is a long pause.
EDGAR

I'm feeling like crashing.
SOPHIE

So soon?
EDGAR

It's approaching 2 a.m.
Sophie stands up.



SOPHIE
Nice meeting you.

INT. HOTEL ROOM -- NIGHT
Edgar and Sophie walk into the room. A single bed lies in 
the middle. There is an awkward silence.

EDGAR
I can take the floor.

SOPHIE
OK.

He walks into the bathroom.
INT. SHOWER -- MOMENTS LATER
Edgar scrubs himself. There is a sense of quiet about him.
INT. HOTEL ROOM -- MOMENTS LATER
Edgar walks out in his undershirt and boxers. Sophie lies 
on the bed in a shirt and panties.

SOPHIE
We can share the bed.

EDGAR
I don't think that's a good idea.

SOPHIE
Well, I do. We're married. We can 
lie together like a married couple.

After a pause, Edgar slides into bed next to her. Sophie 
hits the lights. They lie together, slient. Then, subtly 
Edgar moves closer. Sophie grabs his hand. Edgar pulls her 
towards her. They lay as a convetional husband and wife.

DISSOLVE TO:
EXT. INTERSTATE -- MORNING
Sophie drives while Edgar sips a cup of coffee. 
EXT. CASINO -- MORNING
Keith and Rachael walk out, confronted with the morning 
light.

KEITH
Nice night.



INT. COCHRANE HOUSE -- MORNING
Keith drags himself in. He looks bleary. Victoria runs up 
to him.

VICTORIA
Where the fuck have you been?!

KEITH
I went gaming with a friend.

Victoria slaps him. 
VICTORIA

Why didn't you call?
KEITH

Why'd you hit me?
VICTORIA

Why didn't you call?!
KEITH

I was too busy.
Victoria sniffs him.

VICTORIA
You're drunk.

KEITH
You're damned right I am. I was in 
need of fun.

Victoria decks him. It's not a comic moment. Quite 
unnerving actually.
Keith is still. Shocked.
Victoria punches him again. Then again. Keith doubles over. 
With a sharp jerk of her leg, Victoria kicks him. 
Keith struggles to his feet, bleeding from the nose. He 
races over to Victoria and pushes her against the wall 
without much force. 

KEITH (CONT'D)
Don't.

Victoria punches him again. Keith lets go of her and moves 
away from her.
Victoria grabs him. Their eyes meet. Her anger shifts ever 
so slightly to lust. She kisses him. Keith is reserved at 
first. His defenses fall.



Clothes are ripped from flesh as they passionately begin to 
make love.

DISSOLVE TO:
INT. BAXTER LANE HOUSE -- EVENING
Edgar sits with his father around the table. Glasses of 
wine sit beside them.

FATHER
You think the prenup can be 
invalidated?

EDGAR
I think that's optimistic.

FATHER
Shit.

Edgar leans back.
FATHER (CONT'D)

How the fuck did I get here? 
EDGAR

Look, let it go. Pay her what she 
wants, walk away.

FATHER
When you get divorced, pick your 
next one on something more than her 
ass.

EDGAR
I don't see myself getting divorced 
but--

FATHER
You're too much like me to stay 
married to one woman.

EDGAR
I--

FATHER
You are.

Edgar is silent.
INT. EDGAR'S CAR -- NIGHT
Esgar drives. His eyes don't seem focused.



INT. BALDWIN HOUSE -- NIGHT
Edgar walks in. Sophie is reading in an old pair of pajamas.

SOPHIE
Rough?

EDGAR
It gets there for him.

SOPHIE
Sorry to hear. He's so set in his 
ways.

EDGAR
That's...true.

He walks to his room.
SOPHIE

You going to bed?
EDGAR

Yeah. I'm just...look, I'm not my 
dad. He said I am! But I try not to 
be.

SOPHIE
Of course you're not. You've just 
got his vice.

EDGAR
Can I tell you something funny? 
Everything I've done in the last 
few years has been like a checklist.

(pause)
Even Rachael. 

SOPHIE
And me?

EDGAR
Yeah, I'm afraid so.

