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FADE IN:

EXT. RIVER BANK - MORNING

It is a beautiful fall morning. Dew coats the grass at a 
riverfront park.

THOMAS VALIANT, (700 with the body of a 35 year old), 
kneels beside the river as he washes a dagger. He is 
handsome with worn features. He wears jeans and a nice 
shirt, looking decidedly stylish. 

The dagger is covered in an orange-yellow substance. Thomas 
takes a long deep breath as he uses a towel to clean it. 
Finally, the substance breaks away and the dagger is clean.

Thomas stands and inhales deeply, a grin on his face. He 
slides the dagger into his pants pocket and walks towards 
the city.

EXT. NORTH LITTLE ROCK MAIN STREET - MORNING

Thomas walks through the city circa 1961. Classic cars of 
the era line the streets of the town. It is quiet here. He 
stares at his surroundings with the same smile.

INT. DINER - MORNING

A DRUNK (40), rather attractive despite his obvious 
inebriation, sits at the counter. He is inebriated but 
clean. He stares at an unseen woman.

DRUNK
I kid you not, I knifed that commie 
right in his crotch! So, you want to go 
out?

VIRGINIA (O.S.)
I'd rather not.

DRUNK
I knifed a guy right in the crotch. 
That has to count!

VIRGINIA (O.S.)
Not good enough.

Thomas walks into the diner. He stands at the front. A 
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pretty waitress walks up to him. This is VIRGINIA (25), a 
stunning, petite redhead in a waitress’ uniform.

VIRGINIA
Just you?

Thomas nods. The Drunk walks up to Virginia. He embraces 
her, rubbing his cheek to hers.

DRUNK
Come on! I wanna love you.

In an instant, Thomas pulls the Drunk off of her. 

THOMAS
I know fully that I am in public. I 
know fully that what I should do to you 
violates laws. I don't care.

The Drunk looks Thomas in the eyes. He is petrified.

Thomas lets the man go. The Drunk scrambles out of the 
restaurant.

VIRGINIA
Well, aren't you a knight in Levis?

Thomas bows.

THOMAS
I take pride in my job.

Virginia leads him to a table. Thomas takes a seat.

VIRGINIA
What can I get ya?

VIRGINIA (CONT'D)
On the house. 

THOMAS
Just coffee for now, milady.

VIRGINIA
Be right out.

Thomas stares at her, a devilish grin crossing his face.

EXT. DINER -- MORNING
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Thomas stands outside, an eye toward the door. Virginia 
walks out. Thomas walks to her.

THOMAS
Miss Virginia, I was wondering if I 
might steal a moment of time.

VIRGINIA
Okay...

THOMAS
I wanted to see if you might have an 
interest in joining me for a cup of 
coffee or some dessert.

VIRGINIA
Convince me.

THOMAS
Excuse me?

VIRGINIA
Convince me that you're more 
interesting than the fifty other 
schmucks who hit on me.

THOMAS
(deadpan)

I am a seven hundred year old knight 
who, as of five hours ago, is without a 
job.

Virginia walks away.

THOMAS (CONT'D)
What?

Virginia turns back. 

VIRGINIA
Seven hundred years old?

THOMAS
To the day.

VIRGINIA
And you expect me to buy this?

THOMAS
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I expect it to be an interesting story. 

Beat.

VIRGINIA
Where?

THOMAS
I know a lovely cafe down off of 
Broadway. The Grail.

VIRGINIA
Got a name, knight?

THOMAS
Sir Thomas li Vaillanz.

CUT TO:

INT. THOMAS VALIANT'S HOUSE -- MORNING

SUBTITLE: 45 YEARS LATER. Thomas lies on a couch in his 
living room. He is unshaven, clad in wrinkled clothes. His 
eyes are puffy and bloodshot.

Thomas forces himself into standing position.

CUT TO:

EXT. THOMAS VALIANT'S HOUSE -- MORNING

Thomas' house is a mansion in West Little Rock. It is very 
modern in style: clean, simple. 

Thomas, dressed in much the same way he was 45 years 
earlier, leaves his house.

CUT TO: 

EXT. BOWMAN CURVE -- MORNING

It is a very different world Thomas trudges through. Motion 
is constant here. Modern cars streak past him. Trash lines 
the street.

CUT TO:
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INT. SUPERMARKET  -- MORNING

Thomas walks into the faceless superstore which is in the 
midst of remodeling. Thomas sighs.

He walks on into the store, his head cast downward.

CHECK-OUT LANE

Thomas slides items past a self check-out scanner. He scans 
a bottle of wine. A light flashes above his register.

A CLERK (17), very small in build, races over. Thomas 
averts his gaze.

CLERK
Alcohol?

Thomas nods.

CLERK (CONT'D)
You got ID?

THOMAS
If you think I look--

CLERK
Store policy.

THOMAS
Not on me.

CLERK
Then I can't sell this to you.

The clerk punches in a code.

CLERK (CONT'D)
Sorry pal.

P.O.V. THOMAS

The clerk has a SHARPLY DRESSED MAN (50), handsome, 
massaging his shoulders. Yellow smoke curls from his hands.

SHARPLY DRESSED MAN
See how great you are. You’re so 
awesome. You give it to that guy on a 
technicality.
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He flips Thomas the bird.

THOMAS
Oh, how I hate you too.

The clerk stares at Thomas. The Sharply Dressed Man is gone.

CLERK
You can feel free to leave, pal.

Thomas takes his goods.

CUT TO: 

EXT. LIBRARY -- MORNING

Thomas, carrying a sack, walks up to the lovely building. 
As he approaches the building, he passes a giant church. A 
sign reads Chenal Valley Methodist Church, Pastor Lawrence 
Valiant.

INT. LIBRARY -- MORNING

Thomas walks into the clean, warmly lit building. He 
immediately makes his way to the new non-fiction books. He 
picks up a book on medieval warfare.

AZALEA MARTIN, (25), walks over. With long, dreadlocked 
hair and relatively revealing clothing for a librarian, she 
stands out.

Thomas looks at her, half relieved. He studies her, clearly 
attracted but not ready to feel any comfort with the idea.

THOMAS
You've read this book, I take it? Any 
good?

AZALEA
I thought it was uber-compelling, yeah.

Thomas studies it.

THOMAS
Something to pass the time.

Azalea draws out a book.

AZALEA
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I'd think you'd be more into this one.

It is a book entitled THOMAS VALIANT: A CHRONOLOGY OF A 
MYTH. The figure on the cover actually bears a mild 
resemblance to Thomas.

AZALEA (CONT'D)
It's really, really, really good.

Thomas takes the book.

THOMAS
It isn't my interest.

Azalea sits down, straddling the bench.

AZALEA
You're not interested in a book about a 
guy with your name?

THOMAS
It's mere coincidence.

Azalea grabs the book.

AZALEA
But it's a medieval story! This guy is 
so cool! He's like you even, but, you 
know, sexy.

THOMAS
Then I can be sure he's no relative of 
mine.

He stands up.

AZALEA
You still unemployed?

THOMAS
I prefer it, yes.

AZALEA
We could use you here. I mean, as often 
as you're here, might as well use this 
as a real job.
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THOMAS
Not yet.

He grabs a book from the shelf.

AZALEA
Had a date last night. 

Thomas looks down.

AZALEA
So that gets your interest?

THOMAS
I’m a natural gossip; to feel otherwise 
would be to deny my nature.

Azalea stands up.

AZALEA
The guy was really, ultra-boring. Too 
much talk. Y’know.

She grabs him.

AZALEA
You dance much?

Thomas closes his eyes. He begins to move from side to 
side, doing a few brief steps. He suddenly opens his eyes.

THOMAS
Not in a long time.

He looks down at his watch.

THOMAS
I really…

AZALEA
I guess I need to get back to work too.

They part.

CUT TO:
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EXT. THOMAS VALIANT'S HOUSE -- DAY

Thomas checks his mailbox. As he does, he spies a U-Haul 
truck next door.

INT. THOMAS VALIANT’S HOUSE -– DAY

Thomas sets his goods down. Out of the corner of his eye, 
he sees his CD player. Thomas grins.

THOMAS’ FEET

Begin to move in tune to lute music playing on a CD.

Thomas begins to dance a Cotswold Morris. His eyes are 
closed as he does so.

INT. TAVERN –- NIGHT

Thomas dances in a tavern circa 1552. He is dressed 
appropriate to the era. 

INT. THOMAS VALIANT’S HOUSE – DAY

Thomas finishes. 

CUT TO:

EXT. CHENAL VALLEY METHODIST CHURCH -- EVENING

The building is a triumph of architecture. Thomas walks in 
through a side door.

INT. CHENAL VALLEY METHODIST CHURCH -- NIGHT

Thomas slips in through a side door. He takes a seat at the 
back. In the front of the room, LAWRENCE VALIANT (40), a 
commanding presence, likable, preaches. He has a slightly 
doughy build. 

LAWRENCE
Endurance is a beautiful thing. Job 
stayed true. Jesus stayed true 
throughout the temptation.

He stomps his feet.
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LAWRENCE (CONT'D)
I have a point here. We get so annoyed 
when life spurns us. Come on! We're too 
impatient today.

Thomas quietly claps. As he does so, he spies a MYSTERIOUS 
FIGURE (33 in appearance, but ageless) standing off to the 
side. The Mysterious Figure is a very handsome, masculine 
man with short hair dressed in a long coat. He has a 
serious expression on his face. 

LATER

The congregation files out, talking with Lawrence. Beside 
him is his wife, ELIZABETH (25), a sharp featured beauty 
with close cropped blonde hair. An OLD WOMAN (75), a 
classic matron, chats with them.

OLD WOMAN
It really was a beautiful sermon, but 
why, oh why can't you be more peaceful?

LAWRENCE
The Lord wasn't a quiet man. I fell 
like following him.

OLD WOMAN
OK...

Thomas walks over.

LAWRENCE
Hey!

The old woman leaves. Thomas extends his hand.

THOMAS
Nice sermon, Pastor.

LAWRENCE
Thanks birthday boy.

Elizabeth tugs on her husband's sleeve.

ELIZABETH
I think I'm going to vomit.

THOMAS
And I'm overjoyed to see you too.
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Lawrence glares at Thomas.

LAWRENCE
Why don't you go on ahead and go home?

ELIZABETH
OK.

She grabs Thomas.

ELIZABETH (CONT'D)
I expect this is just going to be a 
clean guys night out?

THOMAS
You married a minister, what do you 
think?

Elizabeth rolls her eyes.

ELIZABETH
See you tonight.

She leaves.

THOMAS
She read that tract about sex addiction?

LAWRENCE
Yeah.

THOMAS
Tell me, have you ever...?

LAWRENCE
The only time I've been in a strip club 
was to help out a member in need.

THOMAS
How very Christian.

(beat)
Now are we getting drunk or not?
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CUT TO:

INT. LONE STAR DINER -- NIGHT

Thomas and Lawrence sit at a table in the tacky, faux-
western restaurant. Thomas removes a peanut from its shell.

LAWRENCE
So what's today?

THOMAS
Seven-hundred-forty-fifth.

Lawrence shakes his head.

LAWRENCE
How can you be so casual about this?

THOMAS
I've had 745 years to get used to the 
idea.