(pause)
I need to make it up to you.

SOPHIE
You don't--

EDGAR
Yeah, I do. There's one of those 
cloying "fundraiser" parties on 
Dickson tomorrow. We should go so 
you can start cheating on me.

There is a long, awkward silence.



SOPHIE
I guess I could try.

EDGAR
I mean, I can coach you! This could 
be fun.

His enthusiasm is infectious.
SOPHIE

I'll try. No promises.
EDGAR

Just try. You need to get laid.
INT. BOUTIQUE -- MORNING
Sophie walks in. She radiates her usual nervous energy. An 
attractive CLERK approaches. She's younger than Sophie.

CLERK
How can I help you?

SOPHIE
I just...I...I need something...

(pause)
Sexy.

CLERK
You're in the right place.

SOPHIE
Not too slutty, I mean I'm expected 
to pick up a strange man in it.

CLERK
Story of my life.

Sophie twitches involuntarily.
CLERK (CONT'D)

You ok?
Sophie takes a long breath.

SOPHIE
I'm fine.

CLERK
Anyway, what're you looking for?

SOPHIE
Well, something sexy. But not 
slutty. I am not a slut.



CLERK
Revealing?

SOPHIE
I suppose. But not too much so.

CLERK
Classic?

SOPHIE
Please dear God yes.

CUT TO:
BOUTIQUE
Sophie puts dresses against her skin. None seem right. All 
scream Rachael.

CLERK
Most girls have more fun doing this.

SOPHIE
I'm trying.

CLERK
Rebound relationship?

SOPHIE
It's complicated.

CLERK
I'll...yeah.

SOPHIE
My husband wants me to find a 
stranger for a night of casual sex.

CLERK
That's...

SOPHIE
It's payback for his affair.

The clerk is silent. What do you say?
Then at once Sophie spies a dress hanging on a rack. Her 
eyes light up. It is simple, elegant. Her.
EXT. DICKSON STREET -- NIGHT
Edgar and Sophie get out of Edgar's car. They look casual. 
Sophie looks tense. She wears her new dress.

EDGAR
You ready?



SOPHIE
I can try.

EDGAR
INT. PARTY -- MOMENTS LATER
Edgar stands talking with the party's host. It is a jovial 
affair. Sophie stands in a corner. 

HOST
You're faring well.

EDGAR
I credit my dad's business model.

Edgar shoots Sophie a look.
EDGAR (CONT'D)

It works.
Sophie makes hesitant steps towards the crowd.

EDGAR (CONT'D)
It's designed to face stress.

Sophie's steps grow more hesitant.
EDGAR (CONT'D)

Excuse me.
Edgar walks over to Sophie.

EDGAR (CONT'D)
Come on, this isn't hard.

SOPHIE
Not to you! I know your history. I 
mean, your best friend--

EDGAR
Fucking Keith...

SOPHIE
It's fine that you're you. I'm not 
you.

EDGAR
I'm not my dad though. He didn't 
give a damn about the women he 
fucked.

(pause)
Sure didn't love them.

Their eyes meet.



SOPHIE
Okay.

(beat)
Help me.

EDGAR
Point one out.

Sophie points to a RANDOM GUY.
SOPHIE

I guess he's cute.
EDGAR

Rick Young! I know him! Good guy!
SOPHIE

Okay. Good. Does he know we're...?
EDGAR

No. I don't know him that well. 
Which might be scary.

Pause.
EDGAR (CONT'D)

Go for it.
Sophie walks over hesitantly. Begins to talk. Her eyes 
never leave Edgar.
LATER
Sophie continues to talk. Edgar watches her from afar. She 
is clearly nervous though what she specifically says can't 
be heard.
The look in Edgar's eyes is that of a man in love. 
Rick extends his hand to Sophie and they walk onto the 
floor. 
As they dance, it is incredibly awkward. Sophie continually 
stares back at her husband. Edgar feigns a supportive look. 
The song ends. Sophie walks over to Edgar. There is tension.

SOPHIE
I want to go home.

EDGAR
But--

SOPHIE
I want. To go. Home.



CUT TO:
INT. EDGAR'S CAR -- NIGHT
The Baldwins drive. There is silence. Sophie occasionally 
darts her eyes Edgar's way.

CUT TO:
INT. BALDWIN HOUSE -- NIGHT
Edgar changes into his pajamas while Sophie prepares for 
bed in the bathroom, offscreen.

EDGAR
You tried. I'm glad you tried. I'm 
damned glad you tried at least.

(pause)
I'm glad you're not like me.

(pause)
Sophie?

Edgar walks into his room
ANGLE ON
Edgar's bed. Sophie sits on it, nude. She looks casual, 
comfortable. In other words, she has never looked sexier.
She reclines subtly. Not so much as to be too obvious, but 
the effect is increased nonetheless.

EDGAR (CONT'D)
I don't...

SOPHIE
This.

She stands up and embraces him.
SOPHIE (CONT'D)

Is what.
She kisses him. Not too hard but forcefully anyway.

SOPHIE (CONT'D)
I want.

They kiss again. Edgar is still hesitant.
EDGAR

Why?
SOPHIE

You get me.



They kiss again. 
EDGAR

I...I...I.
He pulls away.

EDGAR (CONT'D)
I can't.

Silence.
EDGAR (CONT'D)

I can't. You're...we...we've gone 
past that point. 

SOPHIE
I don't understand.

EDGAR
This is broken. This whole system 
is broken. So, we--

He grabs grabs his wallet, keys.
SOPHIE

I love you.
EDGAR

And that's why I have to do this.
He races out.

DISSOLVE TO:
BLACK

KEITH (O.S.)
Hit me.

INT. BAR -- NIGHT
Keith, a visible black eye, drinks in a bar. 

RACHAEL (O.S.)
The bitch get you again?

Keith looks up. Rachael walks over.
KEITH

Yes.
RACHAEL

You're not going to give a cover?
CUT TO:



INT. COCHRANE HOUSE -- NIGHT
Victoria and Keith have a shouting match, a medical bill in 
Victoria's hand. Victoria decks him.
BACK TO SCENE
Keith takes a drink.

KEITH
Why should I? You know.

RACHAEL
Yeah.

(beat)
Why haven't you called the cops?

KEITH
I did once. Lied, said I did it.

RACHAEL
What?!

KEITH
Yeah, I lied. I needed my dignity.

RACHAEL
Fuck that. You could've been in 
jail.

KEITH
I'm rich. Anyway...

INT. THERAPIST'S OFFICE -- DAY
Keith and a therapist sit.

KEITH
I have a lot of anger. Constant 
anger. Just intense anger.

THERAPIST
Why did she only have a scratch on 
her arm? You were beaten up.

KEITH
Self defense?

The therapist leans in.
THERAPIST

Really.
KEITH

Yes. Of course. Look, can we get 
through this.



THERAPIST
Mr. Cochrane, I'm not an idiot. 

KEITH
Excuse me?

THERAPIST
There are services--

KEITH
I'm the abuser!

Beat.
THERAPIST

No, you're not.
Keith struggles for words.

KEITH
I'm happy.

THERAPIST
That's bullshit too.

Keith bolts up.
KEITH

I'm done here.
THERAPIST

Mr. Cochrane--
KEITH

I'M NOT A FUCKING VICTIM!
BACK TO SCENE
Keith takes a drink.

KEITH (CONT'D)
The nerve...

RACHAEL
But he was right.

KEITH
So? I need my dignity.

Rachael laughs.
RACHAEL

You've blown that.
KEITH

Excuse me?



RACHAEL
You think you're not obvious?

KEITH
I try!

RACHAEL
Everybody sees through you.

Keith storms out.
EXT. BAR -- NIGHT
Keith walks out, his anger obvious. Rachael walks out 
behind him.

KEITH
I don't want to be Edgar! Or my 
father! Or Edgar's father! Or 
everybody else around me!

Tears are forming in his eyes.
KEITH (CONT'D)

I have to put up with this! My 
principles are a bit too fucking 
strong to let me fall!