A WAITRESS (26), pretty and buxom in tight attire, comes to 
their table.  

WAITRESS
Evenin' fellas, what can I getcha?

THOMAS
Do you card?

WAITRESS
Not for someone like you.

THOMAS
I'll have four shots of Jack Daniels to 
start with. You know what, make it six.

LAWRENCE
I'll have iced tea.

The waitress walks away.

LAWRENCE (CONT'D)
Six shots?

THOMAS
You know it's like ice water to me.
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Thomas opens another peanut.

AZALEA (O.S.)
Tom?

Thomas looks up to see Azalea. She is dressed in tight 
denim attire which hugs her just right. After a long look, 
Thomas turns his gaze away.

THOMAS
Good evening.

Lawrence looks at his father, an eyebrow cocked.

AZALEA
So, what brings you out of your cave?

THOMAS
I'm having dinner with my--

LAWRENCE
Brother.

He extends his hand.

LAWRENCE (CONT'D)
Lawrence Valiant.

Azalea takes it.

AZALEA
Azalea Martin.

(beat)
Are you the minister?

LAWRENCE
Yes.

AZALEA
Ah, I'm Wiccan myself.

Lawrence casts Thomas a glance.

AZALEA (CONT'D)
Well, I'll be off. Just wanted to say 
hey.

THOMAS
I'll see you later.
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Azalea leaves.

LAWRENCE
She's pretty.

THOMAS
She's not my type. Bit addled.

He picks up a menu.

THOMAS (CONT'D)
Steak? 

CUT TO:

EXT. THOMAS VALIANT'S HOUSE -- NIGHT

Thomas and Lawrence sit on the porch, smoking.

THOMAS
Thanks for dinner.

LAWRENCE
No problem.

(beat)
You've got to start dating again, Dad.

THOMAS
Not really.

Lawrence squints, confused.

THOMAS (CONT'D)
I have no interest in dating. It's just 
so, so futile.

He inhales, swallowing the smoke.

LAWRENCE
You're kidding.

THOMAS
I'm serious.

LAWRENCE
That's...

Lawrence stands up.
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LAWRENCE (CONT'D)
That's pathetic, defeatist nonsense.

THOMAS
Well, we agree to disagree.

Thomas stands and embraces his son.

THOMAS (CONT'D)
I'm fine. 

CUT TO:

INT. THOMAS VALIANT'S HOUSE -- NIGHT

Thomas walks into the darkened home. It feels as lonely as 
it is. Thomas sits down on the couch.

MICHAEL (V.O.)
You lie about your life.

Thomas lies back.

MICHAEL (V.O.) (CONT'D)
False claims are never a good thing.

THOMAS
You underrate lies, Michael. They get 
us through the days.

MICHAEL, the mysterious figure from earlier, coalesces in 
the living room.

MICHAEL
Is not Satan the prince of lies? Are 
you, the finest warrior in history, 
siding with him who rebelled?

THOMAS
You do have a point. I'm immortal 
though, not divine. Thirsty?

He turns on a light and pours a glass of wine.

MICHAEL
I come not to drink with you, although 
I could do with a glass of White 
Zinfandel.
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It materializes in his hand.

THOMAS
I prefer reds myself. So why are you 
here? More to the point, why were you 
there?

MICHAEL
I come to recruit, to observe the one 
whom I seek to hire next.

THOMAS
In that church?

MICHAEL
There is a reservoir of strength in one.

Thomas downs the wine.

MICHAEL (CONT'D)
I come to you with news.

THOMAS
Oh?

Michael takes a deep breath, preparing himself. 

MICHAEL
When your bloodline's immortality is 
affirmed, your isolation will come to 
its end.

Thomas takes a sip of wine.

THOMAS
What does that mean?

MICHAEL
It is not within my power to say, thus 
I know the meaning not.

THOMAS
But it’s big?

He sets the glass down.

MICHAEL
Aye.
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Michael walks around the room.

MICHAEL
I understand this much: you live a life 
of solitude unbefitting a titan of your 
status.

THOMAS
Heard that one tonight.

Michael begins to dissipate.

MICHAEL
Then listen.

He vanishes. Thomas looks around, tired. 

CUT TO:

EXT. CEMETERY – DAY

Thomas walks through the gates of a high-class cemetery. He 
moves with the intensity of a predator to a grave. It is 
marked with a headstone reading: VIRGINIA HAWTHORNE VALIANT 
2/7/36-12/24/96. 

Thomas kneels beside the stone and places his hand on it. 
His eyes are closed as he touches it. 

THOMAS
(in French)

Eternal is my love for you.

He opens his eyes and continues to kneel beside the stone. 
A few tears fall from his eyes. He keeps his composure.

ELIZABETH (O.S.)
Hello, Thomas.

Elizabeth, flowers in hand, walks over to the grave.

THOMAS
Good day.

Elizabeth places the flowers on Virginia’s grave.

ELIZABETH
Good woman.

18



Thomas simply nods.

ELIZABETH
I was lucky, y’know. Lucky to have such 
a good teacher.

THOMAS
I was luckier. Lucky to have found 
perfection. If, heaven forbid, I date 
again, I want to find her again.

Beat.

THOMAS
And, if I might confide in my daughter-
in-law, every human on earth wants me 
to get out. Even angels.

Thomas chuckles.

THOMAS
I hope I’m not wrong.

Elizabeth’s face tightens as if to express her fear of 
speaking. 

ELIZABETH
You know she would find your inability 
to move on ridiculous.

THOMAS
I’m an old man. I’m set in my ways.

ELIZABETH
But isn’t this pathetic?

Thomas looks up at her, a cold gaze covers his face.

ELIZABETH (CONT’D)
I’m just saying what I think my old 
teacher thought. You’ve got every 
reason to get out there.

Thomas stands up.

THOMAS
You’re right, but consider this: 
everyone I love will die. I won’t.
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He walks away.

CUT TO:

INT. THOMAS VALIANT’S HOUSE – NIGHT

Thomas lies on the couch, watching the news. Lawrence 
storms in. 

LAWRENCE
Why did you get into a fight with my 
wife?

THOMAS
Because she struck a nerve. Oh, and she 
started it.

LAWRENCE
At your age, you should know better.

THOMAS
Was that a joke?

LAWRENCE
I meant it seriously.

They are quiet.

THOMAS
Michael visited last night and it has 
really set me on edge. Told me the end 
of this is inevitable.

LAWRENCE
I told you that.

THOMAS
Yes, but when it comes from the man who 
overthrew the Luciferian revolt, it 
holds more weight.

He stands up and walks to a case. Thomas opens it and 
withdraws a sword.

THOMAS
I never should have retired.
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LAWRENCE
That’s a defeatist way of thinking.

Thomas thrusts the sword several times, exposing his skill.

THOMAS
Does it bother you that Elizabeth and I 
are at odds?

LAWRENCE
Absolutely.

THOMAS
Would that I had in me the ability to 
apologize, but I do not. I do not see 
eye to eye with her.

Thomas sets the sword down.

LAWRENCE
She’s very sick, dad. She’s got 
something wrong with her. Chronic 
nausea. She’s fatigued all the time.

THOMAS
Has she been to a doctor?

LAWRENCE
She has an appointment tomorrow.

LAWRENCE (CONT’D)
I just would really appreciate some 
sympathy from you because I’m scared.

THOMAS
You should feel fear. Caring is a 
husband’s duty. Let fear be your 
shield. 

LAWRENCE
But what if it’s nothing?

THOMAS
Then relish the catharsis.

LAWRENCE
Does that work?

THOMAS
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Occasionally, yes.

Lawrence begins to walk to the door, and then stops.

LAWRENCE
Before I go, I want to ask you 
something.

THOMAS
Is this about the loneliness thing?

LAWRENCE
That girl at the restaurant was 
obviously flirting with you and you 
obviously weren’t fully against it.

THOMAS
She’s not my type.

LAWRENCE
All I want to know is, can you really 
tell me you’re not interested?

THOMAS
Of course not, son.

(beat)
How familiar are you with the theory of 
humours?

LAWRENCE
The bile theory?

THOMAS
Exactly. Anyway, one of the key humours 
was blood, which connoted amour and 
courage, the latter defined my peak.

LAWRENCE
But now?

THOMAS
I am a man of the blackest bile. I may 
one day turn red, but not if the world 
forces a change.

Lawrence steps to the door.
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LAWRENCE
Will you please pray for Elizabeth?

THOMAS
I’ll pray she emerges in absolute 
perfect health.

Music begins to play, vibrant Celtic chants.

CUT TO:

EXT. HOLY LAND BATTLEFIELD – NIGHT

It is 1295. Thomas, dressed in the garb of a knight, fights 
an enemy soldier against the wall of a fortress. His face 
is a mask of rages as he fights the man sword to sword. 

The soldier steps back then lunges forward. His sword 
pierces Thomas’ armor.

Thomas falls to the ground. As he falls, he thrusts is 
sword into an unprotected section of the man’s leg. His foe 
collapses.

ANOTHER PART OF THE FIELD

Michael walks. He is dressed in modern attire. His features 
are serene as he strolls through the chaos. 

THE FORTRESS WALL

Thomas, by now profusely bleeding, moves to his enemy, who 
has collapsed in agony. He pulls out his dagger and wills 
himself to lean above the man. 

He grins, an inhuman expression of rage. He yells words 
which go unheard.

Thomas plunges the dagger into the man. He takes a long 
breath, then collapses. 

P.O.V. THOMAS

Michael stands above him. He reaches down.

Thomas blinks.
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INT. THOMAS VALIANT’S HOUSE – DAWN

Thomas awakens on his couch. He stands up and walks to the 
case, retrieving the dagger. He stares at it with pride.

He replaces it.

INT. THOMAS VALIANT’S HOUSE – MORNING

Thomas cooks another omelet. His phone rings. Thomas picks 
it up.

THOMAS
Hello?

CUT TO:

EXT. THOMAS VALIANT’S HOUSE – MORNING

Thomas stands outside. Lawrence’s car pulls up. Thomas 
opens the door to the passenger side.

INT. LAWRENCE’S CAR – MORNING

Thomas sits beside an anxious Lawrence, who drives.

THOMAS
You had a fine reason to miss this. 
Illness is common, young people seeking 
a blessing…not so.

LAWRENCE
I know…it’s just; you were at mom’s 
diagnosis, right?

THOMAS
Lawrence, don’t use me as an example. 
You’ll always exceed me.

CUT TO:

EXT. HOSPITAL – MORNING

The Valiants get out of the car.

LAWRENCE
Say something encouraging.

THOMAS
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She’s so hardheaded that she’ll survive 
this?

LAWRENCE
Perfect.

INT. HOSPITAL – MORNING

Lawrence marches through the clean, well lit hospital with 
Thomas close behind. They make their way to an office.

THOMAS
Son?

Lawrence looks his father in the eye.

THOMAS (CONT’D)
Whatever will happen, prepare to fight. 
Don’t lose her to Thanatos.

They walk in. Lawrence walks up to the RECEPTIONIST (19), 
pretty but extremely perky.

RECEPTIONIST
Can I help you gentlemen?

LAWRENCE
Elizabeth Valiant. She has an 
appointment. The doctor summoned me.

RECEPTIONIST
Down the hall and to your left.