Rachael moves towards him.
KEITH (CONT'D)

I can't fail.
He breaks down. Rachael embraces him. It's a quiet, tender 
moment.

KEITH (CONT'D)
You're incredible.

They kiss. It's a soft moment. They break away.
RACHAEL

Sorry.
KEITH

Forget it.
They kiss again. It's passionate.
INT. BAXTER LANE HOUSE -- MORNING
Edgar awakens on the couch. He looks rough. His father 
walks in.

FATHER
Morning.



EDGAR
Thanks for letting me in.

His father sits down in a chair.
FATHER

I've been there. So why did she 
finally throw you out?

EDGAR
I left here.

The older Baldwin chuckles.
FATHER

Been there too. Why?
EDGAR

I realized she's better off without 
me, that she deserves better, that 
I'm madly in love with her but I'm 
going to hurt her.

Pause.
FATHER

That's new.
EDGAR

I have to do the right thing. This 
is the only way.

FATHER
You're right. You were in a bad 
place, break free, new start.

(beat)
She'll get a lot of your money.

EDGAR
You can talk me through that.

He sighs.
EDGAR (CONT'D)

Only fair.
CUT TO:

INT. E-MART HEADQUARTERS -- AFTERNOON
Edgar works at his computer. There is a sadness to his face.
EXT. INTERSTATE -- EVENING
Edgar drives. The road feels desolate.



EXT. FIESTA SQUARE -- NIGHT
Edgar walks out of the theater. He passes the restaurant 
where his father was disovered.
INT. BALDWIN HOUSE -- NIGHT
Sophie lies in bed. Restless.

KEITH (V.O.)
I'm doing it.

CUT TO:
INT. CAFE -- MORNING
Keith and Sophie sit at a table.

KEITH
I'm leaving Victoria.

SOPHIE
You sure?

Rachael walks in.
KEITH

Yeah.
Rachael walks over to the table. There is a look of 
recognition.

SOPHIE
Casino?

RACHAEL
Yeah.

She extends her hand.
RACHAEL (CONT'D)

I'm your husband's ex-mistress. If 
I'm going to date your brother, I 
need to be honest.

Sophie takes it.
SOPHIE

You're forgiven.
She turns to Keith.

SOPHIE (CONT'D)
That was fast.



KEITH
I have to do this. Rachael's been 
my rock in getting to admit

(beat)
I am a victim of domestic abuse.

He sighs.
KEITH (CONT'D)

This feels good to admit.
RACHAEL

Where's Edgar. He needs to hear 
this.

SOPHIE
We're...separating.

There is a long silence. Nothing needs to be said.
RACHAEL

I'm sorry.
SOPHIE

Not about him.
She looks at her brother.

SOPHIE (CONT'D)
You're really leaving her?

KEITH
She'll kill me if I don't.

(beat)
Pancakes?

CUT TO:
EXT. BAXTER LANE HOUSE -- EVENING
It is twilight. Edgar gets out of his car. He stares at the 
house. It is so small. Way too small for two of the world's 
richest men.
INT. BAXTER LANE HOUSE -- EVENING
Edgar walks in. His father is watching tv.

EDGAR
You're here early.

FATHER
It's my right as CEO. You hungry?

EDGAR
I could go for a bite.



EXT. RESTAURANT -- EVENING
Edgar stares at the building. He looks back at his father.

EDGAR
Was this really our best option?

FATHER
I like the food.

INT. RESTAURANT -- EVENING
The Baldwins enter. An attractive waitress greets them.

WAITRESS
Good evening, how many?

The elder Baldwin eyes her none too subtly.
FATHER

Two.
He flashes a grin.

FATHER (CONT'D)
You remind me of somebody, do you 
have family here?

WAITRESS
I'm based here...

FATHER
But like a mother?

WAITRESS
My mom's from here.

FATHER
You just remind me so much of 
someone I know. Someone special.

The waitress smiles. It's working.
WAITRESS

Thank you.
CUT TO:

INT. COCHRANE HOUSE -- EVENING
Keith stares at the divorce papers. He's nervous. He walks 
into the kitchen where Victoria is heating up dinner.