Lawrence races down the hall. Thomas stands at the desk.

RECEPTIONIST (CONT’D)
Can I help you?

THOMAS
I’m just moral support.

He takes a seat and picks up an issue of Time. 

Suddenly, there is a loud SCREAM. Thomas bolts up and 
starts down the hall.

RECEPTIONIST
You can’t—
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THOMAS
I’m family!

He runs to the door which suddenly flings open. Lawrence is 
grinning.

LAWRENCE
(screaming)

She’s pregnant! The Valiant line is 
officially immortal!

Thomas is stunned. He does not react in any visible way for 
a long moment. Finally, he grabs Lawrence.

THOMAS
Congratulations son.

He looks away.

CUT TO:

INT. THOMAS VALIANT’S HOUSE – BATHOOM – NIGHT

Thomas shaves. Even though his strokes are haphazard, he 
does not bleed.

Thomas looks at his reflection, making eye contact with 
himself. He stares for a long time.

LIVING ROOM

Thomas sits on the couch and watches a home movie.

THE TELEVISION

Shows footage of VIRGINIA (60). She is wasting away, but 
still maintains a clear beauty. She looks at the camera and 
tries her best to feign a smile.

VIRGINIA
(on tape)

No, I’m not afraid of this.

THOMAS (V.O.)
But you’re leaving people behind.

VIRGINIA
(on tape)

I had a good run. You two will be fine 
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without me.

MICHAEL (V.O.)
When your bloodline's immortality is 
affirmed, your isolation will come to 
its end.

Thomas bolts up.

EXT. PORCH – NIGHT

Thomas stands and stares at the sky, his face wracked with 
grief.

THOMAS
Don’t you get what’s at risk for me! I 
can’t face that again! Don’t make me do 
it!

He continues to stare up at the sky.

CUT TO:

EXT. BUS STOP – NIGHT

Thomas gets on a bus.

INT. BUS – NIGHT

Thomas rides the bus

CUT TO:

EXT. SOUTHWEST LITTLE ROCK – NIGHT

Thomas gets off the bus in a seedy part of town. He walks 
up to a bar.

INT. BAR – NIGHT

This is not a favorable locale. Loud country music blares 
in the neon hell. Thomas walks in, eyes down cast. He takes 
a seat at the bar.

THOMAS
Shot of jack.

He sighs. A hand reaches in and grabs his shoulder.
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THOMAS (CONT’D)
What in God’s name is wrong with you?

Azalea leans in.

AZALEA
I have no respect for your privacy.

Thomas looks up at Azalea. She looks amazing.

THOMAS
I’m sorry. I thought you were someone 
else. A stranger.

The shot arrives. Thomas downs it.

AZALEA
Yikes.

She takes a seat next to him.

AZALEA
Rough day?

THOMAS
My son and his wife are having a child. 
Bit tense.

AZALEA
No shit. How old is your…wait, you have 
a son?

THOMAS
I do. He’s 40.

Azalea starts to laugh hard.

AZALEA
You’re kidding. That’d make you at 
least what, 56?

THOMAS
If I told you how old I am, you’d laugh.

AZALEA
Why would you think that?
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THOMAS
You laugh at everything.

AZALEA
I’m already convinced you’re drunk and 
making this all up. Tell me.

THOMAS
I’m seven hundred and forty five years 
old.

Azalea doubles over laughing.

AZALEA
You read the book, didn’t you?

THOMAS
No, I didn’t. I doubt I’d like it 
anyway. It’d just be lies.

AZALEA
So, you’re that Thomas Valiant?

Thomas nods.

AZALEA (CONT’D)
I’m disappointed, I must say.

THOMAS
I make no apologies.

AZALEA
I just…

There is a long silence.

THOMAS
I—

Azalea stuns Thomas by grabbing him and forcing her tongue 
down his throat. Thomas pushes her away.

THOMAS
Why did you do that?

AZALEA
You don’t know?
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THOMAS
I don’t know what?

AZALEA
Come on! I’ve wanted you a long damn 
time. You’re vulnerable and apparently 
drunk. Time to take advantage.

Thomas stares at her, slack-jawed.

THOMAS
Do you have any morals?

Azalea grins.

AZALEA
That’s my appeal.

Thomas studies her.

CUT TO:

INT. THOMAS VALIANT’S HOUSE – NIGHT

Thomas and Azalea make out passionately. There is much 
tension being released in the room.

FADE TO:

SAME LOCATION – MORNING

Thomas awakens in his bed, dressed in just a pair of 
shorts. He stares at the ceiling.

Thomas gets up. He tentatively walks through the house. 
There is music on the stereo, Hindi music. It fits the 
slightly unnerved expression on Thomas’ face.

Thomas makes his way to the kitchen where he sees Azalea 
cooking breakfast in the nude. He immediately turns away.

Thomas walks back to his room and grabs a blanket. He 
carries it into the kitchen. 

AZALEA
Good morning.

Thomas drops the blanket over her shoulders. Azalea wraps 
it around herself.
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THOMAS
Azalea…

Azalea rolls her eyes.

AZALEA
This is the huge mistake chat?

THOMAS
I’m afraid so.

Azalea grabs his hand.

AZALEA
Don’t waste your time. I don’t need to 
hear it. 

THOMAS
I’m sorry.

AZALEA
Don’t be. It’s not like I didn’t know 
what I was doing. Just wanted some fun. 
I got that.

She goes back to cooking.

THOMAS
I’m confused. Are you mad at me?

AZALEA
Hate to burst your ego, but I’m not.

THOMAS
Really? Things have certainly changed 
since my youth.

Azalea scrapes the contents of the pan onto two plates. The 
food, an egg dish, looks decidedly appetizing.

AZALEA
I hope you don’t mind.

Thomas takes a bite.

THOMAS
Is there some ginger in this?
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AZALEA
Yeah, I’ve been meaning to see what’d 
happen if I added it in.

THOMAS
It’s very good.

AZALEA
Thanks.

They eat quietly.

CUT TO:

INT. SOUP KITCHEN – DAY

Thomas sits beside Lawrence, who is ministering to a 
HOMELESS WOMAN, 57, tired-looking.

LAWRENCE
So your husband ran off? That’s a 
burden. I’d know. I’m on my second wife.

HOMELESS WOMAN
What was your first like?

THOMAS
A mistake.

LAWRENCE
He’s right. Now, my second wife is in 
my life. She’s beautiful, pregnant no 
less. I’ve got a second chance.

HOMELESS WOMAN
Too damn old for second chances.

THOMAS
With that attitude…

LAWRENCE
Exactly! Second chances come at any 
time! Look at Abraham and Sarah.

HOMELESS WOMAN
I don’t give a damn. They’re Jews!

32



LAWRENCE
Ma’am, God loves everybody, even you, 
and with that attitude I have no idea 
why he would love you.

THOMAS (V.O.)
Very nice.

EXT. SOUP KITCHEN – DAY

Thomas and Lawrence walk outside to Lawrence’s car. They 
are upbeat.

LAWRENCE
You’re sure? It was awful harsh.

THOMAS
As was Christ. I’m damn proud of you at 
least.

Lawrence opens his door.

LAWRENCE
I’m honored to know you think that.

INT. LAWRENCE’S CAR – DAY

Lawrence drives as Thomas thumbs through a Bible.

THOMAS
The Old Testament God never gets His 
due. He’s more the deity I knew. 

LAWRENCE
So you think adulterers should be 
stoned?

Thomas is silent.

LAWRENCE (CONT’D)
Come on!

THOMAS
I…look I’m just saying—

LAWRENCE
You paused.
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THOMAS
It’s a common thing, son. All people do 
it.

LAWRENCE
When you do it, you’re hiding something.

Thomas sets the book on his lap.

THOMAS
I made a drastic mistake, if you must 
know.

Lawrence slugs his father in the side playfully.

LAWRENCE
The girl at the restaurant? Miss Wicca?

THOMAS
(pause)

Yes, Azalea. I had sex with her.

LAWRENCE
So that brings the grand total to—

THOMAS
Lawrence! I’m not about to discuss this 
with you. 

(pause)
Just two.

LAWRENCE
This is great news. I’m just so 
thrilled! So, is this a sign?

THOMAS
It was a disastrous one night stand. 
Nothing more.

CUT TO:

INT. LIBRARY – DAY

Thomas stands in the fiction section, thumbing through a 
novel by Dickens. As he reads, he seems lost in the words.

AZALEA (O.S.)
Good afternoon.
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Thomas sets the book down to face Azalea.

THOMAS
Hello.

He picks the book up again. Azalea grins.

AZALEA
How’s your week going?

THOMAS
Rather dull. 

AZALEA
How so?

THOMAS
I’ve sat around reading.

AZALEA
Anything good?

Thomas looks over the top of his book. He glares at her.

THOMAS
I’m reading.

Azalea takes the book from Thomas’ hands.

AZALEA
Can’t you pretend to be nice? Just try 
to be polite to me!

THOMAS
Azalea…

AZALEA
I’m serious. I’m just trying to be 
friendly. You’re acting like an 
asshole! Not very chivalric.

THOMAS
In the chivalric days, cheating was 
common.

There is a long pause. Suddenly, it is broken when Azalea 
begins to giggle. This escalates to laughter. Even Thomas 
smiles.
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AZALEA
Well, that was clever.

THOMAS
I try.

AZALEA
By the way, I know you’ve already read 
that book. I saw it lying around.

THOMAS
What does that have to do with anything?

Azalea takes the book from the shelf and pretends to thumb 
it.

AZALEA
Just letting you know I’ve got your 
number. Oh, and Bleak House was better.

She walks to the end of the aisle.

AZALEA (CONT’D)
Later.

Thomas watches her. 

EXT. LIBRARY – DAY

Thomas walks outside. At a car nearby, a YOUNG MOTHER (19), 
tired-looking, is struggling to get her daughter out of her 
seat.

P.O.V. THOMAS

TIBERIUS (20 in appearance), androgynous but beautiful, 
leans on the mother.

TIBERIUS
Don’t you just hate that little brat? 
Wouldn’t you do just fine to leave her? 
It’s common practice.

Thomas reaches in his pocket and draws his dagger. He races 
to Tiberius and yanks the demon from the mother, who never 
sees either.

Thomas slams Tiberius against a car.
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THOMAS
Tiberius the Pacifist!

TIBERIUS
Sir Thomas! Are you not retired?

The demon waves a tendril in his face.

THOMAS
That won’t stop me from doing the right 
thing in a moment like this.

The demon plunges the tendril into Thomas’ chest. Thomas 
doesn’t react as his foe’s face contorts with glee.

TIBERIUS
No! It can’t be, but it is! The moment 
dreams are made of! 

Tiberius withdraws the tendril.

TIBERIUS (CONT’D)
Is this cowardice I see in the soul of 
the legend?

Thomas presses the dagger to Tiberius’ throat.

THOMAS
What’s your point?

TIBERIUS
Hath retirement exposed thine failings?

THOMAS
But of course.

TIBERIUS
You’re going to send me back, aren’t 
you?

THOMAS
Seeing a great like you reduced to 
this, it’s an honor.

TIBERIUS
The same.

Thomas stares into the demon’s eyes, which grow black. 
Tendrils begin to shoot out of every orifice of Tiberius.
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Thomas plunges the dagger into the demon’s throat. The 
creature twists angrily before vanishing into smoke. 