KEITH
Here.



He races out. Victoria walks over and picks up the document.
VICTORIA

What the fuck is this?
KEITH

I'm divircing you.
VICTORIA

No, you're not.
KEITH

(hesitant)
Yes.

VICTORIA
No, you aren't.

KEITH
I'm...I'm tired.

VICTORIA
So take a nap.

She throws a glass against a wall. 
KEITH

See, this is why I'm leaving you.
Victoria pauses. It's eerie.

VICTORIA
Okay.

KEITH
Okay.

VICTORIA
Just, give yourself one night. 
Please. Think it over.

KEITH
I'm certain.

(beat)
Okay, I owe you that.

CUT TO:
INT. RESTAURANT -- EVENING
The Baldwins stare at their menus. Edgar seems a bit 
annoyed.

FATHER
I've always liked this place.



EDGAR
Me too.

Thhe cute waitress returns. The elder Baldwin nods in her 
direction.

FATHER
Hello.

WAITRESS
What can I get you?

FATHER
I'll be having the porterhouse, 
rare.

EDGAR
Ribeye, well done.

FATHER
And you, have you eaten?

WAITRESS
I haven't.

FATHER
A lovely girl like you should dine. 

He pulls out $50.
FATHER (CONT'D)

Join us. I'm buying your time for 
the hour.

Edgar rolls his eyes.
CUT TO:

INT. COCHRANE HOUSE -- EVENING
The Cochranes eat. It is awkward. Neither looks at the 
other.
INT. RESTAURANT -- NIGHT
The waitress sits with the Baldwins as they eat. Edgar is 
tense. The waitress seems rather taken with Edgar sr.

FATHER
Edgar, relax.

Edgar inhales deeply. Tries. His mind is elsewhere.
FATHER (CONT'D)

Edgar.



EDGAR
I feel like I blew it with the only 
good thing I've ever had in my 
life. Not what I said to her, just, 
cheatng on her period.

FATHER
It's a common first wife issue.

EDGAR
She was special.

FATHER
I doubt that.

EDGAR
(under his breath)

Of course you would.
FATHER

What?
EDGAR

Let me ask you, say you talk this 
young, uneducated girl into bed--

He gestures to her.
EDGAR (CONT'D)

And he will. What's the endgame?
FATHER

Edgar...
EDGAR

Is there an end? I get it, it's how 
we're wired. But what about when 
you find yourself in a shitball 
house because of a bad prenup yet 
you're wealthy as fuck?

FATHER
I'm looking at a new one--

EDGAR
When does it end?!

People are staring.
EDGAR (CONT'D)

You look pathetic by the way. 
You're old. Charming but old. Why 
was mom so bad? Oh yeah, she aged.

FATHER
We were incompatible.



EDGAR
Of course you were, you're 
incapable of an adult relationship 
and you infected me.

FATHER
(sudden)

GET THE FUCK OUT OF HERE! I will 
not be talked to in this way.

Edgar stands up.
CUT TO:

INT. COCHRANE HOUSE -- NIGHT
Victoria walks into the living room where Keith is watching 
TV. They face each other.

VICTORIA
I have something for you.

INTERCUT
Edgar turns.
Victoria pulls a gun out of a drawer.
Edgar walks away.
Victoria pulls the trigger, fires three shots. 
Edgar walks out the door.
Keith slumps back. Victoria races out the door.
Edgar takes a long breath. He finally sees clearly. 
For a moment, all is calm.

CUT TO:
INT. COCHRANE HOUSE -- NIGHT
Keith sputters, struggles to stand. His right arm is 
motionless. Keith reaches up towards his shoulder. The pain 
is intense. He laughs though. With his left arm, he pulls 
his cell phone out and dials 911.

KEITH
Hi, I've been shot in the shoulder.

He laughs even harder.
KEITH (CONT'D)

The bitch missed!



(more serious)
I need help.

CUT TO:
INT. BALDWIN HOUSE -- NIGHT
A frenzied Sophie races around the house on her cell phone.

SOPHIE
So he's on his way?

RACHAEL (V.O.)
Yeah, they're getting it out 
tonight.