Thomas smiles and slides the dagger back in the pocket. He 
looks at the library.

INT. LIBRARY – DAY

Thomas storms in and scans the aisles until he finds Azalea.

THOMAS
Azalea! I, when, what time do you get 
off work?

AZALEA
About an hour, but today’s my flea 
marketing day.

THOMAS
Oh, well I’d hate to stand in the way 
of that.

He looks out the window.

THOMAS (CONT’D)
It’s just that I think I’d like to see 
you outside of this building sometime.

Azalea grins, then immediately adopts a more serious look.

AZALEA
Why don’t you wait around here and go 
with me. It’d be fun.

THOMAS
I guess.

AZALEA
I’ll be off in twenty.

She returns to her work.

CUT TO:

INT. LIBRARY BATHROOM

Thomas splashes water on his face. He’s nervous. Thomas 
looks at himself in the mirror.
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INT. LIBRARY – DAY

Thomas watches Azalea as she talks with her boss. She looks 
great, confident. Thomas fidgets.

Azalea walks over.

AZALEA
Is it weird that this is going to be 
our first first outing? I feel like 
this is out of order.

THOMAS
It does feel off.

AZALEA
That’s me though.

She grins devilishly.

EXT. LIBRARY – DAY

Thomas and Azalea walk out.

AZALEA
Are we taking your car?

THOMAS
I don’t drive.

AZALEA
Then how do you get around?

THOMAS
I walk.

AZALEA
Doesn’t that get tiring?

THOMAS
I haven’t been tired in ages.

They walk to a beat-up car.

AZALEA
Sorry. Librarian.

Thomas stares at the car. It’s rusty, covered in ultra-
liberal bumper stickers.
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THOMAS
It’s lovely.

CUT TO:

EXT. INTERSTATE – DAY

Azalea’s car sails down the interstate.

INT. AZALEA’S CAR – DAY

Azalea drives as Thomas looks out.

AZALEA
I’m dying to know your past.

THOMAS
Excuse me?

AZALEA
Your personal history. Where you were 
born, who was your first kiss, all that.

THOMAS
Why?

AZALEA
You just look like you have a great 
story.

THOMAS
Well, I started the other night.

AZALEA
Cute, but I’m serious.

THOMAS
What makes you think I wasn’t serious?

AZALEA
You were drinking. I’ve been around. I 
know drunk talk.

THOMAS
What if I was telling the truth?

AZALEA
Impossible. The myths of Thomas Valiant 
are connected to a misogynistic 
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worldview, namely Christianity which 
denies Gaea.

Thomas stares at her.

THOMAS
But you’d be impressed if I was.

AZALEA
Oh hell yes. But you’re not. You’re 
still an enigma though.

EXT. FLEA MARKET – DAY

Thomas and Azalea get out of her car. Azalea locks the 
doors. Thomas stares at the car.

THOMAS
It really is a nice car. I don’t mean 
to play that down. It travels.

AZALEA
You don’t have to be this nice. It’s a 
piece of shit. 

THOMAS
It’s better than—

AZALEA
OK, your ex? Who was she?

THOMAS
Can we set ground rules? First, I want 
to be friends. Maybe more. But not yet.

AZALEA
You want to go slow.

THOMAS
Yes, I beg of thee.

Azalea steps back, studying him before moving back in and 
putting her hand on his shoulder.

AZALEA
I’m so sorry for your loss.

She moves toward the entrance.
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INT. FLEA MARKET – DAY

Thomas chasses after Azalea as they enter the dank, poorly 
lit standing garage sale.

THOMAS
How did you know?

Azalea turns, an expression of care on her face.

AZALEA
You reminded me of a guy I knew. I 
guess I’m good at cold readings.

THOMAS
You must be.

Azalea looks at his face.

AZALEA
Breast cancer?

THOMAS
Ovarian.

AZALEA
Can’t be right all of the time.

(beat)
New topic?

Thomas nods. They make their way into the market.

SAME LOCATION – LATER

Thomas and Azalea stand in a booth filled with old records. 
A few sheaths hang along the way. Azalea studies the 
records.

AZALEA
Was Leo Sayer before your time?

THOMAS
I hope so. Annoying prat.

Azalea cocks an eyebrow.

AZALEA
You hate disco?
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THOMAS
I’m a jazz fan. I despise disco.

AZALEA
You’ve never heard the Bee Gees? Their 
later stuff is incredible.

Thomas shakes his head. As he studies the sheaths, he takes 
one. He draws the knife from it.

CUT TO:

EXT. MOUNTAINS – NIGHT

It is snowing. It is beautiful. Perfect. Thomas marches up 
a hill with Virginia. She is the same age as is in the 
earlier scene.

They make it to a cliff overlooking the valley. It is a 
serene scene. The two take a seat.

Virginia reaches in her coat and pulls out a gift-wrapped 
package which she hands to Thomas. He opens it. It is a 
knife, a perfect replica of the knife in the present day.

Thomas reaches in his coat pocket and pulls out a ring box.

AZALEA (V.O.)
Thomas?

CUT TO:

FLEA MARKET

Thomas stares at the blade. He looks a bit grief-stricken.

THOMAS
I’ll be fine.

Azalea takes the blade.

AZALEA
Memories?

Thomas nods.

THOMAS
It’s a very long story. Not really 
first date material.
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AZALEA
Okay.

She studies the blade.

AZALEA (CONT’D)
Beautiful item.

Thomas nods. The pain on his face is more evident now.

THOMAS
Can we go? 

CUT TO:

EXT. THOMAS’ HOUSE – DAY

Thomas and Azalea get out of her car.

THOMAS
I’m sorry about today. 

Azalea walks up to him, making eye contact.

AZALEA
I understand.

THOMAS
You do?

AZALEA
Well, yeah. Thomas, I wish you’d been 
up front with me all along. I get this!

Thomas looks up.

THOMAS
This is all very new to me.

Azalea takes his hand. Thomas looks down at her again.

AZALEA
Before I go, I just want to ask you two 
things. 

(Beat)
Was that night a mistake and do you 
like me?
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Thomas looks into her pained expression. He has to be 
honest.

THOMAS
Absolutely not. And absolutely. 

They stand for a long moment. Finally Azalea kisses him on 
the cheek. It’s chaste but it‘s something.

AZALEA
This was a start. I’m not done with you 
yet.

Thomas can’t respond. Azalea gets in her car and drives off.

INT. THOMAS’ HOUSE – DAY

Thomas walks in. It is dark, lonely.

CUT TO: 

INT. UNIVERSITY MALL – DAY

Lawrence and Thomas walk into the mall. Thomas is 
restrained in composure.

THOMAS
I tried. I just let my past get me.

Thomas reaches in his pocket and grabs a cigar.

LAWRENCE
You know you can’t--

THOMAS
She knows I’m a widower though.

LAWRENCE
She does?

THOMAS
Yes. She also hasn’t “given up on me.”

Thomas lights the cigar.
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LAWRENCE
Dad…

THOMAS
Nobody can see it. At best they’ll 
think I’m eccentric. I’ve gotten good 
at this after all.

The men walk through the burnt out mall to a small 
bookstore.

THOMAS (CONT’D)
Why use this store?

LAWRENCE
Charity.

The bookstore owner, PHIL (65) walks over. He’s an aged 
figure, slow moving.

PHIL
Tom?

THOMAS
Phil?

The men look at each other.

PHIL
My, my, my. Been forever.

THOMAS
You remember what happened to Virginia. 
I’ve retired since then.

PHIL
You’ve had some work I see.

THOMAS
Come on, Phil! Nature’s been good to me.

PHIL
Botox?

THOMAS
A few injections, face lift. Good work.

He gestures to Lawrence.
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THOMAS (CONT’D)
I think you know my companion.

PHIL
Lawrence Valiant? I’ll be.

He hugs him.

LAWRENCE
Do I know you?

PHIL
Not since you were little! 

Phil backs up.

PHIL (CONT’D)
So what brings you here? Thinking about 
reopening your store?

LAWRENCE
I had an order.

PHIL
What books?

LAWRENCE
The complete works of Thomas Aquinas.

Phil crouches behind his counter, an act which causes him 
audible pain. He returns with the book.

 PHIL
Since you’re who you are, I’ll give 
this to you for nothing.

LAWRENCE
I can’t.

PHIL
Your father’s done me too many solids. 
Take it.

Lawrence looks at the book.

LAWRENCE
Thank you.

Lawrence looks out the window.
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LAWRENCE
Hey dad, I need to run to the candle 
shop.

THOMAS
I’ll meet you there.

Lawrence walks out. Phil straightens his posture. He 
suddenly has a commanding presence.

THOMAS
I have a question for you, Philippe le 
retard.

PHIL
Speak, Sir Thomas.

THOMAS
You wrote that book about me.

Phil shrugs.

PHIL
The shop’s not doing so hot and unlike 
you, I’ve never been much of an 
investor, so I sold a book.

THOMAS
Did you get approval from Michael?

PHIL
Of course I did. It was his idea. He 
said it plays a role in your destiny.

Thomas closes his eyes.

THOMAS
I can believe that.

PHIL
Not that it matters much. I’m returning 
to active duty in the motherland.

THOMAS
Where?

PHIL
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Cote D’Azur.

THOMAS
Sounds like a fine assignment.

(beat)
I regret not taking sabbaticals, doing 
it all at once.

PHIL
Eh, your time comes when it comes. 
Besides, you’ve got until the day. Me, 
I’m off to slay bacchae.

Thomas winces.

PHIL
I’ve got a replacement to cover this 
area.

THOMAS
Who?

PHIL
You know the rules, man.

Thomas sighs.

PHIL (CONT’D)
You’ve got a good kid.

THOMAS
I know. 

PHIL
Does he know you’re…?

THOMAS
I told him.

(pause)
I never told his mother. She was too 
sick to notice I didn’t age.

PHIL
You regret it?

THOMAS
Always.

Thomas looks at his watch.
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THOMAS
I need to go.

Phil grabs Thomas.

PHIL
Come by sometime in the next month, 
before I leave.

THOMAS
I will.

PHIL
Never forget, we’re unique. We don’t 
need faith.

THOMAS
I’d disagree. Just because I know He 
exists doesn’t mean I have faith.

PHIL
Fix that, good knight.

Thomas walks out of the store, an adrift look on his face. 
He walks into the food court where Azalea sits sipping a 
cup of coffee. She looks calm, at peace.

Thomas stands for a long moment, his eyes fixed on the 
beauty before him. He shakes his head, trying not to look.

He forces his eyes open.

P.O.V. THOMAS

Azalea is cast in light. The light seems to beckon to him. 

Thomas walks over to Azalea. 

THOMAS
Good morning.

Azalea breaks her trance. She looks up at him.

AZALEA
Good morning.

She gestures to a chair. Thomas sits down.

THOMAS
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This is an odd place for someone like 
you.

AZALEA
Excuse me?

Thomas gestures to the empty booths around them.

THOMAS
Someone as vibrant as yourself, they 
shouldn’t be at a graveyard of 
capitalism.

AZALEA
Hey! I come here for the memories.

She points at a now-empty booth in the food court.

AZALEA (CONT’D)
My dad and I used to come here for 
brunch when my mom was working. It was 
just a McDonalds, but it was nice.

Azalea sips her cup of coffee.

AZALEA (CONT’D)
Tom, much as I wish we could be, I’ll 
be honest. You’re clearly not ready. 
I’d rather not waste my time.

Thomas looks at the dormant booth.

THOMAS
You’re exactly right. I just wish I 
didn’t feel so pathetic.

AZALEA
What?

THOMAS
Allow me a degree of honesty; I’ve been 
a mourner forever. Everybody I know 
sees that. 

AZALEA
So why not get better?
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THOMAS
I still love her. That and grief is 
habit-forming.

AZALEA
That’s beautiful. Really is.

THOMAS
I like that you wanted something, but 
not now.

He sighs, a relaxed sound. Azalea raises her coffee cup.

AZALEA
Nice try though.

Thomas mock raises it to hers. Azalea brings hers back down 
and sips it.

THOMAS
You’re a great girl.

Azalea cocks an eye.

AZALEA
The lady doth protest too much.

THOMAS
Hey! I’m serious.

They laugh.

AZALEA
This is nice. Back to the start.

THOMAS
No kidding.

He laughs.

AZALEA
Do you think you’ll ever get back out 
there?

THOMAS
If I told you the Archangel Michael 
demanded it, would you believe me?
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AZALEA
Only if Michael wasn’t an obvious 
amalgam of warrior myths.

THOMAS
He’s actually the source.

AZALEA
Thomas, you don’t have to continue your 
drunk talk.

THOMAS
OK! Doesn’t mean I can’t have fun.

Lawrence walks over.

LAWRENCE
Elizabeth’s meeting us for lunch.

THOMAS
Where?

LAWRENCE
We’re thinking the Dixie by her school.

AZALEA
That sounds nice.

Thomas gestures to Azalea.

THOMAS
You two remember each other?

AZALEA
Hi.

LAWRENCE
We really need to go.

Thomas stares at Azalea.

THOMAS
What are you doing for lunch?

He smiles.

CUT TO:

53



INT. LAWRENCE’S CAR – DAY

Lawrence drives, calm. Thomas has an enigmatic smile.

LAWRENCE
Is this another false start?

THOMAS
No. It’s, it just feels right. Like 
this is the day, the moment. You’re a 
minister. You should get destiny.

LAWRENCE
Dad…

THOMAS
Son, this is just me selfishly wanting 
to continue a chat.

LAWRENCE
You like her though.

THOMAS
Don’t state the obvious.

DISSOLVE TO:

EXT. DIXIE CAFÉ – NOON

Azalea stands, the wind whipping her hair. She looks 
angelic. In fact, the light seems to caress her porcelain 
skin.

Thomas gets out of his son’s car. He walks up to Azalea 
with a semi-confident stride.

THOMAS
Shall we?

INT. DIXIE CAFE – NOON

The Valiants and Azalea sit at a table reading the menus. 
Elizabeth stares at Azalea warily.

ELIZABETH
So you’re a librarian?

AZALEA
If that’s still the term, yes. I work 
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AZALEA (CONT’D)
at the Terry branch.

ELIZABETH
Ah.

LAWRENCE
So, how’s school?

ELIZABETH
If I have to order one more student to 
stop spewing profanity, I’ll shit.

THOMAS
Elizabeth! You’re a grade school 
teacher. Have some décor. 

AZALEA
She’s dead-on though. Kids are 
overrated.

Thomas turns to her.

THOMAS
Explain.

Azalea straightens up in her eat and clears her throat as 
if about to deliver an address to a prominent society.

AZALEA
The little, and by little I mean two to 
five year, bastards are always running 
through the place shrieking.

THOMAS
But they’re kids.

AZALEA
I’m not finished. At five, I start to 
see vandalism, petty theft, terroristic 
threats, and assault.

LAWRENCE
At the library?

ELIZABETH
I’ll buy it.
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AZALEA
What grade do you teach?

ELIZABETH
Fourth grade.

AZALEA
Hated that year.

ELIZABETH
The only reason I got through it was—

Lawrence shakes his head.

ELIZABETH (CONT’D)
I had a great teacher. She treated me 
like a daughter. Even took me in for a 
few years. I owe her a lot.

Thomas subtly raises his glass.

ELIZABETH (CONT’D)
I actually met Lawrence through her.

AZALEA
Aww, how so?

Thomas coughs. He glares at Elizabeth.

ELIZABETH
She was a relative of Thomas and 
Lawrence.

AZALEA
That’s so cool.

Azalea turns to Thomas.

AZALEA (CONT’D)
So, did you and your brother get 
married about the same time?

THOMAS
Excuse me?

AZALEA
It’s a logical question. You guys are 
close in age.
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THOMAS
We didn’t.

AZALEA
I just like double weddings. I think I 
get off on cute, y’know.

She looks down at her menu.

AZALEA (CONT’D)
I think that wasn’t the right way to 
put it.

She giggles.

THOMAS
We’re only human here.

He takes her hand. It’s a small gesture.

DISSOLVE TO:

EXT. DIXIE CAFÉ – DAY

Thomas and Azalea walk out with Lawrence and Elizabeth. 
There is a quiet to the scene.

ELIZABETH
I’ve got to head on.

LAWRENCE
I’ll see you tonight.

He kisses her. She walks to her car. Lawrence turns to 
Thomas.

LAWRENCE (CONT’D)
You ready?

Thomas looks at Azalea.

THOMAS
Can I have a moment?

Lawrence shrugs and walks away.

AZALEA
That was awkward.
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THOMAS
Incredibly awkward.

AZALEA
You really hate your sister-in-law.

THOMAS
I don’t hate her. I just really dislike 
her.

AZALEA
I don’t blame you. I make a point never 
to go on and on about my problems.

THOMAS
Hey! You fueled everything with your 
comment about terrorism.

Azalea rolls her eyes.

AZALEA
I was kidding.

Lawrence honks his horn.

THOMAS
I…

AZALEA
Screw him. I’ll run you back. That is, 
if that doesn’t intimidate you.

THOMAS
I think I’d enjoy that.

EXT. INTERSTATE – DAY

Thomas sits in Azalea’s convertible. Celtic music plays on 
the soundtrack. He looks a bit uncomfortable but he’s 
trying.

AZALEA
You OK?

THOMAS
The music, what is it?

AZALEA
Celtic Mist. It’s great.
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THOMAS
It’s not too accurate.

AZALEA
These people are from Ireland.

THOMAS
Recording Celtic music makes it 
inaccurate. Even more, I suspect these 
people are sober.

Azalea stares at him oddly.

AZALEA
Of course they are.

Thomas pulls out a cigarette and lights it.

CUT TO:

INT. TAVERN – NIGHT

Thomas sits in a bar. It’s the 1940’s. He listens to music. 
Not really Celtic, but British. Drinking songs.

THOMAS (V.O.)
I was in Ireland in my youth. Spent a 
lot of nights in the tavern. Trust me, 
nobody in Ireland makes music sober.

Thomas sees Phil. He has a sheet of paper in his hand. 
Thomas walks over and takes it. Written in gold are the 
words “The final mission of Sir Thomas Li Vallianz.” 

THOMAS (V.O.)
Nobody.

CUT TO:

EXT. THOMAS’ HOUSE – AFTERNOON

Thomas and Azalea get out of her car. They look happy.

AZALEA
You don’t mind me walking you to your 
door?
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THOMAS
With the high crime area and broad 
daylight, I understand.

Azalea stares at the house.

AZALEA
No wonder you don’t work.

THOMAS
I should. It’d fill my time. 

He watches her for a long moment.

AZALEA
You need to fill your time? There are 
so many things I’d do if I could do 
nothing.

THOMAS
Like what?

AZALEA
I’ve always wanted to write a novel on…
you know…your namesake.

THOMAS
That’d be a lovely life.

AZALEA
I’d live in the mountains though. 
Especially in the fall. I have a color 
fetish though.

Thomas laughs. It’s subtle.

AZALEA (CONT’D)
What?

THOMAS
I came close after Virginia’s passing. 
Couldn’t leave the family though.

AZALEA
So you’ve been in stasis?

THOMAS
That would describe my life.
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AZALEA
Ever wanted out?

THOMAS
I’d say that’s the issue at hand.

There is a long pause. Then, at once, they kiss. It’s a 
quick one.

THOMAS (CONT’D)
I want to continue this, maybe next 
time you’re off?

AZALEA
Sure.

They move away from each other.

AZALEA (CONT’D)
Later.

DISSOLVE TO:

INT. THOMAS’ HOUSE – NIGHT

Thomas walks through the house to his fireplace. He 
carefully builds a fire in it with the expertise of a 
master. It roars to life.

Thomas sits and watches it burn. It is a calming sight. His 
eyes close. He puts his arm out without thinking.

CUT TO:

INT. THOMAS’ HOUSE (35 YEARS EARLIER) – NIGHT

Thomas lays with Virginia and Lawrence (age 5). They are a 
happy family.

CUT TO:

INT. THOMAS’ HOUSE – NIGHT

Thomas lies on his couch, fast asleep.

DISSOLVE TO BLACK:

MUSIC PLAYS. COLDPLAY’S SPEED OF SOUND IDEALLY.
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DISSOLVE IN:

EXT. BOWMAN ROAD – MORNING

Thomas walks down the street. It’s a chilly morning. His 
breath is visible. He looks good, energetic.

CUT TO:

INT. WAL-MART – MORNING

Thomas boldly walks through the store, eagerly filling his 
basket. He grabs a bottle of red wine and walks to a check-
out lane. The clerk from before is at the register.

P.O.V. THOMAS

The Sharp Dressed Man continues to massage his shoulders. 
The yellow smoke continues to curl at his fingertips.

Thomas slides his groceries on the register. The clerk 
scans them.

CLERK
Can I see some ID?

Thomas looks him in the eye.

THOMAS
I don’t have it. I live off the grid. I 
would hope you could respect that.

The clerk cowers a bit.

CLERK
OK.

The clerk rings up the total. Thomas hands the clerk the 
proper amount.

THOMAS
Have a nice day.

CUT TO:

EXT. BOWMAN ROAD – MORNING

Thomas walks down the street, his bag slung over his 
shoulder. The Sharp Dressed Man materializes in a cloud of 
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noxious yellow smoke.

SHARP DRESSED MAN
I should have recognized you, Sir 
Thomas Li Vallianz. Your reputation 
precedes you.

THOMAS
Then I must say this is not your day.

The Sharp Dressed Man shoots tendrils of smoke in Thomas’ 
direction. Thomas does not blink.

SHARP DRESSED MAN
I’m surprised. I thought you were 
suffering from loneliness’ curse.

Thomas grins.

THOMAS
The tide has turned.

He draws his dagger and plunges it into the demon who 
painfully dissolves into a pool of smoke.

CUT TO:

INT. LIBRARY – MORNING

Thomas walks in, a bouquet of flowers in hand. He walks to 
the desk where an ELDER LIBRARIAN (85) sits.

THOMAS
Is Azalea in?

ELDER LIBRARIAN
She’s at the microfilms.

Thomas walks through the library to a microfilm machine 
where Azalea is hunched over, her knees bent as she kneels 
on the chair.

THOMAS
Good morning.

Azalea raises a hand.
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AZALEA
Did you know there were rumblings 
Valiant was in New York on Black 
Tuesday?

THOMAS
The desperation…was great that day. I 
have no idea why he’d be of service.

AZALEA
I swear I’m onto him.

She turns to Thomas. Seeing the bouquet in his hand, her 
jaw drops.

AZALEA (CONT’D)
Those aren’t for me.

THOMAS
That was my intention. If I’m not 
mistaken, that is still the custom.

Azalea takes them from him and kisses him, an on the lips 
kiss.

AZALEA
It’s been a long time since I met a 
genuine romantic. My last boyfriend 
thought romance as a 6 of Sam Adams.

THOMAS
I was planning on ordering a bottle of 
wine tonight at dinner. 

Azalea sniffs the flowers.

AZALEA
You did my gender disservices by hiding 
out, you know.

THOMAS
Well, celebrate me.

Azalea kisses his cheek. It’s a girlish gesture.

Thomas stares at the microfilm. He turns it a notch. A 
small photo fills the screen. It is unmistakably Thomas. He 
immediately slides it away.
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Azalea looks at the screen.

THOMAS
Sorry.

CUT TO:

EXT. RIVERFRONT CAFÉ – NIGHT

It is a beautiful fall night. Thomas and Azalea dine at the 
outdoor café. Thomas’ attention is on the river.

AZALEA
If I ever have to see another 5 year 
old ass, it’ll be too soon.

Thomas is silent.

AZALEA (CONT’D)
Tom? Please don’t tell me you’re 
falling back.

Thomas turns to her, a grin on his face.

THOMAS
Sorry. It’s just; I’m prone to getting 
lost in a moment. This, this is one 
such moment.

AZALEA
Can’t blame you for that. I love the 
fall.

(beat)
Did you ever consider having kids?

Thomas takes a sip of wine.

THOMAS
Yes, yes we did.

AZALEA
Why didn’t you?

THOMAS
I really can’t say. Maybe in another 
universe we did.

AZALEA
I want kids.
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Thomas takes a long drink of wine. Azalea watches him. She 
laughs.

THOMAS
What?

AZALEA
I just realized what I said.

THOMAS
I don’t mind hearing it.

AZALEA
You lie.

Thomas closes his eyes.

CUT TO:

INT. HOSPITAL – DAY

Thomas stands in the doorway watching Virginia with a 
newborn Lawrence. They are beautiful.

THOMAS (V.O.)
I think fatherhood is an incredible 
thing to strive for. It’s that feeling 
of…continuity.

CUT TO:

EXT. RIVERFRONT CAFÉ – NIGHT

Thomas and Azalea stare at the river.

AZALEA
What you’re suggesting is immortality 
through blood.

THOMAS
It’s a lovely image.

AZALEA
It’s realistic.

They stare at each other.

THOMAS
Reality is beautiful.
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Azalea smiles.

THOMAS (CONT’D)
I’ll be honest, I missed being in it.

AZALEA
What?

THOMAS
Reality. The real world. I’ve…

They kiss, an intense passionate moment. As they pull back, 
Azalea bats an eyelash.

AZALEA
Tonight…

THOMAS
We’ll get there.

CUT TO:

INT. HOTEL ROOM – NIGHT

Thomas and Azalea passionately kiss. They fall on the bed. 
Thomas stares at her.

AZALEA
Remember how to do this or is making 
love while sober not your forte?

Thomas pushes the straps of her dress down revealing her 
bra-clad breasts.

THOMAS
I can try.

He grins. They kiss again.

FADE TO:

INT. HOTEL ROOM – MORNING

Thomas lies next to Azalea who lies on her chest. She is 
asleep. Thomas is at peace.

INT. HOTEL – MORNING

Thomas walks to the elevator. He hits the button. The door 
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opens. Michael stands in the elevator.

MICHAEL
Good morning, Sir Thomas.

Thomas struggles to speak.

MICHAEL (CONT’D)
If this is about your indiscretion, 
worry not. With your past record, it’s 
easy to forgive.

THOMAS
That’s rather blasphemous of you.

MICHAEL
I threw Satan down. I can proclaim as I 
wish.

He gestures to the elevator.

MICHAEL (CONT’D)
Get on.

Thomas steps on the elevator. Immediately there is a 

CUT TO:

EXT. CHICAGO – MORNING

Thomas and Michael are in downtown Chicago on a beautiful 
morning.

THOMAS
Is there any reason we’re—is this 
Chicago?!

MICHAEL
You worked this town during Capone’s 
day. You tell me.

He walks towards a diner. Thomas follows.

CUT TO:

INT. DINER – MORNING

Michael and Thomas sit in a booth. They study the menu.
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MICHAEL
We needed to be out of the southern 
territory and I was hungry so I figured 
why not Chicago? My town after all. 

THOMAS
There’s a reason you needed me.

MICHAEL
Just figured I might as well tell you 
in 12 months you’re back on duty.

Thomas stares at him.

THOMAS
What?!

MICHAEL
You won’t be a nomad anymore. We need 
the Little Rock territory under control 
that the demons will fear.

THOMAS
Then why stress that my loneliness is 
ending?

Michael sets the menu down.

MICHAEL
The two things aren’t mutually 
exclusive, Thomas.

Thomas shakes his head.

THOMAS
I’m really starting to adjust to 
retirement. 

MICHAEL
Look, I know I’m not delivering great 
news but let me stress this: this is a 
fait accompli. It’s destined.

THOMAS
What about Azalea?

MICHAEL
Things will be what they will be with 
her.
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THOMAS
Which is it? Am I destined for an end 
to loneliness or hunter work?

MICHAEL
Both, maybe at the same time, maybe not.

Thomas stands up and storms out of the diner—

And back into the hotel. He looks at his hand; the menu is 
still in it.

Thomas presses the button. The elevator doors open. Thomas 
gets on the empty elevator. The doors close and the 
elevator goes to the next floor. Lawrence gets on.

LAWRENCE
Dad?

THOMAS
Good morning.

The doors close.

LAWRENCE
Had a date?

THOMAS
I did.

Lawrence chuckles.

THOMAS (CONT’D)
I’ve already been absolved by Michael.

LAWRENCE
Very nice.

THOMAS
Why are you here?

LAWRENCE
Remember Jim Wells? Ran First Baptist 
downtown? 

THOMAS
He’s in Dallas now?

LAWRENCE
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Doing well for himself there. Here for 
a conference so we met up for coffee.

The doors open. The Valiants get off.

LAWRENCE
I’m glad things with Azalea are… 
successful. You know I was worried.

THOMAS
You’re too good of a son not to worry.

(beat)
I just learned I’m going back on duty.

LAWRENCE
You’re kidding!

THOMAS
I’m taking on the Little Rock 
territory. Not my choice, returning to 
work.

He reaches in his pocket for a smoke.

LAWRENCE
Gone invisible?

Thomas lights the cigarette.

THOMAS
It’s a nice power.

He sighs.

LAWRENCE
So you’re stressed?

THOMAS
I’m starting to fall in love, Lawrence.

He takes a long drag.

LAWRENCE
You’re not making much sense. Didn’t 
you love your job?

THOMAS
I did. Hell, I only stepped down on 
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THOMAS (CONT’D)
orders to do so.

LAWRENCE
And you just made love to a beautiful 
woman, as repellent as the thought is?

Thomas bashfully half-nods.

LAWRENCE (CONT’D)
I hate you so much right now. I really 
do.

THOMAS
I’m the one in chaos!

LAWRENCE
Dad!

THOMAS
Everything is kind of good.

Lawrence reaches out and hugs his father.

LAWRENCE
Yeah, that’s okay.

Thomas begins to laugh.

THOMAS
I think I’m…

LAWRENCE
Do.

They pull apart.

THOMAS
I’ll call you later.

LAWRENCE
Dad, get away from me.

Thomas steps back. Music plays.

CUT TO:
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EXT. THOMAS’ HOUSE – MORNING

Thomas gets out of Azalea’s car. He walks to the driver’s 
side door and kisses her. 

DISSOLVE TO:

EXT. WOODS – AFTERNOON

Thomas stands with his dagger in hand. His eyes fix on a 
target drawn on a tree. He draws it back, then throws it. 
It lands dead center.

DISSOLVE TO:

INT. LIBRARY – NIGHT

Azalea sits at the microfilm machine. Her book sits on the 
table beside her. A passage regarding Little Rock is 
underlined.

Azalea turns the machine’s crank. A photo of downtown 
Little Rock, circa 1960, comes into view. Unmistakable in 
the image is Thomas.

DISSOLVE TO:

INT. MALL – NIGHT

Thomas and Azalea walk through the structure. There’s a 
real comfort there.

DISSOLVE TO:

INT. CHURCH – MORNING

Lawrence preaches to a sizable crowd, He is very animated 
as he speaks. He pauses in front of a visibly pregnant 
Elizabeth.

DISSOLVE TO:

EXT. SKY – DAY

Michael hovers in the sky over the city, watching.

DISSOLVE TO:
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INT. CHURCH – NIGHT

Thomas and Lawrence stand in the sanctuary, which is 
decorated for Christmas. A few people mill about behind 
them.

THOMAS
You did well tonight, son.

LAWRENCE
Thanks.

Thomas walks a few steps and then turns back.

THOMAS
Are you going to the cemetery?

Lawrence looks away.

LAWRENCE
I really wanted to be with Elizabeth 
tonight.

Thomas looks up to the ceiling.

THOMAS
Yeah, good call.

LAWRENCE
You going to help me out tomorrow at 
the shelter? I mean, we could go by 
after, before dinner?

THOMAS
Absolutely.

The Valiants embrace.

LAWRENCE
Merry Christmas, Dad.

THOMAS
Merry Christmas, my son.

DISSOLVE TO:

EXT. CEMETERY – NIGHT

Thomas walks to the gates. It is starting to snow. Thomas 
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walks to Virginia’s grave. He kneels beside it. The date of 
her death is clear: December 25, 1995.

Thomas whispers a few words. They go unheard. He caresses 
the tombstone.

DISSOLVE TO:

EXT. THOMAS’ HOUSE – NIGHT

Thomas walks to his door. He looks fatigued. He opens his 
door. 

INT. THOMAS’ HOUSE – NIGHT

Thomas kneels beside his fireplace and starts it. It roars 
to life.

A hand reaches in and embraces him.

Thomas turns and sees Azalea dressed in skimpy lingerie. 
She looks amazing.

AZALEA
Surprise.

She kneels beside him and kisses him.

THOMAS
How did you get in?

AZALEA
You’re not exactly prone to locking 
your door.

Thomas shakes his head.

THOMAS
I had a lot on my mind. Tonight…it’s 
the anniversary of Virginia’s death.

Azalea collapses. Suddenly, she is completely deflated.

AZALEA
You’re the king of buzz-kills, you know.

Thomas places his hand on her shoulder.

THOMAS

75



No, no, no…

AZALEA
Sorry, I didn’t know.

THOMAS
Breaking into my house, dressed like 
that, Virginia never would have done 
that. Right now, this moment couldn’t 
be better.

Azalea laughs. They kiss again. It’s tender.

INT. THOMAS’ HOUSE – EARLY MORNING

Thomas and Azalea, both dressed in pajamas, sit at Thomas’ 
table sipping coffee.

AZALEA
You’re sure you need to go?

THOMAS
Don’t you have family traditions?

AZALEA
Nope. My family, we don’t talk much. 
It’s a long, very sad story.

Thomas raises an eyebrow.

AZALEA (CONT’D)
I’m not going into details. I think I’m 
entitled to that much.

THOMAS
For a long time, same. Not anymore.

Azalea walks to her purse and pulls out a gift card. She 
hands it to Thomas.

AZALEA
Merry Christmas.

Thomas stares at the card. It’s to Barnes and Noble.

AZALEA (CONT’D)
I figured since I know you read…

THOMAS
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Thanks.

He stands up and walks to a drawer where he pulls out an 
item wrapped in cloth. He hands it to her.

THOMAS
For your research…

Azalea removes the item from the cloth. It is a knife.

AZALEA
What is this?

CUT TO:

EXT. BEACH – MORNING

Thomas, dressed in 17th century attire, runs after a DEMON-
POSSESSED MAN. His eyes are a strange green shade and his 
skin is rotting.

THOMAS (V.O.)
Supposedly it was owned by Thomas 
Valiant. The dealer who sold it to me 
swore it.

Thomas unsheathes the knife and lunges at the man, jabbing 
the blade in the base of his neck. His eyes cease glowing 
and the man’s skin reverts to normal.

CUT TO:

INT. THOMAS’ KITCHEN – MORNING

Azalea fingers the blade.

AZALEA
You think it’s authentic?

THOMAS
For your sake, I do.

Thomas’ phone rings. He picks it up.

THOMAS
I’m getting ready.

He slams it down.
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AZALEA
You could let the homeless go 
unattended to.

THOMAS
Not today.

Azalea wraps her arm around him.

AZALEA
Merry feast of the solstice, Thomas.

CUT TO:

EXT. DOWNTOWN LITTLE ROCK – MORNING

The city gleams in the light of early morning. All is 
decidedly calm in the area as well.

EXT. SOUP KITCHEN – MORNING

Thomas and Lawrence walk up to the building.

LAWRENCE
You don’t have to be here.

THOMAS
That’s your perspective.

Lawrence looks up.

LAWRENCE
You’ve got a sexy new girlfriend. I’ve 
got a vomiting wife. You really don’t 
need to be here.

Thomas shakes his head.

THOMAS
We’re here for charity, son.

They walk in.

INT. SOUP KITCHEN – MORNING

The dank location is bustling. Thomas prepares a plate of 
turkey for a HOMELESS MAN. 

78



HOMELESS MAN
God bless you.

THOMAS
He has.

Lawrence walks over.

LAWRENCE
How’s it going?

THOMAS
Well.

Thomas gets back to work. Lawrence walks into the throng. 
He is suddenly approached by the Homeless Woman from before.

HOMELESS WOMAN
YOU!

LAWRENCE
Excuse me?

HOMELESS WOMAN
You called me a JEW!

Lawrence closes his eyes.

LAWRENCE
I compared you to Sarah? That was a 
compliment. A nice thought.

HOMELESS WOMAN
They’re Jews! Are you a Jew-lover?

LAWRENCE
They’re God’s chosen people. Of course 
I do.

The Homeless Woman’s face is a mask of rage. She reaches in 
her coat and before anybody can stop her, she pulls a gun 
and fires two shots into Lawrence’s chest.

HOMELESS WOMAN
Die, Jew-lover, die!

At once there is uproar in the kitchen. Thomas forces his 
way through the crowd. He finds the woman.

79



P.O.V. THOMAS

Tiberius grins from their position beside the Homeless 
Woman.

TIBERIUS
You know what the beauty of this is? I 
didn’t have to force it. She wanted it.

Thomas race to where the woman stands, but Tiberius 
vanishes.

Thomas kneels beside Lawrence who lies on the ground. He is 
bleeding severely.

THOMAS
For the love of God, call 911!

He places his hand over his son’s chest. From is 
expression, it’s clear it’s bad.

Lawrence struggles for words. All that comes out is a 
gurgling.

FADE TO:

INT. HOSPITAL – AFTERNOON

Thomas sits in a waiting room with Elizabeth. He looks 
broken. A DOCTOR comes out.

DOCTOR
Thomas and Elizabeth Valiant?

They bolt up.

ELIZABETH
Will my husband see his child?

The doctor looks away.

DOCTOR
We, we did what we could. We…lost him.

Thomas shakes. Elizabeth begins to sob. She collapses.

FADE TO:
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EXT. HOSPITAL – NIGHT

Thomas smokes a cigarette as he looks out off the roof of 
the parking deck.

MICHAEL (O.S.)
Thomas.

Michael appears on the ledge of the deck.

THOMAS
You knew this was coming, didn’t you?

MICHAEL
I did.

THOMAS
Why?

Michael is silent.

THOMAS (CONT’D)
Michael?

MICHAEL
I can’t tell you that much.

THOMAS
What can you tell me?

MICHAEL
Nothing, other than I’m sorry. Tiberius 
always did have a habit of faking their 
own death.

Thomas takes a long drag.

THOMAS
Do you understand how it felt?

MICHAEL
Excuse me?

THOMAS
I thought I lost him today! I held my 
son, my genetic material, in my hands!

Thomas tosses his cigarette.
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MICHAEL
I’m sorry.

He fades. Azalea races up to a convulsing Thomas.

AZALEA
Thomas! I’m so damned sorry! I was in 
Hot Springs and, I mean, I…

Thomas stares at her. There’s coldness to his face.

THOMAS
I…don’t know what to say.

He looks out.

AZALEA
Thomas?

Thomas doesn’t speak. He just shakes his head.

THOMAS
I’m not sure how to handle this. It’s 
overwhelming. Really is.

AZALEA
I know.

Thomas turns to her.

THOMAS
Azalea, you’re a tremendous example of 
humanity.

(pause)
That’s why you need to forget about me.

Azalea doesn’t react.

THOMAS (CONT’D)
Azalea?

Azalea shakes her head.

AZALEA
Things were great.

THOMAS
I just…I can’t risk the pain.
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AZALEA
What pain?

(beat)
The loss thing?

THOMAS
Yes!

Azalea laughs.

AZALEA
You’re a decade older than me. I think 
I’ve got better odds.

She moves to him.

AZALEA (CONT’D)
Tom, I won’t be like Virginia. I mean 
statistically.

She puts her hand on his wrist. Thomas chokes up.

THOMAS
You don’t get it. You’re destined to be 
like her.

He pulls away. 

THOMAS
Please, Azalea, don’t waste your time.

Azalea’s eyes fill up with tears.

AZALEA
I’ll do what I want, but I’ll let you 
be.

She embraces him and forces a kiss, then runs off sobbing. 

Thomas sits on the roof.

FADE TO:

EXT. CEMETERY – MORNING

It is a cold, gray day. Thomas and Elizabeth stand among 
mourners by a coffin. Thomas’ attention is on his son’s 
casket. An ELDERLY MOURNER talks to him.
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ELDERLY MOURNER
I can’t imagine your pain, losing your 
half brother this way. Did you ever 
meet your father?

Thomas nods. He is too choked up to respond verbally.

ELDERLY MOURNER (CONT’D)
He was a good man, never the same post-
Virginia. Who knows where he is now?

ELIZABETH
We’ve tried contacting him. No luck.

ELDERLY MOURNER
I just can’t imagine outliving my son.

Thomas slams his foot.

THOMAS
It’s a unique form of hell. That’s what 
it is. 

Elizabeth stares at him. It’s not a happy moment.

THOMAS (CONT’D)
I need to go.

He walks out, a man driven.

FADE TO:

INT. THOMAS’ HOUSE – MORNING

Thomas walks in to the large, empty home. He walks to his 
couch and lies down. Tears form in his eyes. He gives 
himself over to the pain.

DISSOLVE TO BLACK

EXT. CEMETRY – NIGHT

Azalea walks through the cemetery, a rose in hand. She 
studies the graves until she finds Lawrence’s. 

Azalea kneels and places the rose.
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Out of the corner of her eye, she sees the grave next to 
him. The date of birth and date of death are partially 
covered by flowers. The name VIRGINIA AUDREY VALIANT is 
visible. 

Azalea moves the flowers. The dates are clear: Born 
February 7, 1936—Died December 25, 1997.

Azalea’s fingers trace the dates, proof of Thomas’ identity.

CUT TO:

INT. THOMAS’ HOUSE – MORNING

Thomas sits in his living room, struggling to get up. He 
looks terrible, classically disheveled.

EXT. CHENAL PARKWAY – MORNING

Thomas walks down the street. A hard wind blows him.

INT. GROCERY STORE – MORNING

Thomas walks in and immediately grabs a bottle of wine. He 
pauses for a moment and then grabs another. Wine in hand, 
he walks to the front where the clerk from before stands.

CLERK
Can I—

Thomas sets the wine down.

THOMAS
Do you really have this much of an 
inferiority complex? 

The clerk scans the wine.

CLERK
You’re Reverend Valiant’s brother, 
aren’t you?

THOMAS
Yes.

Thomas pulls out his cash. The clerk scans his credit card.
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CLERK
I know the pain of loss, man. This is 
on me.

Thomas looks up at him, genuinely surprised.

CLERK (CONT’D)
Your brother was a fine man.

THOMAS
Yes he was.

EXT. LIBRARY – MORNING

Thomas walks up to the library. For a moment, he seems 
about to go in. He hesitates. 

DISSOLVE TO:

INT. THOMAS’ HOUSE – MORNING

Thomas pours a glass of wine. He knocks it back and lies 
down.

CUT TO:

INT. HOSPITAL – MORNING

Thomas sits beside Virginia, age 35. In her arms is a 
newborn baby: Lawrence. 

THOMAS
I’ve waited a long time for you.

He caresses his son.

SMASH-CUT TO:

INT. THOMAS’ HOUSE – MORNING

Moaning is heard. Thomas walks through the house to his 
bedroom, where Virginia, now 60, lies. She is in pain. He 
kneels beside his wife.

THOMAS
Is your stomach giving you pain again?

Virginia gently moves to her side.
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VIRGINIA
Tom…

THOMAS
I’ll call a doctor.

SMASH-CUT TO:

INT. DOCTOR’S OFFICE – DAY

A DOCTOR, young, stands beside the Valiants.

DOCTOR
The tests came back positive for 
ovarian cancer, Mrs. Valiant.

Thomas and Virginia move subtly closer to each other.

CUT TO:

INT. HOSPITAL – NIGHT

Virginia lies in a hospital bed. She is gaunt, clearly near 
death. Thomas, on the brink of tears, holds her hand. In a 
corner, Lawrence stands. He is in his 20’s.

THOMAS
Virginia…please, if you can hear me, 
please pull through. I’ve seen people 
survive worse.

He breaks, a sob escaping.

THOMAS (CONT’D)
I can’t lose you yet. I’m lost without 
you. Literally. I need you.

In the background, the tell-tale sign of a heart monitor’s 
beeps increasing before joining is heard.

CUT TO:

INT. THOMAS’ HOUSE – NIGHT

Thomas lies on his couch, all too sober. He is half asleep. 

There is a knock at the door. He gets up and opens it to 
see Azalea. She has an intense look on her face.
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THOMAS
Hello.

AZALEA
I know the truth.

THOMAS
What?

Azalea pulls out a print with a picture of Thomas. She 
thrusts it at him. Thomas takes the print.

THOMAS
That’s my namesake. I never met him. He 
got my mother pregnant over in Ireland 
before he met my brother’s mom. She 
named me after him out of spite.

AZALEA
He looks just like you.

THOMAS
It happens from time to time. I’ve 
never met him though. I came over after 
he left for, well who knows.

There is a long silence.

AZALEA
OK. My bad. I just…your drunk talk. 

THOMAS
I was burnt out. I rambled. Said what 
you wanted to hear, or what I thought…

Azalea takes his hand.

AZALEA
It’s OK.

THOMAS
Azalea, I wish.

AZALEA
I understand.

She pulls out another print. It’s Virginia’s obituary. 
Thomas stares at it. He can’t respond.
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AZALEA
I remembered her name.

Thomas looks at Azalea.

THOMAS
Okay.

AZALEA
It’s true?

THOMAS
You’re the first to get it. I’ve hidden 
in plain sight for 700 years and it 
took until now for someone to get it.

AZALEA
How much of the mythology is true?

THOMAS
Damned near all of it. I wasn’t bored 
in my time. 

Azalea looks up.

AZALEA
So this is what becomes of Gilgamesh.

She laughs.

THOMAS
Yes it is. Now you know why the 
majority of epic heroes die in their 
quests. The nothingness after kills.

AZALEA
Let me guess: Virginia staved it off?

THOMAS
Magnificently.

Azalea smiles.

AZALEA
You’re an immortal, but you’re afraid 
of living!

THOMAS
Yes I am. 
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Azalea moves in.

AZALEA
Thomas, please get better.

They kiss. It is deeply bittersweet. They break. Azalea 
walks away leaving Thomas standing in the doorway.

DISSOLVE TO:

INT. THOMAS’ HOUSE – LATE NIGHT

Thomas lies on the couch. He is broken. 

MICHAEL (O.S.)
Thomas.

Thomas sits up and turns around. Michael stands behind him. 

THOMAS
I can’t take this anymore. I think 
that’s obvious. Why am I continuing?!

Michael nods.

MICHAEL
I wanted to make an offer to you. With 
Lawrence’s passing, I think the offer 
might be worth considering.

THOMAS
What?

Michael gestures to the hall.

MICHAEL
Walk with me, Sir Thomas Li Vallianz.

Thomas stands up and walks with Michael down the hall.

THOMAS
Where are we going?

MICHAEL
Perfection.

At once they are wrapped in a glowing light.
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EXT. HEAVEN – DAY

Thomas and Michael stand in the middle of a busy street. 
They are surrounded by a massive urban metropolis. Despite 
that fact, everything is pristine with golden streets. 

MICHAEL
Welcome to my homeland. 

Thomas is in awe. 

THOMAS
It’s perfect.

They move through the street with ease.

THOMAS (CONT’D)
Where are we going?

MICHAEL
I’ve brought you here for a reason.

They ascend a ladder to a platform where people from 
various eras wait.

THOMAS
There’s a train in Heaven?

MICHAEL
It’s effective transport.

The train, a sleek, ultra-modern train arrives. Thomas and 
Michael get on. Michael takes Thomas’ hand and places it on 
a scanner. The scanner scans his hand.

THOMAS
Very high-tech.

MICHAEL
You’re just seeing the outer edges of 
things. In 2017, once oil dependency 
ends, it’ll be a golden era.

They take a seat.

MICHAEL (CONT’D)
You’ll find me when you’re ready.

The white light envelopes Thomas.
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INT. UNIVERSITY MALL – MORNING

Thomas finds himself in the mall. It is clean, bustling. 
Every store is open. Thomas wanders the mall, a smile on 
his face. 

He walks through the mall to the food court. Sitting at a 
table is Virginia. She is young again.

Thomas watches her for a long moment.

VIRGINIA
You going to stare at me forever?

THOMAS
I could.

They race towards each other. Thomas embraces her, tears 
forming fast.

THOMAS
My beloved…

He kisses her. There is definite passion.

THOMAS (CONT’D)
I missed you so much.

VIRGINIA
I know.

They pull apart.

THOMAS
So this is Heaven? It’s…heavenly.

VIRGINIA
It is what it is.

She pulls his hand. They walk towards the door. 

EXT. UNIVERSITY AVENUE (HEAVEN) – MORNING

Thomas and Virginia stand outside. The world around them is 
far different from the world of Earth. It is an 
economically robust world filled with people of all ages.

Thomas inhales.
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THOMAS
That’s funny. It’s like I’m breathing 
in good tobacco.

VIRGINIA
That’s what you breathe in? That’s 
right, you still smoke.

Thomas places his hand on his wife’s face.

THOMAS
You’re so perfect here, you know?

Virginia blushes.

THOMAS (CONT’D)
Have you seen Lawrence?

VIRGINIA
He’s out being social now, but yes, 
I’ve seen our son. 

THOMAS
I’ve wanted so badly to be with you two 
again. Now, I’m here.

He laughs. He looks utterly elated.

VIRGINIA
Thomas, you’re not here to stay.

Thomas’ elation vanishes.

THOMAS
What?

Virginia takes a moment to compose herself.

VIRGINIA
Michael brought you here to see 
something. He wanted me to show it to 
you.

She takes Thomas’ hand and leads him to a station. They 
ascend the ladder. The train arrives. They board, scanning 
their hands. Once again, the white light surrounds them.
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EXT. RIVERBANK – DAY

Thomas and Virginia appear at a riverbank park. Numerous 
people sit by the side of the bank.

THOMAS
Where are we?

VIRGINIA
The watching place.

THOMAS
Which is?

Virginia leads him to the bank. Thomas kneels beside it.

VIRGINIA
Think of someone living and look down.

Thomas stares down at the river. At once the image of 
Azalea asleep in her bed appears.

Thomas looks up.

THOMAS
I can—

VIRGINIA
I know about her.

Thomas stares at the people around him.

THOMAS
This is where the dead watch the living?

VIRGINIA
Yes.

THOMAS
It’s like the negative comments I 
always hear about Christianity.

VIRGINIA
Hey! It’s far from all we do here. We 
are in paradise after all.

(Pause)
But we do wonder.

DISSOLVE TO:
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EXT. CAFÉ – MORNING

Thomas and Virginia sit at an outdoor café. Thomas sips a 
cup of coffee. 

VIRGINIA
You’re lucky, you know?

THOMAS
That’s news to me.

Virginia gestures to the street.

VIRGINIA
So many people would give anything to 
eternally live on Earth. 

She stands up.

VIRGINIA (CONT’D)
Follow me.

CUT TO:

EXT. TOWER OF BABEL – MORNING

The tallest tower in Heaven, the top can’t even be seen. 

THOMAS (V.O.)
Where are we?

INT. TOWER OF BABEL – MORNING

Thomas and Virginia walk through the well-lit building. 

VIRGINIA
It’s hard to describe.

They walk to an elevator and get on. There is a quick burst 
of light.

INT. POINT OF EXISTENCE 

Thomas and Virginia appear in a room. It resembles an 
attic. A glowing beam stands in the center of the room.

THOMAS
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Is this a sanctuary?

VIRGINIA
This is what is colloquially called the 
“point of existence.”

THOMAS
Why?

VIRGINIA
Supposedly, we, well, walk into the 
light.

Thomas tentatively walks towards the beam. The glow is 
reflected on his skin. At once, it consumes him. 

NOWHERE

Thomas stands, suspended, surrounded by images of his past. 
They flow past him at great speed. Thomas sees his birth, 
his job, his family, everything to the present day.

Suddenly, Thomas is surrounded by visions of the future. Of 
him and Azalea marrying, of Azalea giving birth, of Azalea 
dying at an old age.

He sees images of another woman, of the same cycle.

The images speed up until we see Thomas sitting on a shore 
writing his memoirs. He pens the final words, then files 
the document away.

Thomas sets the document in a case and buries it in the 
sand alongside several others, then looks up. 

THOMAS
Humanity’s time is done.

He ascends upward. There is a giant blast of light and the 
world beneath him is reshaped to become Heaven. Thomas 
returns to the ground, once again among humanity.

The image grows fainter and dissolves as the light 
increases.

At once it vanishes and Thomas kneels in the room. He looks 
far different. Alive.

THOMAS
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(Breathless)
The greatest gift that God in His 
bounty made in creation, and the most 
conformable to His goodness, and that 
which He prizes the most, was the 
freedom of will, with which the 
creatures with intelligence, they all 
and they alone, were and are endowed.

He looks up at Virginia.

THOMAS (CONT’D)
I have yet to truly live. My purpose, 
it’s to live! I’m not retired! I have 
yet to begin my work. I’m the watcher 
of this era! The final millennium of 
humanity!

He stands up.

VIRGINIA
Now you know.

Thomas places his hand on her cheek.

THOMAS
But if that’s my purpose, then…

VIRGINIA
I won’t stop waiting. You just 
shouldn’t isolate yourself.

THOMAS
I won’t. Not anymore.

They kiss. It is a passionate, powerful kiss.

VIRGINIA
See you on Judgment Day.

THOMAS
Can’t wait.

At once, there is a tremendous blast of light and Thomas 
stands in his living room. He looks around, an ethereal 
look of awe on his face.

His phone rings. Thomas races to pick it up.
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THOMAS
Hello?

ELIZABETH (V.O.)
Thomas, the baby, she’s coming. I need 
to get to the hospital.

Thomas slams the phone down and dials a number.

THOMAS
I need your help.

CUT TO:

INT. HOSPITAL – EARLY MORNING

Elizabeth is rushed into a hospital room.

CUT TO:

INT. WAITING ROOM – EARLY MORNING

Thomas stands in the waiting room. A DOCTOR walks out.

DOCTOR
Mr. Valiant, you have a new niece.

THOMAS
Can I see her?

DOCTOR
Right this way.

Thomas races after the doctor to a window where he sees a 
small newborn. Thomas stares at his granddaughter, tears 
forming in his eyes.

THOMAS
When your bloodline's immortality is 
affirmed, your isolation will come to 
its end.

He starts to openly weep, finally grasping the meaning of 
the line. He walks out to the waiting room and outside the 
hospital.

EXT. HOSPITAL – EARLY MORNING

Thomas watches the sun rise. He is deep in thought.
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AZALEA (O.S.)
So?

Thomas turns to see Azalea with a giant bouquet in her arms.

THOMAS
I have a granddaughter.

AZALEA
Congratulations.

(pause)
I was afraid to get anything gender 
specific. I think roses are pretty 
though.

Thomas nods.

THOMAS
That’ll do fine.

He inhales deeply.

AZALEA
What happened to you?

THOMAS
I faced the nature of my existence and 
realized there was a reason I’m here.

AZALEA
Is it that simple?

THOMAS
Let’s let it be.

He walks over to her and they kiss. 

THOMAS (CONT’D)
I want you in my life. I’m just, I’m 
ready now.

AZALEA
Glad to hear it.

THOMAS
I just…

They kiss again, silhouetted by the rising sun.
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Below them, things move quickly, actions speeding up, 
blurring. There is a final 

FADE OUT TO WHITE.

THE END
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