SOPHIE
Victoria?

RACHAEL (V.O.)
APB.

SOPHIE
You're--

RACHAEL (V.O.)
Almost there.

SOPHIE
On my way out.

A beep.
SOPHIE (CONT'D)

See you there.
She hits a button.

SOPHIE (CONT'D)
Hello?

INT. COCHRANE'S -- CONTINUOUS
Edgar wanders the aisles.

EDGAR
Are you free to talk?

SOPHIE (V.O.)
You don't know?

EDGAR
About what?

SOPHIE (V.O.)
Keith was shot by Victoria.



Beat. Edgar is shocked.
SOPHIE (V.O.) (CONT'D)

Where are you?
EDGAR

Cochrane's at Fiesta.
SOPHIE (V.O.)

I'll pick you up.
EXT. COCHRANE'S -- NIGHT
Edgar stands outside. Sophie pulls up. Wordlessly, Edgar 
gets in. 
INT. SOPHIE'S CAR -- MOMENTS LATER
The Baldwins ride in silence. Finally--

EDGAR
You can do all the right things and 
life still screws you over.

He chuckles.
EDGAR (CONT'D)

I don't mean to make light. I mean, 
shit. 

SOPHIE
Are you enjoying things?

EDGAR
Are you?

Sophie smiles. She knows what he means.
SOPHIE

No.
EDGAR

I'm miserable. I hate my father by 
the way.

Sophie stops the car. They get out.
EXT. HOSPITAL -- NIGHT
The Baldwins stand for a long moment.

EDGAR
I get it. People like my dad, 
they're never happy because they 
don't know what they want. 

(MORE)



EDGAR (CONT'D)
They cheat because of that. They 
move because of that. They buy new 
shit everyday because they don't 
know what they want. 

He moves toward her.
EDGAR (CONT'D)

I think I finally do.
Beat.

SOPHIE
So, are you trying to win me back?

EDGAR
As fast as I can. Your brother is 
in intensive care.

A pause. Then Sophie kisses Edgar. It is intense, potent, 
perfect.

EDGAR (CONT'D)
So, I doubt you have these issues.

SOPHIE
Not often.

They kiss again.
RACHAEL (O.S.)

Not the time.
They turn.. Edgar is shocked.

SOPHIE
Meet my new sister-in-law-to-be.

Their hands entwine. They walk inside.
CUT TO:

BLACK
JURY FOREMAN (V.O.)

We the jury find the defendant 
Victoria Renee Cochrane guilty 

INT. COURTOOM -- MORNING
Victoria sits, placid, as the verdict is read.

JURY FOREMAN
On one count of first degree 
attempted murder.



Keith, his arm in a sling, grins. Rachael hugs him, kisses 
him. A ring is unmissable on her hand.
In the back, Edgar smiles.
EXT. COURTROOM -- MORNING
Keith stands among a group of reporters.

KEITH
I'm not scared anymore. I'll never 
fear her again.

Edgar and Rachael watch from the side.
RACHAEL

Thank you.
EDGAR

For?
RACHAEL

Him. If I didn't know you, I 
wouldn't have him. He'd be stuck 
with her. 

EDGAR
Just glad it was for something.

RACHAEL
Hey...

EDGAR
So, you setting a date yet?

RACHAEL
Nah. In time. Where's Sophie's 
place again?

EDGAR
Fiesta Square.

He smiles.
EXT. FIESTA SQUARE -- MORNING
The trio get out of the car. Edgar looks at the building. 
The former restaurant reads under new ownership, grand 
reopening.
Sophie races out and grabs her brother. She looks nice. She 
is also, unmistakably pregnant.

KEITH
Still sore.



SOPHIE
Still happy.

(beat)
You ready?

EDGAR
The food's amazing, seriously.

Sophie wraps an arm around Edgar.
SOPHIE

Couldn't have done it without your 
input.

EDGAR
Don't sell yourself short.

They kiss, a sweet gentle one.
SOPHIE

Come on, time to begin.
The quartet walks inside as the camera pulls up, viewing 
the center from above and we

FADE OUT:


